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HOW RICHARD AVEDON USES SUPER ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To 


Parker in rich autumn colors under backlighting. 


photograph actress-model Suzy 
Fashion photographer Richard Avedon knew that 
more contrasty color films just wouldn’t do the job. 
He chose Super Anscochrome® film for its soft flexible 
renditions in the shadow areas and its ability to pro- 
duce brilliant highlight detail Super Anscoc hrome’s 
exposure index of 100 provided perfect control of 
depth, permitting Mr. Avedon to expose at f/3.5 at 
1/500 second. The wide aperture gave a minimum 


of depth accentuating Miss Parker’s eyes and mouth. 


FOR 


The high shutter speed prevented loss of sharpness 
due to camera movement. 

Says Mr. Avedon, “Super Anscochrome’s delicacy is 
unmatched by any other film. Whenever I want to re- 
tain a woman’s softness on film, Super Anscochrome’s 
lush and subtle rendition provides the perfect solu- 


tion.” film 


Richard Avedon uses an Anscochrome 
whenever rich color rendition, sharpness and delicacy 
are needed. How about you! 

Ansco, Binghamton, N. Y., A Division of General 
Aniline & Film Corporation. 


ADVANCED PHOTO PRODUCTS 


nhSCO 


EVERYONE WHO TAKES PRIDE 





Richard Avedon 
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KONICA IIIM 


World’s first and only ‘35’ that 
gives choice of film size... that’s 
right — you can shoot 40 expo- 
sures on a 20 exposure roll—2 for 
1 film economy! And only 
Konica IIIM gives you a true- 
angle electronically coupled ex- 
posure meter plus... wide-base 
coupled rangefinder; 1:1 paral- 
lax-free viewfinder; fully syn- 
chronized MX shutter, speeds to 
1/500th second and the fabulous 
Hexanon 6-element 50mm [1.8 
coated lens! 





whee 





KONICA IIIA 


More accurate viewing than a 
single-lens reflex! New bright- 
frame finder automatically cor- 
rects changing field size as well 
as parallax at all focusing dis- 
tances! Compare these other ad- 
vanced features: Full MX flash 
synchronization; rapid advance 
lever — on front of camera; life- 
size 1:1 viewfinder . . . and criti- 
cally sharp Hexanon 6-element 
48mm f2 coated lens! 
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“The Lens 


KONILETTE ‘35’ 


Biggest buy ever in a virtually 
automatic ‘35’... just line up ais Sf aya )1u0y 
the easy-to-see red markings for a 

lens, shutter and distance, and : 
you’re ready for every picture- 
taking situation! Check these 
other value-packed features: 
sharp 45mm f3.5 coated lens; 
flash synchronized shutter to 
1/200th second; rapid lever that 
advances film, cocks shutter and 
counts exposure — by merely 
flicking your thumb! 
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KONICA CAMERA COMPANY, 76 WEST CHELTEN AVE., PHILADELPHIA 44, PA. 


IN CANADA: MCQUEEN SALES CO., 1843 W. 4 AVE., VANCOUVER 9, B. C. IN VENEZUELA: SEIJIRO YAZAWA, APARTADO 3179, CARACAS 
MFG. BY KONISHIROKU PHOTO IND. CO., LTD., TOKYO—-FOUNDED IN 1876 
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meter determined exposure, and 
an Agfa Variscop Colorhead en- 
larger was used to make the final 
print. 
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No More Bulbs, Batteries i 


"Under 2 Lbs:! 

¥ Get More Light 

/ Under Any Condition 

‘ At Lower Cost! One 
Piece—No Power Pack! 
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@ pen y nently sealed-in for a lifetime of use (or use with A.C. 

Li than any - current)! AUTOMATIC BUILT-IN RECHARGER . . . operates G5 
die oe dinary household current! FEATHERWEIGHT, 
jutomatic . smallest, lightest unit of its kind. Fits any 


form light output, . lu never know it’s there! POWERFUL . . . more 


iS... permas) gh light for any color or black & white picture! 


DEALER Now! excuUSivEl orter: ALLIED IMPEX CORPORATION 
.. NEW YORK 1c .¥. * CHICAGO 10. ILL. * LOS ANGELES 36, CALIF. 





TIFFEN FILTERS 


AND LENS ACCESSORIES 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 


TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


TiFFEN PERFECTOR 


perfect color 


tores 
Res slides! 


balance to your 
Fits on any projector 
lens Corrects — 
sive blue oF red while 
slide ‘Ss shown, has 
neutral setting for 
slides needing no cor- 
rection, Can a poo 4 
projector at all times Only 


- 
i) 
TIFFEN POLAROID 
») mv S ‘R BI \ 
RO Os JID 
You enjoy Tiffen Polaroid 
unique versatility plus 
ne ence of viewing 
fore you shoo 
handle until 
filter shows the 
desired effect! For 
all camesas, all types 
of film! Sizes tro 


NEW, simplified sys 
tem for color per- 
fection! 
f fil- 
Now, one set 0 2 
ters gives you per 
fect color under @ 
light conditions, 
with al y 
m! Never 
with Tiffen Gort 
ed, you are il- 
Nee fixed for life! 


12.60 up 
From 21.5mm to Ser , 


Write for complete catalog 


» OPTICAL CO. 


71 Jane Street 
Roslyn Heights, L. |., N.Y 
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Editor views 35-mm 

As the editor of Dodge News Magazine, 
which emphasizes travel and uses the work 
of topnotch free-lancers, I was particularly 
interested in two pieces appearing in your 
fine August issue: (1) The editorial, Midget 
into Monster?, which pointed out that the 
“valid criticism is not that there are too 
many 35-mm cameras but that there are 
too few photographers with imagination, 
taste, and discipline to use them well,” and 
(2) 35-mm is Only Half the Story by Ralph 
Morse, who opened with the words “The 
35-mm is great but so is the 4x5.. 
eras are only tools.” 

Many free-lancers get mighty huffy when 
some editors (myself included) turn 
thumbs down on 35-mm color: they 
promptly howl that we are simply biased 
against all miniature cameras, or too lazy 
to take a good look at the small color trans- 
parencies on our viewers. Not true! Like 
Morse we realize that there still is a place 
for the 4x5 “work-horses” in handling cer- 
tain assignments. 


. cam- 


And some of us find it 
difficult to digest the 35-mm work of “trig- 
ger-happy beatniks who don’t give a damn 
about technique and quality.” 

When the general run of these 35-mm 
“experts” start coming up with pix that 
merit publication, ll be among the first to 
lift the midget ban! 

W. W. Dreai 
Detroit, Mich. 


Canonflex camera 
| feel that | should make one correction 
in regard to Mr. Organschi’s excellent dis- 
cussion of the new Canonflex camera in the 
July issue of Poputar Puorocrapnuy. Con- 
trary to his statement that the accessory 
cradle is indispensable in using this camera 
on a tripod, I find that I can easily mount 
my Canonflex on the pan head of my tripod. 
Moreover. since the rewind lever rotates 
away from the tripod socket I encounter 
no difficulty whatsoever in using this lever 
to advance the camera mechanism, and, 
in fact, have successfully made many ex- 
posures in this way. 
Ricuarp L, Coren 
Bronx, N.Y. 
@ This depends on the size of the tripod 
head.—Eb. 


Unibath 

In reading your article on Unibath (July) 
I noticed that you forgot to mention that 
this combination forms a lot of sediment 
and even after one use it should be filtered 
or just the clear liquid drawn off for future 
use. Other than that for tray processing 
you must be careful because there is exces- 
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sive emulsion softening even at 68-70 F and 
danger of scratching negatives when shuf- 
fling. 
Josepu C. Po.ry 
Aldan, Pa. 
© This is true but the residue is not harm- 
ful and as we stated the emulsion is tender 
and needs care.—Eb. 


Photographic filters 

Congratulations on your two fine articles 
on photographic filters. I would like to 
comment though on the paragraph in Part 
2 (July issue) on polarizing filters. The 
author implies that only liquids give po- 
larized reflections. This is not true. al- 
though the dielectric material necessary for 
these reflections may be a liquid. And the 
polymerized organic called “paint” should 
not by any stretch of the imagination be 

considered a “supercooled liquid.” 
M. E. KNouu 
Altamont, N.Y. 


August laurels 

During a recent trip I attended a slide 
showing under the auspices of the Denver 
camera clubs and P.S.A. What a surprise 
that was! 

The two outstanding things were: few 
slides were the standard 1x1}4 inches. Re- 
mounting to improve composition was the 
usual thing. Secondly, “derivatives.” Deriv- 
atives seemed to be the color counterparts 
of advanced processes of ten or more years 
ago: bas relief, solarization, reticulation. 
For good measure, photographing objects 
through wrinkly shower-stall glass, or bind- 
ing the slide with textured material was 
also done. Despite the advice that “pho- 
tographers are not painters” which I read 
in your magazine a few act like it. Person- 
ally I would be interested in more articles 
about this sort of thing. The August color 
section certainly is a move in the right 
direction. 

J. W. Groescu 
Whittier, Calif. 


It is so refreshing to see a dynamic. strik- 
ing cover on PopuLAR PHoToGRAPHY such 
as the August issue. Let’s have more! 

Joun A, KEEFFE 
New York, N.Y. 


Your article The Facts about 35-mm Flash 
by George Margolin in the August issue 
rates right at the top of my collection of 
photography articles that can only be 
described by superlatives. 

Pau Axe 
San Diego, Calif. 
Popular PHOTOGRAPHY 








AN IDEAL GIFT 


CONTINA-matic Il kit 
with Ikoblitz flash unit 


The Ikoblitz 4 BC flash unit 
is a marvel of efficiency and 
compactness. 


COMPLETE KIT $98.95 
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Its advanced features, renowned Zeiss |kon craftsmanship and attractive 


price make the new Contina-matic an exceptional value. A splendid 35mm 
camera for color as well as black-and-white. 


A unique coupling of the lens diaphragm with the light meter makes 
exposure control automatic. Simply rotate the control until the circle (o) 
and the needle of the meter coincide, and you have the right shutter speed 
and f/ setting for a perfect exposure. No reading, no numbers, no calculations. 

Its newly designed optical view-finder provides a big, unrestricted view 
of the scene you are taking, framed in luminous lines . . . Single-thrust 
film-wind and shutter cocking lever permits fast sequence shots . . . A fine, 
fully color-corrected Pantar f/2.8 45mm lens gives great depth of field... 
Latest type Prontor SLK shutter has speeds to 1/300 sec. and self-timer. 

CONVERTIBLE LENS in Contina-matic Ill permits quick interchange of 
bayonet-mounted Pantar wide-angle and tele component lenses. 
Contina-matic Il, $79. Contina-matic Ill, $89. At leading dealers. 


Write for literature 


CARL ZEISS, Inc. 
485 Fifth Ave., New York 17 


Quick-change tele and wide 
angle component lenses for 
CONTINA-matic III 





See what’s in store. fox. you 


A whole CENT URY" Line of | 


CENTURY 35A $29.95 


Fastest operating 35mm camera in its price class! 
Trigger Action film advance permits taking 10 
shots in 10 seconds. Bright line frame finder. All- 
metal construction. M-X synchronization at all 
shutter speeds up to 1/300 sec. Prominar f/3.5 lens. 


CENTURY 35 (t/2.8) $59.50 


Combination Viewfinder-Rangefinder permits 
framing, viewing and shooting in one easy move- 
ment. One-stroke rapid film advance and shutter 
cocking. All-metal construction. Shutter speeds 
to 1/500 sec. Fully synchronized M-F-X shutter. 


Fast Prominar f/2.8 lens. 


With Prominar f/3.5 lens, without Bright Line 
Frame Finder $49.50. 


If you’ve thought of the Graflex Century as the camera 
you would own “someday”... or if you are one of those 
who feels, reluctantly, that you’ve outgrown your present 


Century 35, then get down to your camera dealer on the 
double. 


There’s a pleasant surprise in store for you! You'll see not 
two or three Century 35mm cameras, but a complete line. 
The great new Century 35NE, for example, with built-in 
exposure meter coupled to the shutter, for $114.50. And, 
to introduce your wife or youngster to the wonderful 
world of photography, there’s the Century 35A, only 
$29.95 and the fastest-operating 35mm in its price class. 


There’s no finer camera than a Graflex... 


Ponular PHOTOGRAPHY 
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CENTURY 35N $99.50 


EVS coupling of lens and shutter. Prominar f/2 
lens. Viewfinder-Rangefinder with automatic 
parallax correction. All-metal construction. Shut- 
ter speeds to 1/500 second. Built-in self-timer and 
MX synchronization. 


CENTURY 35NE $114.50 


Greatest of the Centurys! Built-in exposure 
meter settings coupled to lens and shutter. Prom- 
inar f/2 lens. Bright line Viewfinder-Rangefinder 
with automatic parallax correction. All-metal 
construction. Ten speeds to 1/500 second. Built- 
in self-timer and MX synchronization. 


Each of these five great Century cameras is built to rigid 
Graflex specifications, tested and inspected by Graflex 
precision camera designers, and backed by Graflex, 
maker of the famous Speed Graphics. 


Before you choose any 35mm camera, be sure to see 
the full Graflex Century line at your favorite camera 
counter. Or, write Dept. P-119, Graflex, Inc., Rochester 3, 
New York. A subsidiary of General Precision Equipment 


Corporation. 


*Trade Mark. Price includes federal tax and is subject to change without notice. 


unless it’s another Graflex 
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Photographs by Harvey Shaman 


What advice would you give a young 


goo photographer who wants to be a professional? 


paint 
a nificant rectangles. to make specific that which the aver- 
photo 
with 


Roy Stryker, Photographic Consultant 
The true function of the photographer is to lift out sig- 


age person sees only as a blur. To do this, he must have an 
all consuming curiosity and the ambition to translate 


what he sees, thinks, and feels into pictures. He must be 


well educated so he will comprehend the significance of 


PENCIL what he sees and hears. He must learn to discipline his 


| 
| 
| 
| 





mind. imagination, and the positive intellectual process of 


Did you ever think that most 
you could paint photos . | price necessarv to become a so shotoer: r, 
si ten pretest of omen. startling | price ne iry to become a good photographer 
YU CAN — with the new, . 

imported MARSHALL'S a@dvance | Franz E. Furst, Pix. Inc. 

PHOTO OIL COLOR 


PENCILS in 
Yes you can, without pre 
vious art training or spe- photo 
cial talent, turn out a oil 


beautiful hand colored 
photo. It’s as easy as i 
writing. Even fine detail coloring 
work is simple when you in 

use these unique pencils 

made for the particular a 

purpose of coloring photo- 


graphs and photo greeting ! 
graph decade! 


Each set contains 18 well 
assorted colored pencils 
plus all accessories and 
full instructions. 


seeing. | doubt that many people are willing to pay the 


The beginner interested in advertising should serve an 
apprenticeship in a big studio. There he will learn the tre- 
mendous amount of mechanics connected with American 
advertising as we know it. To be a photojournalist. the 
young photographer must create numerous stories of sub- 
jects he loves. By doing this, he will produce a real sample 
of his handwriting as a photographer. Also. he must not 
become discouraged or disappointed when his stories don’t 
sell. It takes years of exposure to difficult situations to truly 
become a photojournalist. After this. he should get himself 


a good agent. 


Howard Chapnick, Black Star 


Marshell’s Photo Oi! Most people enter photojournalism without an investment. 
Colors also come in tubes. 


They have a camera, say “I want to be a photojournalist,” 
They are the standby of 


the professional colorist 
and are also easy to use 
by the amateur. Remark- 
ably beautiful results are 
obtained. There are com- 
plete sets for every purse 
from $1.65 to $14.95. 

To color glossy or Pola- 
roid prints — 

spray with Mar- 
shall’s Pre-Color 
Spray—then color 

as usual, 


JOHN G. MARSHALL MFG. CO., INC. 
Dept. P-11, 167 North 9th Street, Brooklyn 11, W. Y. 
Please send me FREE Coloring Brochure. 
Gift offer—4 Color Pen Set $1.00 
| box of Photo-Oi! Color Pencils at $4.98 
| Hobby Set of Photo Oi! Colors at $5.95 
| 6-02 an of Pre-Color Spray at $1.50 
Photo-Oi! Coloring for Fun or 
Profit'’ (a professional book) 


NAME__ 
ADDRESS __ 


and they’re in business. Rather than show cliched picture 
stories, I suggest putting intensive energy into one photo- 
graphic subject. without concern for the time required. Do 
it so imaginatively and comprehensively that any editor 
or art buyer who sees the work will be impressed. This 
would be your investment in your future as a photojour- 
nalist. It will serve a twofold purpose—to gain experience 
in picture story technique. and to provide an impressive 
portfolio to stimulate assignments. 





Jacob Deschin, Camera Editor. The New York Times 


Skill as a professional photographer is gauged as much 
by the ability to work effectively to specification as by 
one’s mastery of the craft. In today’s highly competitive 
field, such personal qualities as aggressiveness, resourceful- 
ness, versatility. self-discipline and physical stamina, are 
no less important than craftsmanship and standards. Study 
objectively the field for which you feel you have special 
competence. Some experience as a free lance will prepare 


you for the problems involved. For a young man. an ap- 


prenticeship to a working photographer is still the best way to get started. » 
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THE MOST REMARKABLE OPTICS YET CRAFTED BY MAN 


OUMMICRON f/2 LENSES 


COMBINE HIGH SPEED WITH GAINS IN IMAGE QUALITY 


You can now make sharper pictures, and in virtually every picture situation. Sum- 
micron f/2 lenses—in 35mm, 50mm and 90mm focal lengths—deliver gains in image 
quality at all apertures, at all camera-to-subject distances, and over every millimeter 
of the 35mm frame! 

Summicron f/2 optical characteristics approach theoretical ideals. Their in-use advan- 
tages are very real, and readily apparent. Over-all performance surpasses not only the 


high-speed lenses, but of even more significance, the “‘slower” lenses long revered for 
superior image quality. 


At tull aperture a Summicron f/2 delivers quality advan- 
tages you can see—over the entire 35mm frame—from 
any camera-to-subject distance. 


At any aperture a Summicron f/2 delivers more resolu- 
tion, image contrast and freedom from distortion than 
any lens of comparable focal length. 


(Advertisement) 
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THE MORE YOU EXPECT FROM A LENS, THE GREATER 
WILL BE YOUR APPRECIATION OF THE SUMMICRON 1f/2's 


(Advertisement) , 
1/2 setting commands confidence 


There has always been a justifiable hesitancy to use 
any lens wide open, for maximum aperture is never 
optimum aperture. Yet a Summicron at f/2 delivers 
resolution, corner-to-corner sharpness and image 
contrast that command confidence. And with a 
Summicron, you enjoy this wide-open performance 
throughout the focusing range—from infinity to 
closest working distances. 


optimum aperture clicks in at t/4 
Exciting as the wide-open performance is, the 
advantages of Summicron image quality over other 
lenses are even more dramatic at smaller aper- 
tures. The Summicron, at f/4, reaches a level of 
resolution, image contrast and freedom from aber- 
rations never before approached in camera optics. 
The Summicron hits a higher optimum—reaches it 
faster—and holds it longer. At any aperture smaller 
than f/4, all you gain is depth of field. And unlike 
other high-speed lenses, when the picture situation 
calls for f/11 or f/16, a Summicron continues to 
deliver with no shift in focus, no loss in picture 
quality. 


superior image quality at all distances 
All Summicron focal lengths deliver superior image 
quality from infinity down to closest camera-to- 
subject distances. This is due to the basic formula, 
the integrity with which it is manufactured, and to 
the matched mounts and “custom” rangefinder 
cams adapted to each assembled Summicron, to 
assure precise rangefinder focus—on every Leica 
camera ever manufactured. 


soft-coated internal elements 


All internal elements in Summicron lenses are soft 
coated for greater efficiency. A single uncoated 
surface of a single element reflects 4 to 7% of the 
light that hits it. Hard coating reduces that figure 
to 2%—a notable improvement. Soft coating further 
reduces internal reflections to 1.2%! Soft coating 
costs more, is more critical to apply—and more 
efficient. External front and rear elements are hard 
coated for maximum durability. 

12 , 


optics with mechanical advantages 

No detail has been spared in Summicron lenses to 
help you make better pictures. You sense this from 
the moment you first work with a Summicron, the 
ease with which it handles on the camera, the 
smooth working focus drive, the linear diaphragm 
settings (equal spacing between all apertures) 
—even the raised dot index which lets you change 
lenses in complete darkness. You see the quality in 
the finish of the lens, in the finely etched numerals 
and depth-of-field scale, in the click-stops (half- 
stops on the 90mm). All three Summicron f/2 focal 
lengths employ parallel focusing mounts for added 
accuracy. In addition to increasing reliability and 
focusing ease (even in temperature extremes), par- 
allel mounts are more convenient when setting or 
reading distance and aperture scales. 


The 325mm Summicron t/2 is eminently suited to archi- 
tectural photography, such as this church interior which 
makes full use of the lens’ wide angle of view and added 
depth of field. The 35mm Summicron is also invaluable in 
close quarters, for landscapes, and for fast off-the-cuff can- 
did pictures. 
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jummicron tenses in use 


With a maximum aperture of f/2, you can naturally 
take more “existing light” photographs with high 
speed black-and-white and color films. Equally 
important, with f/2 aperture you gain wider use of 
the high-resolution, fine-grain emulsions—to retain 
image quality even in poor light conditions. You 
work with confidence in the knowledge that Sum- 
micron image quality is consistent—at all distances 
—at any aperture—over the entire 35mm frame. 
And with the Dual-Range 50mm Summicron, you 
can move in on any subject to a penetrating 19” 
and get Summicron-sharp close-ups (with range- 
finder focus and automatic parallax compensation). 
What’s more, this provision is always with you 
and your Leica. 


the Summicron Team 


Summicron image quality has given rise to a new 
outfit being used by more and more Leica owners. 
They call it the Summicron Team: the 3 most often- 


The 6Omm Dual-Range Summicron t/2is probably the 
most desirable “normal” lens in photography. In addition to 
high image quality and high speed, its Dual-Range fea- 
ture lets you add the drama of candid close-ups—as near 
as 19”—with range-finder focus and automatic parallax 
compensation. 
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used focal lengths, all with top optical performance 
and matched apertures from f/2 to f/16. With “the 
Team,” you can interplay the 64° coverage of a 
wide angle, the 45° coverage of the 50mm and the 


selective 27° coverage of the long focus to any 
subject matter. 


did you know these Summicron tacts? 


Leitz Summicron lenses employ the latest rare 
earth Lanthanum optical glasses with higher 
refractive indexes (greater light-bending power) 
lower dispersion (higher color fidelity) and high 
ultra-violet absorption e Summicron lenses are 
neither “warm” nor “cold” in their color rendition. 
They do not filter out any of the visible spectrum 
by intent or by accident e The 50mm and 90mm 
“lens heads” can be separated from their focusing 
mounts, for dual use on Leitz enlargers, copying and 
repro accessories e A share of the credit for Sum- 
micron performance must go to the modified-Gauss 
formula which uses critically computed internal air- 
spaces to do the work of additional lens elements. 


The G@Omm Bummicron t/2 with its high speed, adds new 
versatility to the already versatile 90mm focal length. It is 
ideal for head-and-shoulder portraits, such as this existing 
light study, as well as in stage and sports photography, 
candids from afar and photo-reportage. 





THE LEITZ LENS HERITAGE 


UNCOMPROMISED IMAGE QUALITY 


It is no coincidence that these new Summicron f /2 lenses were developed by Ernst Leitz. 
For they are but the latest in a series of lens developments in which the guiding rule has 
been uncompromised image quality. The lens designer has at his disposal an infinite 
combination of variables— more than 300 different types of optical glass—in any variety 
of thicknesses and curvatures. He can work with any number of elements and many 
differences in air spacing. In short, from the combinations and permutations, there must 
come order, and optical quality. And there must be facilities for converting that mas- 
terly design into a lens to take pictures—and into thousands of lenses for thousands of 
cameras. Any break in the link, from design to end use, and all other steps are wasted. 
That the results are so consistently noteworthy with Leitz lenses is due to a rare level 
of optical experience— with microscopes, lenses and cameras—and a traditional devo- 
tion to quality that has been nurtured for over 110 years. This is the Leitz Lens Herit- 
age, and these are the lenses that benefit from it: 


21mm Super Angulon f/4 50mm Summicron f/2 90mm Elmarit f/2.8 
28mm Summaron f/5.6 50mm Elmar f/2.8 90mm Elmar f/4 
35mm Summicron f/2 50mm Elmar f/3.5 125mm Hektor f/2.5 
35mm Summaron f/2.8 65mm Elmar f/3.5 135mm Hektor f/4.5 
35mm Summaron f/3.5 85mm Summarex f/1.5 200mm Telyt f/4.5 
50mm Summilux f/1.4 90mm Summicron f/2 400mm Telyt f/5 


50mm SUMMICRON 1f/2 The 50mm focal length is the tra- 
ditional “normal” lens for 35mm cameras. Its 45° angle of view 
and favorable depth-of-field are two reasons why most photogra- 
phers use the 50mm for most of their pictures. The Dual-Range 
Summicron — with focus and automatic parallax compensation to 
19”—is probably the most useful 50mm focal length in photogra- 
phy. The 7-element 50mm Summicron is available in rigid bayo- 
net mount for Leica M-Series cameras, or in collapsible thread 
mount at $129; and in the Dual-Range model for M-Series Leicas 
at $168. 


35mm SUMMICRON 1f/2 The 35mm focal length with a 
wider angle of view (64°) is used for relating the subject to its 
background, for covering a large picture area from close quar- 
ters. It is indispensable to the photo journalists, who use its 
added depth-of-field for zone focusing, when the assignment 
calls for fast, off-the-cuff shooting. The 35mm Summicron f/2 is 
free of distortion; features oversize front and rear elements 
for peak performance at full aperture; and includes a convenient 
finger-tip focusing lever. The 8-element lens focuses to 2’4” and 
is available in bayonet mount for the Leica M-2 or in thread 
mount at $174; in bayonet mount for Leica M-3,with RF Attach- 
ment—that couples the rangefinder and viewfinder to the 35mm 
focal length—$207. 


90mm SUMMICRON 1/2 The 90mm long-focus lens pro- 
vides 1.8x magnification compared to the 50mm focal length. It 
is most useful for head-and-shoulder portraits, candids from 
afar, news, theater and sports photography. The 90mm Summi- 
cron f/2 features a lightweight mount for steady, hand-held 
shooting (even at slow speeds); a built-in telescoping lens hood; 
click stops and half stops. The 6-element lens is available in 
bayonet or thread mount (rangefinder coupled) at $199.50; also 
available in short mount for use on the Visoflex II at $192.00. 
A short focusing mount is available for the rangefinder model 
permitting dual-use on your Leica and with the Visoflex II. 


©. LEITzZ., INC.. 468 FOURTH AVENUE, NEW YORK 16. N. Vv. 
Oistributors of the wortd-«famous products of 
Ernst Leitz G.m.b.H..Wetziar, Germany-Ernst Leitz Canada itd 
LENSES - PROJECTORS . CAMERAS - MICROSCOPES - BINOCULARS 
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exclusive dual counter 
offers the perfect choice for 
black and white or color! 


Automatic 


Rolleifies T” 
ny 109 2 


Despite its low price, the “T” is a thoroughbred Rollei in 
every detail . . . in quality, dependability, picture-taking 
convenience, and in picture results. But the big plus factor 
of the “T” is its picture-taking versatility, enabling you to 
do far more with the “T” than with any other camera in its 
price class. 

For example: using only #120 film, you can make 12 shots 
214” x 244”. . . the ideal size for contact prints and for 
capturing all the finest negative detail in big, grain-free 
blow-ups. If you want the finest transparencies for 2 x 2 
projection, you can shoot 16 pix 154” x 154” for Super-Slide 
mounting. But if you need a horizontal or vertical format, 


Lu) ADJUSTABLE shoot 16 pix 154” x 214%”. All with the one camera. The 
film counter changes automatically (0-12 to 0-16) for the 
ROLLEI FLASH il picture size; and you have automatic parallax compensa- 
tion for all sizes. 
BC circuit—adjustable Remember, too, that the “T” gives you a removable hood 
sails tis tna ee . . . the superb Rolleiclear focusing screen . . . the famous 
long shots—bayonet arm Zeiss Tessar 3.5, now vastly improved, and mounted in a 
bracket folds inte reflec: a Synchro-Compur LVS shutter . + plus Rollei’s automatic 
one seleie eninid crank transport and shutter cocking. ; 
takes midget, M2 and If you haven’t seen the “T”’—haven’t already handled one 
European glass base —visit your dealer now. A new exciting experience in fine 
picture-taking awaits you. And it can be yours at a real 
budget price. Literature on request. 


Burleigh Brooks, Ine. 


10 West 46th Street, New York 36, N. Y. 


PONDER & BEST, INC. 


814 North Cole Avenue, Hollywood 38, California 








lamps—f: stop calculator 
and other quality features 


—in case.. . $24.95 
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16 


HS 


& ENLARGEMENTS 


from your slides 


WALLET 


COLOR PRINTS 


(appr. 2 x 3) 
YOUR CHOICE 


3 ALBUM 00 
2GIANT PRM... 5 | 


(any of the above from one or more’ slides) 


KODACHROME 7" 


ANSCOCHROME & EXTACHROME 
$2.00 


2 EXP. ROLLS 
processed & mtd 
(full refund for every unprintable negative ) 


35mm BLACK & WHITE DEY. & PRINT ¢y 95 
$2.00 


8mm KODACHROME 
MAGAZINES  oniy 75¢ 


8mm KODACHROME roll and 
ANSCO MOVIECHROME 


lémm 50 foot magazine 
16mm 100 foot roll 


KODACOLO 


8 exposure ro! 


3x 4) 


(oppr 


PRINTS 
PRINTS 


(appr 


36 exposure roll 


35mm KODACOLOR 


developed & printed 


36 exposure roll 


$1.00 


$1.00 
$2.50 


$30 


KODACOLOR PRINTS & ENLARGEMENTS 
BLACK & WHITE ROLLS developed & printed 


DEVELOPED 
AND PRINTED 


12 exposure roll 


FREE | SEND FOR COMPLETE PRICE 
« LIST AND MAILERS. 


PHOTO 
SERVICE 


USS 


0. Box 323A Cooper Sta., 


New York 3, N. Y. 


| 





Carelessness can cause 
legal trouble . 


LEGAL PROBLEMS 


by George Chernoff and Hershel B. Sarbin 
Members of the Bar of the State of New York 


PROTECT YOURSELF 
AGAINST LIABILITY LAWSUITS 


“Photographer jostles American flag and 
incident costs over $5.000 in damages!” 
Lest there be any misunderstanding of this 
rather startling headline. we hasten to call 
the attention of our readers to the fact that 
no act of disloyalty to the flag was involved. 
The photographer accidentally jostled the 
flag loose from its standing position while 
taking pictures and the flag fell. injuring a 
woman bystander. 

It all oceurred at a Scout-O-Rama held 
N.Y.. 


sponsorship of 


at Saratoga Springs. several 

the the 
Scouts of America. One of the exhibits was 
erected by a Cub Scout pack. The American 
flag in question and the Cub Scout pack’s 
flag were set up against the wall adjacent 
to the exhibit. The photographer who 


vears 


ago under Boy 


jostled the American flag was employed by 
a local newspaper. the Saratogian. 

The action was brought by the injured 
woman for personal injuries and her hus- 
band for medical expenses. The Boy Scouts 
of America as sponsor of the exhibit and 
the Saratogian. the employer of the pho- 
tographer. were both sued. After the start 
of the trial the newspaper settled for $1.- 
150. The case proceeded against the Boy 
Scouts of America resulting in the jury 


: ; ' ‘ ‘ 
bringing in a verdict for an additional 
$3.925. 


The the 
verdict claiming that the photographer's 


Scout organization appealed 
negligence and not its own had caused the 
accident. However. the Appellate Division 
in a recent decision upheld the verdict on 
the ground that the Cub Scout pack which 
set up the exhibit was part of the organiza- 
tion of the Boy Scouts of America and since 
the exhibit was conducted by and under 
the direction of the latter organization and 
admission was charged, it would be held 
responsible for any negligence in setting 
up the exhibit. The Appellate Court said: 

“There were sufficient facts upon which 
the jury was justified in finding negligence. 
Although it was established that the flag 
had been jostled loose by a photographer 
before it fell. nevertheless the jury could 
reasonably find that Mr. Taylor had set up 
the flag in a negligent manner. The flag 
was laid against the wall with three thumb 
tacks placed in the flag itself. The pole was 
in no way attached to the wall. This was 
a parade size flag and the evidence would 


appear to warrant a finding that due care 
was not exercised in attaching it to the wall 
in such a manner as to prevent it from 
falling. In view of the crowd expected to 
attend the Scout-O-Rama and the fact that 
the flags were set up on the side of an aisle. 
it could reasonably be anticipated that 
someone might brush against the flag.” 

As one of the many thousands of acci- 
dent cases which are brought annually by 
injured persons, there is nothing startling 
about this decision. However. as far as pho- 
tographers are concerned the case has a 
special meaning. Tt is no secret that pho- 
tographers are constantly exposing them- 
selves to danger in the course of taking 
pictures. But to what dangers do photog- 
raphers expose the public when carrying on 
their work? This case points up the fact 
that while a photographer often takes a 
“devil may care” attitude toward his own 
personal safety in order to obtain the pic- 
tures he is seeking. he cannot afford to take 
the same attitude toward the public with- 
out becoming answerable for legal damages 
or. if employed, subjecting his employer 
to responsibility for such damages (since 
an employer is generally liable for the acts 
of his employee performed in the course of 
employment). 

Photographers have been involved in 
many incidents where personal injuries 
have occurred to the public. Many of these 
incidents or accidents fall into the follow- 
ing general pattern: tripping over exten- 
sion cords or other equipment set up by 
photographers: being burned by light 
bulbs: being cut by exploding bulbs: main- 
taining studios in premises which have 
such as 


conditions defective 


floors. steps. ete. Now with the Bov Scout 


dangerous 


case we have a new one. namely. being hit 
by a flag. 

Professional photographers can and 
should take out liability insurance to cover 
them against these accidents (and in ade- 
quate amounts. because juries in recent 
vears have been awarding large verdicts in 
personal-injury cases). However. the ama- 
teur photographer probably can’t afford 
the luxury of having liability insurance. 
Nor does he have an employer who will as- 
sume responsibility for the damage (not 
voluntarily but because the employer is in- 


continued on page 107 





suggestions on the contents of future 





The authors of the legal column regret that each spec ific question submitted by readers 
cannot be answered directly in the column. The questions are used. however, as the 
basis for columns on a particular subject and. wherever possible 
a reply directly to the reader. Because your letters help them to decide what subjects 
you wish to have covered in the column. the authors invite your questions and your 
artic le s 


the authors do send 
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: (Case $12.50) Ale 





The Secrct iwinthe GREEN WINDOW! 


What is the Green-O-Matic System? 


The completely new PETRI 2.8 camera is equipped with Super-Wide view- 


finder of special Green Crown glcss and built-in automatic parallax com- 
pensation another PETRI first! This Green Crown glass increases visi- 
bility, eliminates eye-fatigue and insures easy and accurate focusing due 
to the brilliant, self-compensating PETRI-Gold frame which clearly outlines 
Exactly what your camera lens will photograph and thus simplifies the here- 
to-fore complicated art of photography. No heads 


“lopped” 
PETRI-Gold frame! 


off with 


CAMSALES LTD., 314 Powell Street, Vancouver 4, B.C. 
Manufactured by: KURIBAYASHI Camera Industry Inc., tokyo, Japan 
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Viewfinder 


No heads ——e off with a Petri. 


* Unwritten Guarantee 


Not only does PETRI lead the field in camera production 


and in popularity among local camera fans, the Petri 


name and popularity now tops the list of all Japanese 


camera exporters. PETRI's Green-O-Matic System, MX 


Full-Synchronization: B, 1-1 500 sec., Handy built-in self- 
timer, Color-corrected ORIKKOR lens and other superior 
features are your unwritten guarantee when you vse a 


Peri. kK kK KKK&¥KK Kk * 


NEW! 


SWITCH LENSES 
IN SECONDS..... 
PETRI AUXILIARY 
LENS AITS 


Color-corrected ORIKKOR lens 


Exclusive U.S. Representatives for sales and service 


RI Camera Company, Inc. 
PET 889 Broadway, New York 3 Y 





the 
explorer 


Today’s most 
advanced automatic 


slide projector 


This remarkable new projector offers more automatic 
features than all other slide projectors combined. 

The built-in automatic timer changes slides for you at 
intervals of 5 to 60 seconds, forward or reverse. The new 
Point-a-Ray remote control operates four ways from any- 
where in the room to let you (1) advance slides, (2) over- 
ride the timer to hold any slide, (3) reverse the cycle for 
a second look and (4) point out details with a dot of light! 

The exclusive Micro-Mounts (40 to a tray) accept 
35mm, Bantam or Super-slides’ in 2x2 cardboard. The 
unique construction of the Micro-Mount positively locks 
each slide in focus—the first truly dependable way to pre- 
vent “popping.” 

There’s even more: focus, tilt and timer controls are 
all at the rear and lighted; top doors give instant access 
for 2-second editing; the self-contained case opens for 
action with the push of a button! Optional “zoom” lens. 
Exclusive Bell & Howell Filmovara lens zooms pictures 
to fit the screen! 

Now at your photo dealer’s—Explorer 754 (500 watt), 
$149.95. Other 300 and 500 watt Explorer models from 
$79.95, as little as $8 down. 


FINER PRODUCTS THROUGH IMAGINATION 


Bell & Howell 


New 4-Way Remote Control. The New Micro-Mount locks slides in 
only remote that lets you (1) advance focus. Unique construction completely 


slides, (2) hold any slide, (3) reverse 
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Handsome and highly portable. Completely self-contained, 
the Explorer travels easily wherever you go. 


Complete access for instant editing! 
Open top door for 2-second (fingertip) 


: prevents “popping.” Takes all 2x2 card- removal or replacement of slide in aper- 
(4) point out details with a dot of light. board mounted transparencies. 


ture. Screen each slide as you load! 
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The only question about AIRES 
is which model is best for you! 


Read clues below. Then see an 
AIRES dealer... (they’re everywhere!) 


NEW AIRES VISCOUNT NEW AIRES V 


For only $69.95 you get full measure 


Magnificent new Aires V f:1.9 with 
of Aires’ renowned quality—razor- 


true lens interchangeability for just 
sharp f:1.9 lens, dependable 1/500- $129.95—repeat—$129.95! With built- 
sec. shutter, new bright dual-frame in light meter and built-in view- 
viewfinder, self-timer! Case: $12.50. finders for 45mm normal, 35mm f:3.2 
Even more exciting is the new Aires 3 “Se w.a. ($59.50) and 100mm f:3.5 tele. 
Viscount Kit: just $134.35 complete . ($89.50) lenses. Case for either 
with camera and case, 80mm auxil- camera, $15.00. Complete kits and 
iary telephoto lens and case, clip-on other accessories also 


exposure meter! available, 
“ x “ \ 


FOR LITERATURE, WRITE DEPT. Pvio, Kalimar 

1909 S. KINGSHIGHWAY, ST. LOUIS 10, MISSOURI 

DISTRIBUTORS ... United States: Arel * Canada: Shriro (Canada), Ltd. + Cuba: 
Caribbean Photo Co. * Hawaii: Movie Supply of Hawaii, Ltd. * Puerto Rico: Alvarez & 
Pascual, Inc. * Venezuela: Delvalle Hermanos & Cia. 
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FREE FILM 


Take all the pictures you want! 
Never buy another roll of film again! 


BLACK & WHITE 
Developing and Printing 
Sizes: 828, 127, 120, 620, 116, 616 
8 exp. rolls devel. & 8 jumbo prints 1.00 
12 exp. rolls devel. & 12 jumbo prints 1.25 
16 exp. rolls devel. & 16 jumbo prints 1.50 
A NEW ROLL OF 
FILM FREE! 


35mm 


20 exp. rolls devel. & 20 jumbo prints 1.75 
36 exp. rolls devel. & 36 jumbo prints 2.75 


A NEW ROLL OF 
EASTMAN PLUS-X 
OR TRI-X FREE! 


KODACOLOR FILM 


Developing and Printing 
8 exp. rolls devel. & 8 jumbo prints | 3.50 
12 exp. rolls devel. & 12 jumbo prints 4.50 
20 exp. rolis devel. & 20 jumbo prints 5.50 


A NEW ROLL OF 
KODACOLOR 
FILM FREE! 


ele} Ke}: 
Fz FILM 
PROCESSING 


with your purchase of 


KODACHROME FILM 


MOUNTING INCLUDED 


35mm 20 exposures, each 2.50 
35mm 36 exposures, each 3.95 


Same prices for Ektachrome and Anscochrome 
8mm & 16mm 


KODACHROME FILM 


FREE PROCESSING INCLUDED 


8mm 25° Dbi. Roll 2.95 8mm 100’ Dbi. Bolex 9.95 
8mm 25’ Dbi. Mag. 3.95 16mm 50’ Mag. 5.95 
16mm 100’ Roll 8.50 


24-HOUR LAB SERVICE ON KODACHROME 


Send for FREE mailing bags 
and price list. 


Sorry no C.0.D.’'s 


NATIONAL cotor Lass 


EAST , P.O. Box 223 
COAST New York 51, N.Y. 
WEST > P.O. Box 46933 
COAST West Hollywood 46, Calif. 





Where to find 
Facts about 


SHOOTING COLOR AT NIGHT 


By DAVID B. EISENDRATH, JR. 


Exposure informa- 
tion sources 
We are going to visit 
Niagara Falls, which 
are brightly lighted dur- 
ing the summer eve- 
nings. | doubt that we 
could use a meter to 
take readings and the color changes are 
quite rapid. Can you give me a good aver- 
age reading for Kodacolor?—A.E.S., 
Wilkes-Barre, Pa. 

This is typical of the letters we get al- 
most all spring and summer. The answer 
is simple: with white floodlights, 30 sec- 
onds at {/3.5: for colored lights, try 45 
seconds for light colors, one to two min- 
utes for darker ones. 

It may be surprising to you that I know 
this answer. My secret, however, is even 
simpler than the answer itself. Long ago 
I discovered that to be a successful writer, 
technician, and consultant it would be im- 
possible to remember all of the small de- 
tails | might need. So I learned the trick 
of “if you don’t know... know where to 
find out.” I keep extensive notebooks, as 
I’ve mentioned before. However, Eastman 
Kodak’s handy Master Photoguide is a 
small 4x5 handbook crammed with infor- 
mation just like this—usually when you're 
out somewhere away from reference re- 
sources. The Photoguide has a whole page 
devoted to just this kind of information: 
how to expose for fireworks (1/10 second 
at f/11 with Kodachrome), floodlighted 
buildings, and so on, and that’s where 
I looked the answer up. Now you know 
where I found the answers and you may 
find this book to be as valuable as I do. 


Display windows 

I want to make some color pictures of 
the windows of our store after they've been 
decorated. What's the best way to do this? 
—D.S.A., Richmond, Va. 

Show-window photography can be tricky, 
but if you have some time to study the 
problem, it can be easy. The kiggest prob- 
lem is reflections in the glass. Professionals 
who do this kind of photography often 
carry big rolls of black cloth that are 
stretched out behind the camera like a big 
screen to keep lights, etc., from reflecting 
and they make their pictures at night. If 
you must make them by day, try looking 
at the window thru a polarizing filter and 
see whether, by rotating it, you can elimi- 
nate reflections on the windows. Or perhaps 
you can use flashbulbs, placing them far 
enough apart (even inside the windows) 
so they do not appear in the picture. 

I think the simplest thing is to come out 


COLOR CLINIC 


A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 


late at night when other lights on the 
street are turned off: turn your lights on 
for the short time necessary to make the 
picture, and then go home to bed. If you 
use the display lights in the window to 
make the picture you'll get very natural 
lighting. You may need an 82B or 82C 
filter, however, since these incandescent 
lights have a low color temperature and 
it may make the window appear to be too 
warmish or reddish in color. 


‘Red-eye’ cure 

I just got a new camera and flashgun and 
have had good results with color pictures. 
However with this camera I sometimes get 
a reddish glow in the eyes. This did not 
happen with my other camera. W hat causes 
it and how can I avoid it?—C.O.B., Okla- 
homa City, Okla. 

This effect, known as “red-eye.” is 
caused by reflection of the light from the 
inner layer of the subject's eye. It occurs 
most working in a darkened room where 
the eyes’ pupils tend to be dilated. It can 
sometimes be lessened by working in a 
brighter room, but most easily eliminated 
by taking the flashgun off the camera and 
a short distance away from the lens. Prob- 
ably the reason you didn’t get it with your 
other camera is because the bracket you 
were using with it kept the reflector high 
and away from the lens. The camera you 
now use mounts the flashgun closer to the 
lens. A short extension cord or bracket to 
hold the reflector away will probably eli- 
minate your trouble. 

This effect also occurs with certain ani- 
when they are photo- 
graphed by flash at night or where they 
have been in the dark and their eyes are 
quite dilated. 


mals, especially 


Speedlight color differences 

I own several brands of speedlights and 
want to use them all at once for making 
color portraits. However, I believe that 
some of them give a little different color 
than others. Is this possible? How can I 
use them together for satisfactory color 
work?—J.D.M., Roslyn, Pa. 

It is very likely that your different kinds 
or sizes of electronic flash units may give 
you different color temperatures. In the first 
place, the reflector materials may be dif- 
ferent. Polished aluminum or chromed re- 
flectors tend to give a bluer effect than a 
dull diffusing reflector. A large electronic 
flash unit may have a faster effective speed 
than a smaller unit (higher voltage units 
discharge faster), and although the light 
may actually be of the same color tempera- 
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WHY THE 


PRAKTICA FX3 


IS TODAY’S 


Top Dollar-for-Dollar Value 
IN THE FINE CAMERA FIELD! 


The Praktica FX 3 is the only 35mm single-lens, mirror- 
reflex camera—sold at popular prices—which offers these 
three “most wanted” features: 


* Internally coupled automatic lenses that 
allow full aperture opening. 


* Split-second lens interchangeability. 


* Two-way single-lens viewing at waist-level 
or eye-level. 


The versatile Praktica FX 3 was designed and built for 
superb portrait studies—scenic shots—telephoto work— 
wide-angle pictures. Also features a full line of accessories 
for a variety of special uses. 


rT 
e 
: 

. 
¥ 


STANDARD CAMERA 
CORPORATION 


319 FIFTH AVE. 


NEW YORK 16, N. Y. 





ture, the film response may be different to 
the faster and slower flashes. Reciprocity 
failure might be more noticeable with the 
shorter duration unit. 

The flashtubes themselves may be of 
different makes or different sizes. and the 
ages of the flashtubes would have a great 
deal to do with the change in color. Gijon 
Mili, the famous Life photographer who is 
known, among other things, for his pioneer 
work in electronic flash photography. keeps 
a record of the number of flashes which 
go through each flash lamp! Quite a book- 
keeping chore, but it assures him that his 
lamps can be balanced. As flashtubes are 
used and get older, the glass envelope be- 
comes yellowish. Moreover. some flashtube 
or electronic flash manufacturers use a 
slight tint of color in their reflectors to 
help match the temperature of the light to 
that of color films. 

Perhaps the best thing to do is to make 
some actual tests with each of your units 
against a color chart and gray scale to see 
whether one or more of them gives you a 

2} definite off-color cast. If so, you could 

~ ity probably correct it by using a light 

FROM WIDE-ANGLE Ss / theatrical gelatin or filtering material. Be 

SS , sure. by the way, that your tests are made 

TO TELEPHOTO - ae on the same kind of film you re actually 
5 —_ ' going to be using for your shooting. 

One more thing occurs to me about 
working with a variety of electronic flash 
equipment. Some units charge up rapidly, 
whereas others take quite some time. Yet 
slow-charging units will often fire without 
being fully charged. So it's smart to see 
also how long in seconds it actually takes 
for the unit to be fully charged. and be 
sure that you wait at least this long each 
76 trombones led the big parade while 101 focal time you shoot. 
lengths viewed the scene... ‘ R 
They were viewed by a CAMEX 8! First-frame fogging 
Yes! Figuratively speaking, more than 100 focal I have been getting the first one or two 
lengths parade before your eyes with any one of the exposures on my 35-mm color film with 
“Zoom” lenses now available for the CAMEX Reflex 


aor world’s FIRST 8mm Single-lens Reflex movie sheathed m+ camera careielix, load in sak 


dued light. and pull out only enough film 


light streaks fogging some sections. | have 


You zoom from wide-angle or normal to telephoto to get it started. vet I still get this occa- 
and back without changing lenses. You get contin- San A o. Te 

uous, through-the-lens viewing and focusing while sionally. Why?—D.Y.A.. San Antonio, Tex. 
filming—-even as focal length is varied, for simu- | think that this happens particularly on 
lated dolly effects. 


high-speed color films, for it has happened 
And you'll experience a new sense of freedom in to me occasionally. but only when using 
working with the largest and most brilliantly “Life- 
size” viewfinder image (1:1) available in 8 or 16mm 
cinematography. Composition, focus and depth-of- Mees Se pa ae 

field are easily controlled at any focal length with the way in—which is a — thing - 
absolutely no parallax...and with no extra finders. do. However. unless the cartridge is very 


; carefully shielded from light. light can 
So try the CAMEX today. You'll find that feature for leak in through the seal lips of the maga- 
feature (reverse movement, frame counter, time ex- ‘ : om 
posures, flash synch., etc.), and Jens for lens (others zine. | think you'll do better if you are 
range from 6.25 up to 145mm and focus from in- careful to shield the 
finity to as close as 1") CAMEX performance matches 
that of the finest professional cine outfits. 


wrap it in paper. You might also try re- 
1. Polyfocus zoom attachment for 12.5mm PRICES FROM $179 winding just up to the point that the leader 
(8-20mm), 20mm (12-30mm) or 35mm ; of the film releases itself from the take-up 
(23-50mm) lens : 99 spool and then stop rewinding. This will 
2. Pan-Cinor zoom 10-30mm #/2.8. : leave a little of the leader sticking out, but 
Angenieux zoom 9-35mm f/2................. ar eitz av t ae of he ti -* 
Pan-Cinor zoom 17.5-70mm f/2.4.... : a piece of the full width of the film wi 
3. Angenieux zoom 17.5-70mm f/2.2 ine. also stick out and help to protect the 
; seal lips from transmitting even the slight 
th a nll ct a to i light rerun ary to fog the new 
amo ” g ( SS¢ hf 


480 LEXINGTON AVE., NEW YORK 17 © YUkon 6-4920 high-speed color films.—® 
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high-speed films. When you rewind the 
film back into the cartridge. you wind it all 


exposed magazine 
and pop*it into a film can right away or 
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You are about to see the first pictures taken 
with the new 3000-speed Polaroid Land film. 
A remarkable new film so sensitive to light 
you can now take 60-second pictures indoors 
day or night without flashbulbs! 








60-second daytime pictures indoors without 
flashbulbs! The new 3000-speed Polaroid 
Land film is so fast you no longer have to 
go outdoors (or use flash) to take 
daytime pictures. You can now take 
snapshots anywhere in the house— 


using the normal daylight in your home. 
Your pictures will be sharp and clear with 
a natural quality indoor daylight makes 
possible. With this new Polaroid 
Land film you'll get the kind of 
pictures you could never get 
before—and best of all, you'll get 
, them in just 60 seconds. 


the kitchen, the dining room, the 
playroom — right through the day 














. he 
60-second nighttime pictures taken with- 
out flashbulbs! New 3000-speed film with 
new Polaroid wink-light makes it possible. 
The new film is so sensitive to 
light you can now take pictures 


4 : 
deep shadows cast by your normal room 
light. The wink-light winks automatically 
over and over again, each time you click 

= the shutter. Let your Polaroid 
a Land Camera dealer show you 
with the light from a single floor % pa ‘ how easy itis to take great 60- 
or table lamp. The new wink-light > second pictures indoors—daytime 


adds extra fill-in light to erase any iP or nighttime—without flashbulbs. 


Oo 
Stout 


— 
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should own 
the new 


MINOX B 
CAMERA 


with bullt-in 
EXPOSURE 
METER 

tool 


Silat: Madalel ied fel a om 
257H Fourth Ave., New York 10, N.Y 














PHOTO TIPS— 


SHORT CUTS TO BETTER. 
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How to spot pinholes the tony way 


Print spotting js much easier when pin- 
holes in negatives are first “spotted” with 
ink in an ordinary fountain pen. The ink 
will make the pinhole print white. and it is 
a lot simpler to spot a white speck on a 
print than a black one. particularly when 
it appears in a light area. For greater spot- 
ting accuracy. use the pen with the point 
upside down. If an error is made. the ink 
can be easily rubbed off.—Clark Vernon, 
Eldon, Vo. 


Adapt tripod for low-angle shots 


A flash-unit bracket can adapt your 
elevator tripod for low-angle shots. Cut two 
kevhole slots in the center extension post 
of the tripod, near its lower end, to engage 
the screw of an angle bracket. Lacking such 
a bracket, you can substitute an inner cor- 
ner brace, by enlarging its holes with a 
drill and fastening it with screw and wing- 
nut. Setup works most conveniently if cam- 
era has a waist-level finder.—O. A. Nelson. 
Seattle, Wash. 


Overexposed negatives can be very 
difficult to enlarge because of their great 
density. It is easier to focus them if a fine 
line is scratched into the emulsion at the 
edge of the picture area. You can readily 
focus the bright, sharp-edged image of the 
scratch, then move the enlarging easel to 
include the portion of the image you want 
to print. Just make sure that you don't 
oy into your subject!—Ken Kirkpat- 
rick, Tulsa, Okla. 


Picture for gift label 


Personalize your Christmas gift packages 
by attaching photographic tags instead of a 
common printed card. Look through your 
negative file and you are bound to find a 
shot of the relative or friend to whom you 
intend to give the present. For other gift 
occasions, you may prefer to use your own 
portrait and write the name of the recipient 
on the back. You can use left-over strips of 
paper for the print—Ken Murray, Colon, 


Mich 


String ends search for safelight chain 


There’s no need to grope for that light 
chain in your darkroom. Attach a length 
of cord to the pull-chain and string it 
overhead along the entire length of the 
darkroom. You will now be able to turn 
the light on or off with a mere lift of the 
arm and from any spot in the room. You 
can use separate cords for the safelight and 
the white light. running them along oppo- 
site sides of the darkroom.—W ayne Floyd, 
Fayetteville, Tenn. 





ically illustrated Tip accepted—$5 if not illustrated 


Material must be 


Why not send in your ideas for better picture-making and darkroom aids? We will pay $10 for each photograph- 
original and not previously published 
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HXAKTA 


FIRST IN SALES FOR OVER 25 YEARS! 


When it comes to quality, Exakta is the unchallenged leader in single lens reflex 
cameras. It has stayed far ahead of its field because it meets every requirement of modern 
day, discriminating photographers. For over 25 years, the basic concept of the classic design 
of the Exakta has never been changed. But its vast number of vital improvements (many of 
which were recommendations of Exakta owners) have kept Exakta always on top. That’s 


why Exakta—the First 35mm single lens reflex camera ever made, has always been First with 
new, original features. 


Only the Exakta, the First 35mm 
lens reflex camera ever 
important “Firsts” in photography: 


Exakta...the First camera with 
Dir brensetars'y-o cet 


First reflex with bi : 

First reflex with 35mm 

First reflex with 28mm wide angle | 

First reflex with 24mm wide angle lenses 

First reflex with automatic diaphragm lenses — 

First reflex with split-image rangefinder 

First reflex with removable focusing glasses 

First reflex with magnear device for critical focusing 

First reflex with its own stereo system for previewing in 3-D 

First reflex with its own stereo system for taking pictures i in 3-D 

First with built-in film cutting knife 

First reflex with film-speed indicator 

First reflex with built-in exposure meter 

First reflex with popular-priced microscope adapters, 
extension tubes and bellows extension 


THREE GRAND PRIZES 


Now, in honor of the 250,000th Exakta camera produced, we would like to have you, 
as an Exakta owner, tell us what additional improvements you would like to see in the 
Exakta of the future. We invite you to present your ideas and suggestions to us—and to 
mention which “Exakta Firsts” (listed above) induced you to select an Exakta. This 
material will be submitted for examination to an impartial panel of technicians and photog- 
raphers. Ideas and suggestions selected as good and usable will be awarded three Grand 
Prizes—$1000, $500, $250 in Exakta equipment. 

See entry blanks for rules and regulations. They are available from your dealer or 
from us. 


BEXAKTA CAMERA COMPAN Y 105 enon river nono, srownue, 1. v. 


Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exe Cameras 
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Factory Fresh (respooled) * 1-year expiration date 


24-hour lab service * No waiting 





3 ROLLS 


SALE 
PRICE 


7.47 
11.07 


List 
Tvee Price 


11.40 
17.25 


Film 


Kodachrome 
Anscochrome 
Ektachrome 


KODA 
CHROME 
MOVIE 
FILM 
SUPER 
ANSCO- 
CHROME 


35mm—20 Exp 
35mm—36 Exp 
8mm Roll 13.80 
Double 
16mm Rol 


25 ft 8.97 


100 ft.| 36.75 | 24.75 
15mm 
35mm 


20 Exp ll 8.37 
36 Exp 17 13.47 











COLOR PRINTS 


MADE ON THE NEW 
Kodak Ektachrome Paper 
FROM YOUR TRANSPARENCIES 


These prints have the distinctive velour texture 
of studio portrait prints. You'll delight in this 
extra professional touch of quality! Money back 
gvarantee 


YOU MUST SEE THE DIFFERENCE! 

MAT- REGULAR 

TONES PRINTS 

35¢ 25¢ 

60c 40c 
1.00 
2.00 


| KODACOLOR PRINTS 
75‘ a 25‘ 00. 


SPECIAL—35mm Kodacolor 20 exp. 3” 
Processed & wallet-size prints. Complete 


COLOR FILM PROCESSING 


KODACHROME @ EKTACHROME 

ANSCOCHROME @ SUPER ANSCOCHROME 
828, 8-Exposures $ .80 
35mm, 20-Exposures 
15mm, 36-E xposures 
35mm, Stereo-15 pair 
35mm, Stereo-28 pair 
120, 620, 127 (unmounted) 
120, 2'4x2\4 (mounted 
120 SUPER SLIDES 
127 SUPER SLIDES 


DUPLICATE SLIDES 


35mm. slides (any 10), ea 15¢ 
Individual slides, ea 20c 
50-35mm. Duplicates $7.00 
Duplicate transparencies made of 

any size up to and including 2'4x3'% ea. 50c 


2'2 x 3% (2X) 
3x3o0r3x4(3X)... 





KODACOLOR FILM 
All sizes, 


processed 


aad, 00 a0 00 = 
BaRsSssss 


~_— 





* Remit payment with order 
* WE PAY RETURN POSTAGE 


* 10-day money-back guarantee 


Box 1421, Dept. P-11, Baltimore 3, Md. 





| Helpful pointers for 
| Christmas gift lists: 


y ou needn't turn 


in your present cam- 
era in order to take 
all kinds of nature 
Practically 
any camera—from a 





shots. 


box model on up— 
can deliver good re- 
sults if you have the 
proper accessories. 
And since Christmas is just around the 
corner, now is the time to start dropping 
broad hints to family and friends. With 
the following guidance, you should be able 
to pick out just what you need. 

One of the big problems in photograph- 
ing wild creatures is that they are so un- 
approachable. Long telephoto lenses are 
the best solution, but an inexpensive re- 
mote-control device on a set camera makes 
a good second choice. The most practical 
and foolproof is an air release, consisting 
of a rubber squeeze bulb, connected by a 
length of vinyl tubing to a small piston ac- 
tuating a cable release. In use, the camera 
is set up on a tripod or other firm base, fo- 
cused on a perch, bait, or animal trail, and 
the cable release screwed into the camera. 
Walk semi-con- 


cealed spot, paying out tubing as you go, 


away to a comfortable, 


. A ee 


and sit with the squeeze bulb in hand until 
a subject appears. With additional tubing 
and a small bicycle pump to replace the 
bulb, you can shoot a hundred feet distant 
or further. The time lag is negligible with 
vinyl tubing, but if rubber tubing is used 
it may be considerable—a half second or 
more. 





For this set-camera work, and all pho- 


ee 





[NATURE CAMERA | 


ACCESSORIES THAT MAKE 
THE DIFFERENCE 





By RUSS KINNE 


tography for that matter, a steady camera 
is a must for good results. A tripod should 
be selected with steadiness as the first cri- 
terion. For field work, choose the lightest 
one that will still do its job properly, and 
will also get the camera fairly close to the 
ground, especially if florals are planned. 
If the idea of carrying four or five pounds 
of tripod is not too appealing, get a unipod 
with a universal head. Good for normal and 
long-lens work (but not set cameras), it 
may be used as a walking stick or wading 
staff and is little trouble to carry. 
Perhaps the most versatile piece of 
ground tackle is the clampod. This is a 
universal head, generally ball-and-socket 
type, that is mounted on a C-clamp-type 
frame that may be secured to a tree branch. 
fence, chair, table, or automobile. Some in- 
clude a corkscrew fixture that may be 
screwed into any wooden support and the 
clampod locked to this. Screw the camera 
on to this, focus and frame, lock it into po- 
sition, and you're in business. Another ad- 
vantage is that the rig is less conspicuous 
and may be more secure than a tripod on 
uneven, rocky, or swampy ground. A good 
clampod can be the most valuable acces- 
sory in a lightweight kit. For flower shots 
and worm’s eye views, few tripods will let 


Almost any camera will shoot wild-life unawares. Set it up ata likely spot, 
wait for the right moment, then trip shutter from afar through air release. 


the camera sit low enough. The clampod 
is an improvement, but a “lowpod” is bet- 
ter. Mount a ball-and-socket tripod head 
on a piece of plywood about 6x12 inches 
and add rubber “feet” or sheet rubber for 
skid-proofing. The camera will sit a few 
inches from the ground and is surprisingly 
steady. 
continued on page 112 
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why the man who prefers a rangefinder prefers the 


NIKON SP 


Ask the man who uses a Nikon SP the rea- 
sons for his preference, and invariably he 
will mention these four: 

1—THE UNIVERSAL VIEWFINDER 
SYSTEM because it has built-in finders 
for six focal length lenses— 28, 35, 50, 85, 
105 and 135mm -—four with automatic 
parallax compensation. And, as a pre- 
viewer, it helps him select the right lens 
faster and easier. Only the Nikon SP offers 
you a 6-lens Universal Viewfinder System. 
2-THE NIKKOR LENSES because of 
their outstanding resolution and color ren- 
dition, even at maximum apertures, For as 
important as lens interchangeability is to 
a ‘35’, equally important is the quality of 
the lenses and the consistency of that 
quality in all the focal lengths. 

Any lens maker who can produce an out- 
standing lens or two or three, has reason 
to be proud. But, only Nikon offers you 20 
outstanding lenses —20 incomparable 
Nikkor lenses — ranging from 21mm ultra 
wide angle to 1000mm super telephoto. 


November, 1959 


3-THE ELECTRIC MOTOR DRIVE 
because this remarkable compact acces- 
sory brings to the already versatile Nikon 
SP an even greater effectiveness — auto- 
matic fire power. Battery operated, it can 
be used anywhere —to shoot single ex- 
posures, bursts of 2, 3 or more — right 
through an entire 36-exposure roll — at a 
rate of up to 3 per second. A fleeting 
expression, a quick gesture, a dramatic 
action sequence — you can’t miss! Only 
Nikon offers you an Electric Motor Drive. 


4-— ITS ‘ADVANCE-FOCUS-SHOOT' 
HANDLING EASE because as important 
as quality, features and versatility are to 
a ‘35’, equally important is the speed and 
ease with which they can be brought into 
play. The effortless, 3-finger handling of 
the Nikon SP is one of the secrets of its 
smooth responsiveness, its speed in action, 
its uncanny ability to meet the challenge 
of any situation and emerge with great 
pictures. Only Nikon offers you “Advance- 
Focus-Shoot’ handling ease. 


These are the four essential reasons he will 
give you for preferring the Nikon SP — if 
you ask him. Fundamentally, he is inter- 
ested in results. He expects the finest, and 
he has every right to, for the instrument 
he is using is the finest rangefinder-coupled 
*35’ money can buy. 

Nixon SP with 50mm Nikkor f/2 lens, 
$329.50; with f/1.4 $375 at your Nikon 
Dealer. For complete details write for 
illustrated brochure to Dept. PP-11. 


Nikon Inc., 111 Fifth Avenue, N. Y. 3 
Gem) In Canada: Anglophoto, Ltd. 
880 Champagneur, Montreal, P.Q. 
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BRAUN F-60 
ELECTRONIC FLASH 


Breakthrough in head and capacitor design 


results in ultra-compact unit 


By GEORGE D. MARGOLIN 


Braun F-60 speedlight consists of rechargeable battery, compact power-pack, wide-angle flash-head. 


if s small, it’s light, and what's more, it's 
bright, the new Braun F-60 transistor-mon- 
itor electronic flash unit imported by E. 
Leitz, Ine. 

The reason for the enthusiastic introduc- 
tion is a flash unit whose small head weighs 
only 3.2 ounces and measures | inch high, 
by 3 inches wide, by 2 inches deep, just 
about the size of a pack of king-size ciga- 
rettes. This is one of the few units we have 
seen that when put on a miniature camera 
still makes a miniature package, and yet 
this oblong little reflector punches out a 
Kodachrome guide of 28 while covering 
more than 60 degrees worth of perfectly 
30 


smooth light. enough for excellent cover- 
age of a 35-mm wide-angle lens. 

It isn’t the head aJone (remarkable as 
it is) that interests us in the unit. It seems 
to be the first of a new breed of speedlight 
providing comparatively high power with 
small size and clean and sophisticated de- 
sign. In addition, its amazingly small ca- 
pacitor signifies a breakthrough in con- 
denser design that will permit more and 
more compact units, or let units of the same 
size produce twice their present power. 

The Braun F-60 is a 40-watt-second 
speedlight with a separate power pack that 


will fit comfortably in the inside jacket 


pocket of a man’s suit, and whose sealed 
nickel-cadmium battery (see accompany- 
hand-made battery 
prototype) will provide 40 or more flashes, 
with hardly an increase in its 7-second re- 
cycling time. For the professional or ama- 
teur who does lots of fast shooting, the 
small size of the re- 
chargeable battery means that he can carry 
as many as five of the tiny batteries in his 
coat pocket, enough for 200 extra shots, or 
more if he doesn’t mind bulging a bit. 
The circuitry of the new speedlight is 
the most sophisticated we have yet seen on 
a unit of its size and class. continued 


ing photograph of 


easy removal and 





walz ... THE PRECISION FAMILY OF PHOTOGRAPHIC PRODUCTS... 


Proudly Presents: “Photography's Best Buys” 


— 
NORWOOD 


Super Director 
Exposure 


World's finest expo- 
sure meter! High-fi- 
delity color exposures 
every time, with one 
reading, with unique 
3-D HELIOSPHERE 
incident light collec- 
tor. Automatic di- 
rect f:Stops with 
exclusive HELIO- 
VALVE. 


Only 


$79% 


complete with case 


WALZ 

MOVIE 

METER 
Direct reading f: 
stop for movie 
cameras. No 
dials! No calcu- 
lations. Pre-set 
for Kodachrome. 
$5.95 
Case .... 1.35 


EXCLUSIVE U.S.A. IMPORTER 
EXCLUSIVE CANADA IMPORTER 
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AUTOFLASH 


SEVEN ELEMENT f:1.9 LENS 


The “heart’’ of your new 
Envoy 35! New rare earth 
optical glass seven ele- 
ment formula provides 
needle sharp crisp pic- 
tures. Coupled Range- 
finder. 1 sec. to 1/500 
sec. and B. Copal SVL 
Shutter. New LVS in- 
ternally cross coupled— 
one setting exposure 
system. Full MXV Flash 
Synchronization. One 
Stroke Rapid Film Ad- 
vance, automatic film 
stop, automatic film 
counter, automatic 
shutter. 


Only 


$69°> 


Deluxe Leather case — $12.50 
(packed with camera) 


WALZ WALZ 
8mm SCREW-IN 
MOVIE FILTERS 
ewer Custom - fitting. 
recision com- 
pact folding No adapters 
editor. Geared . needed. Hard 
rewind. Bright } coated. Solid 


screen. - 
With splicer. optical glass. 


$34.95 


Lifetime electronic 
flash. Pays for itself 
— less than % cent 
per flash. Tiny 16 oz. 
power pack with 
battery fits into 
pocket. Light weight 
16 oz. flash head 
clips on camera. 
Compact — com- 
pletely portable. 
35 watt sec. out- 
put. 1/1000 sec. 
speed. Recycles 
6-7 sec. Full 60° 
wide angle 
coverage. 


Only 


$299 


Complete — ready-to-use. 


Includes battery, swivel clamp, 


accessory shoe clip, and 
P.C. shutter cord 


WALZ 
FLASH- 
MASTER 
M5-25 
Extremely com- 
pact. Fan folds 
into self-con- 
tained case. 
Clips onto 

camera. 


$8.95 


U. S. PHOTO SUPPLY CO. INC., 6478 SLIGO MILL ROAD, WASHINGTON 12, D. C. 


. MAIKO OPTICAL & PHOTO PRODUCTS, 1765 KEELE STREET, W. TORONTO, ONTARIO 





WiH A\T’ SYN EW 


For the technically minded, its charging 
curve is not exponential as on almost all 
small speedlights, but constant as on some 
of the most expensive studio models, and 
its double transistor monitor circuit stops 
the charging input the moment the unil 
reaches peak power and turns it on again 
when the charge drops five volts due to 
normal capacitor leakage. 

This refilling operation takes place just 
about every six seconds and lasts only a 
fraction of a second, sounding like the 
heeps of a space satellite. The ready light 
too is adjusted so carefully that it turns on 
within two percent of full power. This 
means that no matter how long the pho 
tographe r waits between shots, or how soon 
he shoots after the ready light goes on, the 
output of the unit will be perfectly con 
sistent from shot to shot, as long as the 
battery continues to recharge the unit. In 
iddition, leaving the unit on during a 
shooting session will have little effect on 
battery life since the F-60 (like other 
monitor units) charges for only a few sec- 
onds each minute between shots. 

One debit-credit involved in the design 
of the F-60's cigarette-pack-sized head is its 
virtually flat light output of almost 80 de 
grees. Due, however, to the normal way that 
light intensity decreases as it spreads from 
a source, only about 60 degrees (enough to 
cover a 35-mm wide-angle very well) is 
really usable. Therefore, when working 
with any lens down to 35-mm the user is 
assured of even lighting, but some of the 
power of the unit is wasted in the extra 
and unusable coverage. If the manufac- 
turer could tighten the reflector pattern 
slightly it would still cover the same lenses 
and provide an even higher guide number 

lhe fantastic coverage on the other hand 
means that even the wide-angle user does 
not have to be overly careful when aiming 
his light and can still expect to obtain full 


coverage. Whether this is a perfect compro- 


mise or not, the tiny reflector produces a 
remarkable quantity of light from a very 
small area, and puts it out as evenly as any 
reflector we have seen. 

Summing up: the Braun F-60 selling at 
$74.50 with its separate recharger, signi- 
fies a major breakthrough in electronic 
flash design that probably portends indus- 
try-wide improvements and bigger and bet- 
ter output from smaller and better units. 

Distributor is E. Leitz Co., 468 4th Ave 
N.Y. 16, N.¥ 


FEATURES 


@ Transistor-monitor circuit 

@ 40-watt-seconds input 

@ 5600 K color temperature 

@ 1/1000-sec flash duration 

®@ 7-second recycling time 

@ 40 flashes per battery charge 
@ 23-ounce power-pack weight 
®@ 3.2-ounce flash-head weight 
® Kodachrome guide 28 


wHarT's new continued on page 34 





TURN YOUR CAMERA 
INTO A CAREER! 


Complete Home Study 
Course prepares you 
for golden 
opportunities in: 


Advertising * Commercial « Fashion 
Portraiture * News and Magazines « Color 
Children * Weddings + Glamour + Movies 


You can turn your flair for picture-taking 
into a well-paid, lifetime career! Never has 
there been a greater demand for skilled, 
highly-trained photographers like the NYI 
graduates shown here...the kind of pho- 
tographer NYI will make you! 

You develop the know-how of professional 
photography through simple, learn-by-doing 
assignments. Seasoned NYI experts guide 
you step by step—right in your own home, 
in your own spare time! Our teachers are 
never further than your nearest mailbox, 
Get all the details by writing for the book 
that explains it all—NYI’s lavishly-illus- 
trated FREE 50th Anniversary Photography 
Book. Mail the coupon for your copy... 
now! We'll send it to you at once, 


ENROLL ANYTIME — 
NO ENTRANCE REQUIREMENTS! 


All NY! Instructors are licensed by the 
N. Y. State Dept. of Education 
Approved by New York State 

Department of Education 


VETERANS: Both Resident and Home Study 
Courses Approved for Veteran Training 


MAIL COUPON NOW! TAKE THE FIRST 
STEP TO SUCCESS IN PHOTOGRAPHY! 


Popular PHOTOGRAPHY 





People just like you 
are making big 
money in photography 
and these letters to 


NA tell you how! 


Take it from hundreds of people just like yourself, there’s money— 
big money—waiting for you in photography! NYI training is your 
preparation for financial security in a satisfying, lifetime career. 
Thousands of successful NYI graduates started with the same hidden 
talent and interest that you already have. Today, they are on the staffs 
of magazines and newspapers, they hold well-paying jobs with big 
Studios, they run their own studios, or they are making spare-time 
earnings. You can follow in their footsteps—and we'll show you how. 
Just read these letters from a few typical NYI graduates. See how NYI 
training can make your financial dreams come true. 


“| WAS STRUGGLING WITH A ‘DIME’ STORE... NOW HAVE 
6 MEN WORKING FOR ME," writes Studio-Owner Yves 
Beauchamp in Canada. 

“When I enrolled for the NYI Home Study Course, 
things began to improve almost at once. Soon I opened 
a studio of my own and on busy days I have 6 men 
working for me. I make many times more money than 
I made in my store, and I actually earned enough, 
while still learning, to pay for the course and support 
my wife and two children! Anyone who takes the NYI 
course can succeed as I have.” 


“| WAS AN AUTO MECHANIC AND TRUCK DRIVER, NOW 
EARN LOTS MORE,” says Free-Lance Photographer 
James P. Celentano, Tappan, N. Y. 

“Photography started as my hobby. I began earning 
during my NYI training and was able to pay for my 
tuition and all my equipment. I'll soon be making 
double what I made as an auto mechanic and truck 
driver—and photography is cleaner, more interesting 
and promises a better future.” 3 


“NYL TAUGHT ME, AN EX-FARMER, HOW TO MAKE BIG 
MONEY IN PHOTOGRAPHY,” says Ingvald Kjera of Twin 
Falls, Idaho. 

“I was raised on a farm, but NYI offered the exciting 
prospect of a career in photography — and quickly 
showed me how to succeed. It would have taken me 
years to learn as much by the self-taught, hit-or-miss 
method. I earned money while still learning and now 
I have almost too much work to handle.” 


LEARN IN YOUR SPARE TIME THIS TRIED AND TESTED WAY 

NYI helps its students break into big-time photography quickly by 
giving unique, practical training that saves you years of trial and error 
learning. From the very first day, NYJ’s Learn-By-Doing Method puts 
you on the photographic firing line. You take pictures on assignment 
as seasoned NYI instructors guide you step-by-step. They teach you all 
the “‘tricks-of-the-trade” as practiced by some of the best photographers 
in the business! 

You get down-to-earth advice, honest criticism and pointers worth a 
lifetime of big earnings—all this right in your own home, without los- 
ing a single moment from your present job. No wonder NYI graduates 
are the highest-paid, most versatile photographers in the land. 


START EARNING WHILE YOU ARE STILL LEARNING 

Hundreds of NYI students make money long before they finish the 
course. After only a few lessons, they earn while they learn and thus 
help to pay for the modest tuition and often buy equipment besides. 
Don’t wait any longer to start on the road to your own success. Write 
immediately for the book that explains it all—NYI’s FREE 50TH 
Anniversary Photography Book! 





NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 9911-9, 10 West 33 Street, New York 1, New York 


Leadership Since 1910 
America’s Oldest and Largest Photography School 


The FIRST Photography School 
ACCREDITED by the NATIONAL HOME STUDY COUNCIL 








November, 1959 


RESIDENT TRAINING COURSES 


start every Monday throughout the year... if you prefer on-the- 


spot training... Choice of five regular courses 
Traming to suit your individual requirements 


Complete facilities: 


14 studios + 18 streamlined labs + glamorous 
models + cameras of all types * finest up-to-date 
speedlight and color equipment + Day and night 

i * Easy pay it plan * Free placement 
service » No entrance requirements 


Note to those living on a budget: Tuition fees 
are surprisingly moderate. 











NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9911-9, 10 W. 33 St., New York 1, N.Y. 


Please send me FREE S0th Anniversary Photography Book and 


complete information regarding ... 
(1 Home Study Course 0 Resident Training 


Name 








(please print) 
Address 





City. State 


O Check here if eligible under G. I. Bill 
Ba “SVR PCRRMRERBR ESSER e 


Zone. 
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Quality and Features that 


DEFY 
COMPARISON 


PROJECTO- 
EDITOR 


with new 
“DUAL-PURPOSE” SPLICER 


Looking for quality in movie editing 
equipment? Ask your dealer to show 
you a Craig. Here's why no editor in 
ANY price class can touch it: 


*Picture quality equals that of a fine 
movie projector. Craig precision op- 
tical system incorporates flat-field 
projection lens, rotating prism shut- 
ter, ground and polished condenser 
lens. Screen is big—3'4" x 414"~— and 
brilliantly illuminated by 75-watt 
lamp. Pictures are sharp from edge 
to edge—and projected without flick- 
ering or jumping 

*Craig offers every advanced feature 
you need for easy editing — including 
built-in frame marker, focusing and 
framing adjustments. Rewinds have 
100’ reel capacity, geared low for 
smooth film advance, geared high for 
rapid rewinding. High-efficiency cool- 
ing allows single-frame viewing in- 
definitely without over-heating film. 
Lamp switch is automatically con- 
trolled by film gate. 

*New “dual-purpose” splicer permits 
use of splicing tape or film cement. 
This feature is found on/y on Kalart- 
made equipment 

*Make your own comparison and 
you won't be satisfied until you buy 
a new Craig. Complete with sturdy 
plywood carrying case and bottle of 
Craig Formula #7 Film Cement. 
Models for 8mm and 16mm, $79.50. 


NEW! 


Craig “Pro” Viewer 
with extra-big 4” x 6” 
screen. Built for pro- 
fessionals and ad- 
vanced amateurs. See 
it at your photo deal- 
ers now. 


. Send for Illustrated Booklet 
ek. 30 pages packed with tips 
*, on how to improve movies 

> Yi 


by editing. Regularly 50¢. 


ry Yours for only 10¢. Send 
* di for it today. 


THE KALART o. inc. 


PLAINVILLE, CONN. Dept. P-10 
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WIHIA|T'|S & NiE'W continued 


AGFA OPTIMA 


Photography without numbers 
for the beginner 


1 ASA dial release button 2 ASA dial 3 pop-up rewind knob 4 auto-mech- 
anism starting lever 5 selector for auto or flash 6 recessed synch plug 


Asfa’s new fully automatic electric-eye model, 
the Optima, is a camera without shutter-speed 
markings, aperture numbers, or footage scale 

and like existing automatic exposure equip- 
ment it’s designed primarily for the person 
who wants the easiest road to snapshots in 
color and black-and-white. 

Basically the Optima is a simple 35 bear- 
ing a strong family resemblance to the current 
crop of Agfa cameras. Its 3-element 39-mm 
Apotar //3.9 was specially computed for this 
camera. Its shutter is a special Compur with 
unnumbered speeds that are continuously 
variable from 1/30 to 1/250 sec. It has no 
rangefinder, but utilizes an unusual illus- 
trated distance scale. 

The distance is set by turning the lens 
flange until it falls into a click stop at the 
sketch that is appropriate for the subject one 
is shooting—close-up, medium, or long shot. 


CLOSE-UPS 


GROUPS 
(MEDIUM SHOTS 


SCENES 
LONG SHOTS 


The lens of the Optima is short, and _ this 
focal length, coupled with a fairly small ini- 
tial aperture, guarantees that the camera at 
its widest aperture will cover about 5 to 8 feet 
on the close-up setting. 7 to 15 feet on the me- 
dium-shot setting. and 15 feet to infinity on 
the “scenic” or long-shot setting. Of course as 
the light increases and the lens automatically 
closes down, depth-of-field too increases, al- 
lowing closer shooting in brighter light. 

The Optima’s exposure-control system is 


Lfrfla Boe £4.94 or 





unique: as the photoelectric cell constantly 
monitors scene brightness, it feeds current to 
a mechanical system which alters the position 
of a cam. When the lever on the left side of 
the camera body (figure 4 in picture) is de- 
pressed before each shot, it releases tension 
on a feeler arm, thus allowing spring-loaded 
aperture and shutter-speed controls to move 
until halted by the cam. thus setting correct 
exposure and placing a green dot in view- 
finder to signify sufficient light. 

The camera handles a range of film speeds 
from ASA 10 to 200. Starting from a bright- 
light. minimum exposure situation and mov- 
ing into a progressively darker scene, the 
shutter speed would remain at its highest set- 
ting of 1/250 second as the diaphragm 
gradually opened from {/22 to f/3.9. When 
the diaphragm reached maximum aperture 
the shutter speed would begin to change from 
1/250 second down to 1/30. In other words, 
the total range of exposure combinations pos- 
sible with the Optima runs from 1/250 second 
at f{/22 up to 1/30 at 1/3.9. 

For flash operation there's a setting which 
locks the feeler arm into place. sets shutter 
speed at 1/30 second. and opens a flash con- 
tact (X synchronization) and a_peephole 
which reveals /-stops. For manual. non-flash 
operation there's a half-way position which 
accomplishes all the above except uncovering 
the flash contact. With both flash and manual 
you can set any f-stop you want with the 
fixed 1/30 second shutter. 

Although the Optima. like most electric-eye 
cameras of the first generation, is designed for 
the amateur who wants maximum simplicity, 
it performed very creditably in an available- 
light situation for professional Ed Lettau. For 
his personal comments on the Optima and its 
operation. see our report. How Good Are 
Electric-Eve Still Cameras? on page 56. 

Price is $79.95, case $10. Importer is Agfa, 
Inc., New York. 
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=> Ok-thot MIRANDA! The calm assurance 


that is yours with a Miranda in hand! Turns 
every picture situation into a photographic 
windfall! Nothing matches the mastery given 
by “The World's Finest Single-Lens Reflex’’! 


a a es 
1~ ees L we “, pk 
7 ; aA . ) : =, « 
Trust the Miranda photographer to capture those mem- 
orable moments. Trust Miranda Automatic ‘C’ features: 
Instant-return mirror, vibration-free shutter from 1 to 
1/1000 sec., fully automatic lens, brilliant fresnel lens 


November, 1959 


vie. : 
ai ’ « & ' 
~ ai - { j 
Pe ex” eee 
viewing, self timer, flash & strobe synch., interchanges all oe * 
Miranda and most 35mm camera lenses and accessories. 
With 50mm f1.9 Automatic Miranda-Soligor Lens and 
Pentaprism Viewfinder List price, only $279.95. 
ALLIED IMPEX CORP., 300 4th Ave., N.Y. 10° Chicago 10+ Los Angeles 36 
35 





no arithmetic...this new camera 





figures and sets exposure for you! 
KZ 


Y KS 


just match the pointer and the circle 
it’s VITOMATIC! 


Asingle movement of the “magic circle”’ 
exposure meter automatically combines 
speed and aperture and you're ready to 
shoot. With world-famous Color-Skopar 

/2.8 lens—specially ground for color. 
Over one million in use. Fast single 
stroke film wind. Automatic pop-up re- 
wind. Exclusive SLK-V shutter with 9 
speeds: 1 to 1/300 second. There are 
imitations of this camera but none with 
the superb precision and uncompromis- 
ing quality which has symbolized all 
Voigtlander products for more than 200 


years. Insist on this quality and find it 
always in the Voigtlander Vitomatic! 


VITOMATIC I—with lifesize brightline 
viewfinder $89.50. 


VITOMATIC II—with lifesize super 
brightline rangefinder-viewfinder 
$109.50. 


Shoot with both eyes open 
see everything lifesize in Voigtlander’s 
super brightline viewfinder— you can 


even shoot with glasses on. a 


VOIGTLANDER sae? 


H. A. Bohm & Co., 
Sole American Importers, 
4761 W. Touhy, Chicago 46, Ill. 
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A BRACE OF 
YASHICAS 


Interchangeable-lens 35 
and low-cost 127 
reflex are introduced 


iw recent Japanese entries (first dis- 
played at the Philadelphia photo show last 
March) are the Yashica YF, a rangefinder 
35 with interchangeable lenses and focal- 
plane shutter, and the Yashica 44A, an in- 
expensive twin-lens reflex for 127 roll film. 

The YF (manufactured in the Yashica- 
owned Nicca plant) has a cloth focal-plane 
shutter and standard Leica screw-in lens 
mount. The prime lens, a 50-mm [/1.8 
Yashinon, provides a range of click stops 
down to {/22 and an engraved depth-of- 
field scale. Two shutter-speed dials are in- 
cluded: front-of-camera for slow speeds 
(1 to 1/15 second) and top-of-camera for 
the high speeds (1/30 to 1/1000 second). 

The short-throw single-stroke rapid film 
transport operates with a flick of the 
thumb, is one of the quickest, most con- 
venient designs we've seen. Less satisfac- 
tory, on our test model, was the combined 
rangefinder-viewfinder window with its 
bright frame lines for 50- and 105-mm 
lenses. The focusing rangefinder spot 
lacked adequate contrast for comfortable 
work in poor light and we found a tendency 
for ghost images to appear at certain 
angles. Automatic parallax correction is 
provided up to 314 feet. 

Other features include drop-in loading 
of familiar type with hinged back and a 
removable bottom plate, flash synchroniza- 
tion for speedlight and FP bulbs, cable- 
release socket, film counter, and provision 
for intentional double exposure (by turning 
the high-speed shutter dial counter-clock- 
wise without lifting it). Price, with 50-mm 
{/1.8 Yashinon, $149.95; case, $15. 

The Yashica 44A, utilizing the popular 
127 square format, is a simple twin-lens 
reflex design with a 60-mm //3.5 taking 
lens, a Copal shutter speeded from 1/25 
to 1/300 second plus bulb, watch-the-win- 
dow manual film transport, built-in sports- 
finder and focusing magnifier, X flash 
synchronization, accessory shoe. and depth- 
of-field scale. Price, $29.95; case, $6. 

wHat’s new continued on page 38 
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This is the new Hasselblad Super Wide C — the only 214X214 
camera that gives an extreme picture angle of 90° with edge- 
to-edge sharpness. 

The lens is a Zeiss Biogon 4,5/38 mm with built-in Synchroe 
Compur shutter, speeds B, 1-1/500 sec., exposure values and 
automatic depth-of-field indicators, full M and X synchro- 
nisation. Focusing range from 12 inches to infinity. 

Top release - built-in spirit level - quick-action attach- 
ment - rapid winding crank - and as all other Hasselblad 


cameras interchangeable roll-film magazines. 


Ss WASS2LBELAD 





Hasselblad Super Wide C 
gives your pictures that 
extra certain “something”. 
Ideal for architects, 
engineers, reporters and 
amateurs, seeking pictures 
with improved perspective. 
When taking interior shots 
the ground glass adapter 
can be combined with a 
magnifying hood providing 
effective focusing controi. 


WRITE DEPT. POP-11 FOR LITERATURE AND NAME OF YOUR NEAREST DEALER, 
WHO WILL BE GLAD TO DEMONSTRATE THE NEW HASSELBLAD SUPER WIDE C. 


DISTRIBUTED BY PAILLARD INCORPORATED, 100 SIXTH AVENUE, NEW YORK 13, 
November, 1959 





Seikosha:SLV 


Incorporates built- 
bee rs) in self-timer 


se 
NY in these cameras: 


LORD SL 

KONICA Ill M 

RICOH 519 M 
OLYMPUS S Il 

AIRES Viscount 
RICOHMATIC 225 
OLYMPUS Electro-Set 


Now...a revolutionary achievement in shutter 
design provides system in which 
and diaphragm are interlocked 
for exposure-range accuracy ...and offering 
an incorporated built-in self-timer as only 
one of many additional internal extra features! 
You'll find the Seikosha shutter featured on 
these me from Japan... 


quality and performance ! 


a light alue 
the shutter 


west cameras your 


assurance ol 


A precision product of SEIKOSHA... Japan's leading 
watch and clock manufacturer 


Manufactured by: Seikosha Works of K Hattori & Co., Ltd. 
Tokyo, Japan 
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HEILAND PENTAX 


Single-lens reflex changes name, adds new features 


The latest in the improving line of Pentax 
cameras (now being distributed by the Hei- 
land division of Minneapolis-Honeywell). the 
model H2, offers instant mirror-return, semi- 
automatic stop down, the popular Pentacon- 
Praktica-Pentax screw-in lens-mount and 
varied accessories. This move marks a major 
expansion of the huge and diversified Min- 
neapolis-Honeywell company into the photo- 
graphic market 

rhe most important single change between 
the H-2 and the earlier model K is the removal 
of the front-panel mounted slow-speed dial. 
This double dial system has been replaced by 
a single non-rotating dial with speeds geomet- 
rically doubled. each one twice the last, and 
arranged in equal distances from each other 
afong the dial. The speeds, however. now run 
from 1 to 1/500 second, rather than to the 
1/1000 second of the older model. In addition, 
the latch holding the hinged camera back in 
place has been redesigned and reinforced. 
55-mm Auto-Takumar 
//2 rather than the previous {/1.8. One of the 
finest features of this camera is its bright fo- 


The lens is now a 


cusing screen, where the center spot, contain- 
ing a remarkably efficient pattern (seen only 
when the image is not focused) helps snap 
the image in and out of focus. so that the 
photographer sees even slight unsharpness. 


Surrounding this excellent and unobtrusive 
focusing aid is a doughnut of finely ground 
glass, and beyond that, a Fresnel field lens 
that makes the image on the Pentax screen as 
bright and easy to see as any in the business. 

Possessing in addition a thumb-operated 
single-stroke rapid-film advance lever, a fold- 
ing rapid-rewind crank, FP and X synchroni- 
zation, and film-reminder dial. the Heiland 
Pentax H2 is priced at $179.50. Soft leather 
cease is $12: hard-leather, $15. An unusually 
wide line of accessories and lenses also is 
available. 

Distributor for the line is the Heiland Divi- 
sion of Minneapolis-Honeywell, 5200 E. Evans 


» 


Ave.. Denver 22, Colorado. 


MAMIYA-16 AUTOMATIC 


SUBMINIATURE 


New camera is compact, full of features 


The new Mamiya-16 Automatic subminia- 
ture camera is 4 inches long. 1% inches 
wide. and 114 inches high. In this space. 
the manufacturers have packed an impres- 
a light meter that 
is coupled to the aperture control: a yellow 


sive number of features: 


filter that slides out of a hidden compart- 
shutter lock: a 
knurled wheel that allows fast film advance. 


ment when needed: a 
a fold-out viewer: a shutter-speed dial; and 
a focusing seale. 
it works: 

First. set the film rating on the ASA dial 
of the select the shutter 
speed you want and set it on the shutter 


Here's how 


camera. Then. 
dial. When the meter pointer is aligned 
with the shutter speed, you're ready to 
shoot. 

The camera has easy drop-in loading and 
it takes about ten seconds to unload and 
load the camera. Film cassettes, holding 20 
exposures, can be purchased from camera 
stores, ready for use in the camera. An f/2.8 
Sekor 25-mm lens is used on the camera. 
for this subminiature 
ranges from one foot to infinity. 


Focusing range 


Shutter speeds range from 14 see to 
1/200 sec and include a B setting. The 
camera also has an automatic film counter, 
is synchronized to 1/25 sec for flashbulbs 
and all speeds for electronic flash. At the 
top of the camera is a reminder dial which 
tells you whether your camera is loaded or 
not, and whether it has color or black-and- 
white film in it. 

Price for the Mamiya-16 Automatic is 
$69.95. 

wHAT’s NEW continued on page 40 
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1. Three-lens turret holds three color-corrected Yashinon f/1.8 lenses: 6.5mm 4. Continuously variable diaphragm control for making professional ‘fade-ins’ 
wide angle, 10mm normal and 25mm telephoto. 2. Individual finder objective and ‘fade-outs’. Indicator flag in finder shows when diaphragm is completely 
for each lens shows clear picture field plus tinted area outside of field. Adjust- closed. 5. Film rewind lever permits accurate ‘lap-dissolves’. Couples to film foot- 
able eyepiece. 3. Electric-eye—meter needle in finder shows when lens is set for age counter. 6. Filter selector for built-in filters; haze and color conversion. Also 
correct exposure with all films from 10 to 80 ASA. has ‘no filter’ position. 


These pro features make the new YASHICA ES electric eye 8 


the best movie buy of the year at *1295° 





7. Camera operates at six frame-speeds: 8, 12, 16, 24, 32 and 48 frames per 10. Sprocket-less, drop-in loading requires no threading. 11. Supplied with con- 
second. 8. Governor-controlled motor runs 30 seconds on the one wind. 9. Single- venient, detachable trigger-release pistol grip. 
frame exposures for animations, time-lapse studies and other professional effects. See the Yashica E3 at your photo dealer today. For further details write to: 


E> YASHICA INC., 234 Fifth Avenue, New York 1, N. Y. 


In Canada: Anglophoto, Ltd., Montreal, P. Q. 


























repre 
Now you can own the worlds most exciting lens 
ut the lowest price ever! Increase your camera’s 
focusing range and versatility. Come as close as 
8” to your subject with the 90-mm, Kilfitt Makro- 


Kilar without 


close-up 
(life-size, 


attachments, or 54” 


1:1 reproduction ratio) with Kilfitt 


Variable Extension Adapter, an ingenious, op- 
tional accessory. The fast speed (for a 90-mm. 
lens, suitable for available light photography) 


and remarkable 


quality 


of the Makro-Kilar, 


achieved with latest optical glass and unusual 
bispherical design, provide superb definition, 
color correction and contrast. 


All latest refinements built in, including f/stop 
preselector. Test plate made by the Kilfitt Qual- 


ity Control Laboratory 


supplied free. See the M: 


or send 10¢ for booklet « 


with the specific lens 
ukro-Kilar at your dealer 
yn all Kilfitt products. 


199.50* 
*In Basic Kilar mount fitting many 35-mm. still, 


16-mm 


and 35-mm. movie cameras with simple 


change of adapter or flange, or with refiex housing. 
In Hasselblad mount, $219.50. 


KLIN G 


PHOTO CORPORATION 


257 Fourth Ave., roy 7303 Melrose Ave., 
New York 10, N. Y.G@? Los Angeles 46, Cal. 
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ANSCO REVISES 
EXPOSURE INDEXES 


The Ansco Company of Binghamton, New 
York, in anticipation of a revised ASA 
standard for film-speed rating, has 
changed the exposure indexes of all its 
black and white films. These new indexes 
are approximately double those obtained 
by American Standard PH2.5-1954. 

In rerating its films, the company has 
done away with part of the controversial 
“safety cushion” felt by many to increase 
grain and reduce negative quality. By 
doing this, Ansco conforms with the ratings 
used in common practice by most profes- 
sional and advanced amateur photog- 
raphers 

The company states that although the 
emulsions have not been changed, use of 
these revised indexes with normal devel- 
opment will produce negatives of optimum 
quality for enlarging. 








KODAK AWAITS 
OFFICIAL ASA CHANGE 


Eastman Kodak announces that it will not 
at present increase its official film-speed 
ratings until the ASA publishes its ex- 
pected revisions in the near future. 

Since February 1958, however, many 
Kodak film instruction sheets have pointed 
out that a 2% times safety factor was in- 
cluded in the ASA rating and have stated: 
“you may wish to eliminate the safety 
factor by using 2 times the above num- 
bers for subjects of normal contrast; still 
higher numbers for subjects of low con- 
trast. By thus reducing exposure, you will 
obtain negatives of lower density with less 


grain and increased sharpness.” 














TELEPHOTO SHOTS 
of the heavens are 
possible with the use 
of the roll-film camera 
distributed by Edmund 
Scientific Co., Barring- 
ton 16, N. J. The cam- 
era is attached to a 
reflecting or retracting 
telescope with a stand- 
ard 114-in. O. D. eye- 
piece. The 5-in. tube contains a 4-element lens 
system that magnifies the image and extends 
it to the film plane, and a built-in yellow 
filter. Shutter speed range is from 1 to 1/200 
sec, T & B. Uses 127 film, negative size in a 
circle, 1%, in. in diameter. Price is $29.50 


CAMERA ACCESSORIES 


PISTOL GRIP for the Camex reflex 8 movie 
camera attaches to the camera’s tripod socket, 
providing an angle of 30 degrees from the cam- 
era base. Trigger mechanism connects to the 


release button by means of a folding arm. 
Price is $17.95; distributor, Karl Heitz, Inc., 480 
Lexington Ave., New York 17. 


YOLO AUTOMATIC DISSOLVE ATTACH- 
MENTS (standard 48 frames) is now being in- 
stalled on Bolex Rex movie cameras which are 
equipped with the Paillard Variable Shutter. 
For detailed information, write to Pellegrini- 
Piek, 1545 Lombard St., San Francisco 23, Calif. 


UNIVERSAL CAM.- 

ERA-CLAMP COMBI- 

NATION consists of 18 

pieces, which when 

used in different com- 

binations, performs 

functions of a tripod, 

a light stand, copy stand, 

etc. Unit contains a 

5!2-in. clamp with two heads for use on varied 

surfaces, tripod extensions, tilt head, and 

adapters. Priced at $10.80, distributor is Ed- 
mund Scientific Co., Barrington 16, N. J. 


PAR PRODUCTS CORP., 602 J Colorado Ave., 
Santa Monica, Calif., announces a new Kodak 
Cine Special II turret for the Cine Special I 
camera. Main feature of the unit is the PAR 
beamsplitter for through-the-lens viewing 
while shooting. Price, including installation, is 
$250. 


NIKON STEREO OUTFIT consisting of a dual 
f/3.5 lens unit, viewfinder, and prism unit con- 
verts the Nikon camera for stereo photography. 
Outfit is priced at $274; slide viewer and lens 
hood available at $24 and $8, respectively. 
More details from Nikon Inc., 111 Fifth Ave., 
New York 3. 


LENSES 


SUN TWIN auxiliary lens sets (for taking and 
viewing lenses) are available in telephoto and 
wide-angle sets for 4x4 and 214x214 twin-lens 
reflex cameras. They are equipped with bayo- 
net fittings and are coated and color-corrected. 
Either set is priced at $19.95 (4x4), with a 
combination set available at $37.95. The 66 set 
(for 214x214 cameras) is priced at $24.95 each, 
with a combination set available at $47.95. Dis- 
tributor is Photographic Importing & Dist. 
Corp., 67 Forest Rd., Valley Stream, N. Y. 


ALPA Alfitar 90-mm 
f/2.5 lens, for the Alpa 
single-lens reflex cam- 
era has an automatic 
diaphragm with con- 
trol set by a knob lo- 
cated on top of the lens 
mount. For viewing 
depth of field, the au- 
tomatic feature may 
be disconnected. Fo- 
cusing range extends from 314 ft to inf. Dis- 
tributed by Karl Heitz, 480 Lexington Ave., 
New York 17, it is priced at $149. 


PRICE REDUCTIONS are announced on the 
50-mm Micro Nikkor f/3.5 and El-Nikkor f/2.8 
lenses. New prices are, respectively, $129.50 
and $54.50. Further information available from 
Nikon Inc., 111 Fifth Ave., New York 3. 


LIGHTING 


CINE-LIGHT 205B, a 
portable light for 
movie work, operates 
20 minutes before its 
nickel-cadmium _bat- 
teries need recharging. 
A transistor controlled 
high-rate battery 
charger accomplishes 
this in 4 hrs. Battery 
pack measures 6x742x5 in. and weighs 14 lb. 
The lighthead attaches to most movie cameras. 
Price, $350, including recharger. For more de- 
tails, write to Dormitzer Electric & Mfg. Co., 
Inc., 5 Hadley St., Cambridge 40, Mass. 


MISCELLANEOUS 


KODAK CC FILTER DATAGUIDE has been 
revised and simplified for the color-print mak- 
er, showing him how to reduce variations of 
filter combinations to a minimum. Price, at 
Kodak dealers, is $2. 


wHat's new continued on page 112 
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ONLY THE INVISIBLE FEATURE OF BESELER TOPCON MAKES THIS PICTURE POSSIBLE 
THE QUALITY OF TOPCOR LENSES IN THE BESELER TOPCON CAMERA IS THE INVISIBLE FEATURE THAT CAN NEVER BECOME OBSOLETE! 
The quality of Topcor Lenses is the invisible fea- 


ture that makes possible this great portrait by 
world-famous French Photojournalist, Jacques 


Charbonnier . . . that earns Beseler Topcon the 
number 1 rating of “Excellent” by a leading con- 
sumer research service . . . that makes it easy 
for you to choose only Beseler Topcon from among 
the dozens of 35mm Single Lens Reflex Cameras 
on today’s market. 


CHARLES BESELER COMPANY 


Beseler Topcon has every advanced automatic 
feature . . . plus the matchless Topcor lenses 
that permit ultimate realization of each moment 
of vision in a perfect photographic result 


r 
N 


= 
2 
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FREE ‘‘TAKE ALONG’’ CAMERA 
COMPARISON CHECK LIST 


To help you make your decision, write for you 
free “Take-Along’”’ Comparison Check List that pri 
vides spaces for you to fill in every Single Ler 
Reflex Feature of each camera you inspect. Als 
ask for free beautifully illustrated Topcon Brochure 


205 SOUTH 18th ST. © EAST ORANGE, N. J. 








FOLLOW THE STARS 


KATHRYN GRANT (MRS. BING CROSBY) AND HER EUMIG ER 
KATHRYN GRANT STARRING IN ALLIED ARTISTS PRODUCTION ‘‘THE BIG CIRCUS” 


Our Franchised Dealers PROMISE yu NO DISCOUNTS, but do PROMISE 
that regardless what discount you do get on any movie equipment, EUMIG will still 
cost you less because of itt EXTRA VALUE. It's a nice feeling, isn't it, 
that everyone pays the same price—no one outdiscounts the other. 


CONSIDER THE EUMIG ER 
AUTOMATIC 6 WAYS AND HERE IS HOW: 
1. Push-button electric motor. Four penlight batteries elim- 
inate old fashioned winding, lost action, lost scenes. The 
camera never stops—is always ready to capture the right 
moment. 
2. Push-button electric exposure meter. Automatically pin- 
points correct “‘f’’ setting, no calculating, no time lost. 
Operates with any black and white or color film from 10 
to 800 ASA. 
3. Automatic Three-lens turret. Rapid switch from Eugon 
j 12¥2mm f2.7 lens to 6%4mm wide angle or 25mm telephoto. 


4. Turro-matic Viewfinder. Automatically corrects view- 
finder optics for full window view whenever the lens is 
changed. No confusing colored frames in the viewfinder 


window. 
5: Automatic Sprocketless Loading. Simply drop film into 


position. Combines speed of magazine load with economy 
of spool load. 

6. Electric Remote Control. Remote-controlled operation 
from more than 30 feet, opens new vistas to your movies. 


LIFETIME GUARANTEED 


Before you buy compare with EUMIG whose quality won the International Gold Medal at the 
Brussels World's Fair. 


See the amazing EUMIG ER only $99 G5 











COMPARE AND YOU WILL BUY EUMIG, EUROPE’S ULTIMATE AUTOMATIC MOVIE EQUIPMENT. 
Sold exclusively through UNIMARK franchised stores. 





For the name and address of 
your nearest EUMIG dealer 
call Western Union 
Operator 25, or write to: 


UNIMARK PHOTO INC., 132 West 31 St., New York 1, N. Y. 
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CONTESTS 
& MARKETS 


CONTESTS 


U. S. CAMERA MAGAZINE has announced a 
photo contest for amateur and professional photogra- 
phers all over the world offering $30,000 in prizes. 
The contest closes November 30, 1959, and is di- 
vided into twe divisions—for black-and-white and 
color photographs—with equal prizes in each classifiea- 
tion. Subject matter is unlimited. First prize in each 
division is a 1960 Rambler Cross Country Custom 6 air- 
conditioned, fully powered, and fully equipped station 
wagon. A grand prize of a trip around the world for 
two via KLM Royal Dutch Airlines will also be 
awarded to one of the first-prize winners. Contest 
rules allow for as many as ten prints or transparencies 
per entry and the number of entries is unlimited. There 
will be a $1 handling fee required with each entry. 
Entry blanks may be obtained through camera stores 
and Rambler automobile agencies throughout the 
country. 


EXAKTA CAMERA COMPANY has invited Ex- 
akta owners throughout the world to participate in a 
contest. Entrants are to present their ideas and suzges- 
tions by stating what additional features they would like 
to see in the “Exakta of the Future’ and to mention 
which features induced them to select the Exakta cam- 
era. Three grand prizes ($1,000, $500, and $250) are 
offered and all entries will be reviewed by an impartial 
panel of technicians and photographers. Entries must 
be postmarked on or before January 31, 1960. Entry 
blanks with rules and regulations are available from 
camera dealers or from Exakta Camera Co., 705 Bronx 
River Rd., Bronxville, N. Y. 


MARKETS 


FRANKLIN PHOTO AGENCY is looking for top 
grade 4x5 color transparencies in the following cate- 
gories: science, children, scenics, sports, foreign coun- 
tries, animals, industry, and girls suitable for illustra- 
tions, ete. Top prices will be paid for top material. For 
information write to Franklin Photo Agency, 130 Arnold 
Rd., Norwood, Mass. 


DECOR NOTE COMPANY wishes to purchase 35- 
mm scenic color transparencies from amateurs. They 
have just released a line of stationery and notes, entitled 
“America Scenic." The color pictures used are the work 
of amateurs. Each box of America Scenic contains a 
combined instruction sheet and a release form to facili- 
tate the purchase of transparencies from amateurs. For 
each picture the firm selects, contributors will receive 
$25. For complete information write Decor Note Co., 
2324 University Ave., St. Paul 14, Minn. 


FOTO/FIND PICTURE AGENCY, 1021 Yellow- 
stone Rd., Cleveland Heights 21, Ohio, Wm. C. Baugh- 
man, manager, is in the market for professional-quality 
4x5 color transparencies, Ektachrome or Anscochrome. 
Color photographs of spectacular or beautiful scenic 
areas, historic places, travel views, nature, and cities 
and ports are needed. Transparencies must be needle 
sharp, colorful, have strong center of interest, and be 
taken fairly close up. Sixty per cent of sales price to 
publisher goes to photographer. 


ARGO SLIDES is looking for good 35-mm color slides 
of European countries, especially Sweden, Norway, Fin- 
land, Ireland, and Turkey. They are also interested in 
slides of the Shroud of Turin, 1959 Pilgrimage to Ars, 
Paray Le Monial, La Salette, other European shrines, 
and interiors of the Vatican. For further information 
write J. Glie, P.S.A., Argo Slides, 116 Nassau St., New 
York 38, N. Y. 


PHOTO ILLUSTRATORS SERVICE is looking 
for professional quality pictures only—%x10 black-and- 
white as well as 4x5 and 5x7 color transparencies. Scen- 
ies of agricultural subjects, strange sights in foreign 
lands, travel, boats, and nature are requested along 
with pictures of pin-ups, human interest, oddities, re- 
ligion, and animals. Prints should be sharp, clear, and 
glossy and complete with caption. Photographer re- 
ceives 60 percent of sales prices for black-and-white 
and color. Payment is on the 15th of the month. For 
complete information write M. V. Paul, Photo-Illustra- 
tors Service, 2110 N. 6%h St., Milwaukee 13, Wis. co 
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You'll be at your best with a new 


WEST GERMANY 


SYMBOL OF EXCELLENCE 


These new Contaflex models offer outstanding 
advancements...new speed and ease of operation... 
more precise control in picture taking. Yet with all 
their superb features, they are most attractively 
priced—an achievement made possible by ever- 
increasing demand. Throughout the world, the 
Contaflex is the most coveted 35mm camera. 

oe = All models retain the unique optical features, 
matic coupling of exposure meter 
with lens diaphragm. Has two expo- 
sure indicators—one at top for waist- ; , They accommodate tele and wide-angle component 
level viewing, the other adjacent to <> lenses as well as standard Contaflex accessories. 
je tas oe a Rapid See your Zeiss Ikon dealer for a demonstration, 
film-wind for fast sequence shooting Literature on request 

ee Exposure needle at right. Combined 

£/2.8 50mm lens. Synchro Compur rangefinder and focusing screen in 

MXV shutter to 1/500 sec. $199. Canter GY Wee, 


practical design and rugged construction that have 
made Contaflex the standard in reflex automation. 


Contaflex PRIMA. Offers built-in exposure meter coupled to 

the SUPER but lens diaphragm, Pantar f /2.8 45mm lens, fully synchronized 

eaten See. eee ‘ Prontor Reflex shutter, with speeds to 1/300 sec. Rapid 
without built-in exposure meter. $169. lever ter fast suquenee sasting, 4200. 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 
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NEW 
BOLEX D-8L 
COMPUMATIC 
WON'T LET 

YOU MAKE AN 
EXPOSURE 
MISTAKE 
...GIVES 

TRUER 
COLOR 

THAN 

ANY OTHER 
CAMERA 
MADE 




















New 3-lens model of world’s only perfect 


“BLECTRIG EYE MOVIE CAMERA 








With the new D-SIL. Compumatie you lens is in shooting position. Only the Incorporating an exclusive varia- 
can choose rstantly between normal, 


telephoto or wick ingle shots 


and still 


get pertect exposures every time, 


The Bolex Compumatic is the 
world’s only electric eye movie camera 
that measures light through the lens for 
the exact field the lens covers. This 


means perfect exposures for whatever 


Compumatie can do it. 


New effects, too. The D-SL Compu- 
matic gives perfect exposures at all cam- 
era spe eds for slow motion or speed-ups, 
also for all color and black and white 
film from 10 to 8O A.S.A. Assures perfect 
extreme close-ups—impossible with any 
other electric eye camera. 





Most “eye’’? cameras are set for one lens. 
Their ‘‘eye”’ does not work through the lens 
at all. They measure only general light in 
front of you. Any bright off-see ne light can 
fool them 


movie 


into over or underexposing your 


But the Compumatic measures only the light 
that your lens sees and your film takes. Re- 
sult: absolutely perfect exposures—for any 
lens you use. It's easy. Just set dial for lens 
you are using ... then line up two needles 
and shoot. 


ble shutter for fades, the new 3-lens 
Compumatie is Hollywood-equipped 
with every extra for professional effects! 
7 different speeds . . . zoom viewfinder 
for previewing scenes with different len- 
ses .. . settings for single frame shots or 
remote control running... every feature 
you'll want for trick shots, ready any 
time you want to use them. 

As little as $6.00 a month! The D-SL 
Compumatic with three-lens turret is 
priced from only $164.50 with Yvar 
13mm F/1.9 f.f. lens; lenses shown are 
optional at extra cost. Other models fea- 
turing the Compumatic system from 
single lens-single speed to full Hollywood- 
equipped versions range from $89.50 to 
$149.50. Write now for literature and 
name of nearest dealer. 


All prices include F .E..T . where applicable. 
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The Hollywood - Equipped 


B-8L Compumatic 


Fabulous features—from 7 different governor-controlled speeds to 
variable shutter for Hollywood fades. Includes famous zoom viewfinder to 
preview scenes with different lenses. Perfect exposures for all speeds, all 
lenses, and all 8mm films from 10 to 80 A.S.A. For Hollywood effects, no 
other electric eye camera compares with this. From $149.50 with Yvar 
13mm F/1.9 f.f. lens. Lenses shown optional at extra cost. 

















The New 
C-8SL Compumatic 


The last word in simplicity. A look through the viewfinder tells 
when exposure is perfect. Preset speed and prefocused lens make camera 
ready to use instantly, assure beautiful movies every time. (Complete 
D-mount lens interchangeability permits wide angle and telephoto shots 
for Hollywood trick effects.) With Lytar 12.5mm F/2.5 f.f. lens, only $89.50. 
Lens shown optional at extra cost. 














The New 
B-8SL Compumatic 





Twin-lens turret for instant switchover from normal to telephoto 
close-ups or wide angle shots. All the ease and ready-to-shoot features of 
the C-8SL above plus second-lens convenience. Preset lens and speed for 
simplicity. D-mount lens interchangeability. With Lytar 13mm F/L.9 f.f. 
lens, only $119.50. Lenses shown optional at extra cost. 








All prices include Federal Excise Tax where applicable. 





No need to touch your savings or strain your budget to own a Bolex 
New “ Pennies -. {- Day’ Pay Plan. Compumatic. New ‘ ‘Penns »s-A-Day” Plan makes this miracle camera 


yours for as low as $6.00 a month. Ask your dealer about it today. 


E3cole x< 


PAILLARD INCORPORATED, 100 SIixXTH AVENUE, NEW YORK 1 9 
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all over the World 
the New MAMIYA 


travels first class 
for only *§9°* 


Newest 
Sub-Miniature 
camera 


with AUTOMATIC 
EXPOSURE -SETTING Light Meter 


and supersharp [/2.8 lens 


You travel light and in luxury when you 
have the Mamiya Automatic 16 with you.. 
smaller than your hand ... ounces in weight 

. yet precisely engineered to give you 
studio quality pictures in full natural color 
prints, transparencies or sparkling black 
and whites . . . wallet size or larger. 


The right exposure is automatic! Eye- 
level action wheel for rapid-fire sequence 
shots. Supersharp f/2.8 lens. Easy drop-in 
film cartridge loading. See your photo dealer 
today . . . he will show you why the new 
Mamiya is the one camera you'll take with 
you everywhere you go only $§9** 


Write tor 
MAMIYA, 111 5th Ave 


strated bro« 
Dept. P-11,N.Y.3,N.Y 
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Electric-eye era begins 


AXutomation, like every other radical change that has 
come to photography, has stirred up controversy. The | 
conservatives are sure it is nothing but an ephemeral | 
novelty, while the extreme proponents as vehemently | 
argue that automatic electric-eye cameras are harbingers | 
of a photographic Utopia. In between are a small group 
of professionals, who see in automation a device that 
ultimately will destroy the art of photography. They ob- | 
ject to the loss of creative control which they believe goes | 
along with automatic shutters. 

Some of these pros have been heard to imply that elec- | 
tric-eye cameras might well place the secrets of their skills 
in the hands of the masses. Heaven knows photography | 
has been simple enough. as witness the inroads made by | 
amateurs on professional territory over the years. But | 
such bleating sounds like that of perverse slaves who | 
would perfor e keep themselves in chains. 

This is not the first time in the history of photography | 
that pros have turned their backs on new things which | 
amateurs took to their bosoms with alacrity. Remember 
the Leica? The pros would have none of it for years after 
the amateurs had discovered its delights. The Leica was 
a step towards freedom in its time. releasing the photog- 
rapher from the burden of heavy. clumsy equipment. 

Now automation releases the photographer from the 
burdensome. fretful job of worrying about correct ex- 
posure under rapidly changing conditions. thus freeing 
him to give his undivided attention and imagination to 
his viewfinder. This freedom. of course, is far from being 
complete at the moment. There are times when the cam- 
read the 
brighter background. thus producing underexposure in 
the principal foreground subject photographed. The elec- 
tric eye you, but it won't think. of course. 

The automatic electric-eve camera is far from perfect. 
but those used in the article that begins on page 56 of this 


era aperture is incorrect because the meter 


WwW ill see for 


issue opened the eyes of the four pros whom we invited 
to use them, and the pictures they made with them may 
open your eyes. too. Sure. these are all cameras for 
amateurs, but | suspect that the first manufacturer to 
produce a top-quality, precision, fully automatic electric- 
eye camera with a high-speed shutter suitable for pros 
and advanced amateurs will find his sales zooming. You 


just can’t hold back the future.—Bruce Downes 


Po 
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THREE 
COMPLETE 
NEW BOOKS 


HOW TO TAKE 
BETTER 

FAMILY PICTURES 
By Phoebe Dunn 


CLOSE-UP AND 
TELEPHOTO 
TECHNIQUE 

By Andreas Feininger 


10 WAYS TO MAKE 
$1000 WITH 
YOUR CAMERA 


PLUS 


AWARD-WINNING 
AMATEUR 
COLOR PRINTS 


A 10-page report 
on how color printing 
has come of age in 


U.S. home darkrooms 
pu.ar PHOTOGRAPHY 





A King on photography 
Alexander King is perhaps equally noted 

for his books and his television appear- 

ances. Pop Puoro picture editor Les Barry 


Avex & Marcie Kine 
TV “tiger” 


in a tranquil moment. 


is a TV fan of King’s, and last summer de- 
cided that published still pictures of the 
sly old raconteur didn't do him justice. A 
phone call was enough to set up a session 
for some candid portraits. The story of the 
sitting is told in this issue. We expect our 
readers will have strong reactions, pro and 
con, to the observations King makes on to- 
day's photography, and we'll be happy to 
hear from you. As for Barry, he returned 
from the shooting session with this remark: 
“Alex King is the world’s oldest angry 
young man.” 


Annuals every month! 

Just now we are in the midst of a remark- 
able three-month period 
which 
our Annuals hits news- 
stands approximately 
every 30 days. In late 
August it was the parent 
of them all, PHorocra- 
PHY ANNUAL; in 
September, PuHorocra- 
PHY DIRECTORY AND 
Buyinec Guipe, and now 
in October, a few days 
behind this November 
issue, you will be able 
to buy Home Movie 
MAKING. PHOTOGRAPHY 
ANNUAL 1960, for 10 
years the world’s biggest 
November, 1959 


during one of 


late 
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bargain in good pictures, has received even 
more accolades this year than before. The 
Direcrory has a new feature: bound-in 
Foto Fact File cards you can cut out 
and keep handy. And Home Movie Makinc 
(the one you still have to look forward to) 
promises to outdo last year’s smash-hit edi- 
tion. Check your newsdealer for all three | 
—they’re solid! 


CHALLENGE! for the 
world's kids 

Our popular feature CHALLENGE! has 
come up with a philanthropic enterprise 
this time, along with a chance for you to 
make some real prize money. Now, in addi- 
tion to the fun of competition, you and 
your camera will have the added satisfac- 
tion of aiding the one international cause 
that nobody is against—milk and medicine 
for kids everywhere in the world. In case 
you missed the announcement last month, 
we're reprinting the rules and entry blank 
elsewhere in this issue. Check “em and get 
set for a photo Halloween. 


Grand slammer 

J. Douglas Stewart of Springfield, Ohio, 
isn’t a man to do just half a job. This year, 
while still a GI in Europe, he won first 
prize in the experimental black-and-white 
division of the U.S. Army in Europe Photo 
Contest. Back home after his discharge, he 
was informed that he had also taken the 
grand prize in the Interservice Photography 
Contest. He made both of the winning pic- 
tures with a Rolleiflex, and its manufac- 
turer decided to present him with a little 
extra prize—a kit of five accessories for his 
camera. Our picture shows former Pop | 
Puoro managing editor Norman C. Lipton, 
now public relations counsel for Camera 








Phil Interlandi 


SHOOTING FOR 
ADVENTURE? 


750mm through 
3000mm of 
telephoto adventure 
awaits your command 
on the “taking side”’ 
of the new 
Spacemaster Unit 
for 35mm reflex 
cameras! 


With the new variable 

Reflex Adapter, 

you simply pick the 

power that suits 

your subject. 

Magnification positions 

are Clearly engraved 

by f/value and focal length for quick, ac- 

curate shutter settings; focusing is right 

at your finger-tips. The direct connection 

between camera body and Spacemaster 

assures perfect alignment and absolute 
rigidity. 

Spacemaster, used separately, is also a 
superb all-purpose family telescope! 

If you seek and shoot for more exciting 
pictures—and you have an eye for double 
value—be sure to see the Spacemaster 
Reflex Unit at your favorite dealer soon! 

Only $114.50 complete! 30-Day Trial 
Privilege and 20-Year Guarantee. 


SPACEMASTER TELEPHOTO UNITS for 
35mm non-reflex...2%4x2%4...and 8mm 
— 16mm movie cameras, $124.50. 


FREE—Sample Spacemaster shots on 
35mm color slides and brochure! 


«« Bushnell 


R91 Bushnell Bidg., Pasadena, California 
in Canada: 5766 Fraser St., Vancouver 15, B.C. 
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automatically... 


take pictures like these 


— 


with automatic exposure setting 
electronic light meter for all 
shutter speeds up to 1/500th Sec. 


No more under or over-exposures Tale lolol se maels 
outdoors, in dim light or bright close-ups, action 
scenics oTalIr- [ui @ieele mel ae-tar-laeMell-lo@r-lale Modell ct) 
there is no picture beyond your scope with the FUJICA 
35mm camera 


No more fuzzy focus 
rear focusing, automat 


FUJICA’s natural eye-level 
range-finder and pre-view picture 
window shows you the sharply focused sparkle of your 


ye 
al Lal tei oldisl emia e- lit} ait Moelda-leid-te Mlb delaal-Laler-lILY 


No more blank shots Superfast Fujinon f/1.9 or 
{/2.8 lens catches the elie avi s-M -h-1s Mel aMm olelol mm itcsali Tare | 
stop the fastest 
action at the peak of excitement - 


with 10 speeds up to 1/500 second you 


With precision features demanded by the expert, plus the 


built-in automatic exposure setting light meter, a FUJICA 


costs only $99.95, Other fine FUJICAs from $69.95. 


See the fabulous FUJICA 5-minute 
demonstration at your camera store 


20-page 


sholaalaal Photography Unlimited 
FREE: 
e fact-filled buying guide 


store or write for your copy today 


FUJI PHOTO OPTICAL PRODUCTS, INC. 
111 Fifth Avenue, Dept. A- 27, New' York 3, New York 
West Coast 


GARY LEHMANN, Inc., 501 Folsom Street, San Francisco 5, Cal 
In Canada 
Precision Cameras of Canada Ltd., 77 Vitre St. W., Montreal, P.Q 


free at your camera 
1a 


with your 
very first roll! 












































pistol grip to Stewart at the Professional 
Photographers of America convention in 
Los Angeles. 


Stewart & Lipton 


Five gadgets for two-time winner. 


The Old Master learns 

The pet project of photography’s grand- 
sire, Edward Steichen, is the day-to-day 
documenting of a little shadblow tree in 
his backyard in Ridgefield, Conn. Paul 
Klingenstein, a camera importer who has 
long admired Steichen, saw some of the 
pictures and decided the tree should also 
be recorded on movie film. He provided 
Steichen with a 16-mm Arriflex movie cam- 
era, but the old man didn’t know how to 
operate it. So our contributing editor Allan 
Green, who works for Camera Equipment 
Co., was dispatched to Ridgefield to check 


Elliott Erwitt 
Green & STEICHEN 
For a shadblow’s biography: movies. 
him out on it. Our picture was shot by El- 
liott Erwitt: the small boy peering upward 
between the two men is his son Mischa. 


Candid shots... 
Our Color Clinic columnist, David B. 


Eisendrath, Jr., won the Directors Award 
of the Professional Photographers of Amer- 
continued on page 160 


Popular PHOTOGRAPHY 





Turn photography into a money-making future with 


the school of 
modern photography _ 


‘First Choice... 


ad 


as, with America’s leading and 
Highest Paid Photographers 


“With a good, solid foundation 

such as you get only at SMP, success is 

assured. SMP’s thorough teaching 

methods sharpen your talents, secure 

your future,’’ writes a noted 

commercial photographer and annual prize-winner. 


We take pride in the world-wide success of our graduates. 
They make up a vast photo fraternity of highly paid pro- 
fessionals. Not until they wrote to SMP did they first 
discover how photography can be turned into a money- 
making future. And just as it proved to be the turning 
point in their lives ... you, too, may find new happiness 
and riches in the field of photography by simply sending 
for SMP'’s Free Book. 


And it is not by chance that SMP boasts of more success- 
ful graduates than any other school . . . for SMP Home 
Training offers the most unique teaching methods. You 
actually learn by doing...and in your spare time. Included 
in the State Approved SMP Practice Kits and Exclusive 
3-Dimensional Aids are actual negatives, professional prints, 
geometric forms for lighting and composition studies; there 
are laboratory and darkroom devices to assure complete 
understanding of every point. And with each lesson you 
receive real photography assignments that are individu- 
ally reviewed and analyzed by top professionals, who 
give you personal tips and comments to sharpen your skills. 


Whether it’s photography for awards and prizes or as a 
glamorous career in advertising, portraiture, fashion, 
color, news, sports ... SMP’s world-famous Home Training 
can make you a master of your camera. 


You owe it to yourself to learn how you, too, can achieve 
success in the billion dollar photography field. Write today. 
Use the coupon below. There is no obligation, of course. 


Photographs by S.M.P. graduates. 
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eR Ee = 3 i The School of Modern Photography, Dept. P119 
” , P. O. Box 102, Cooper Station, New York 3, N. Y. 
MAIL COUPON TODAY! I Please send me full information regarding SMP’s famous Home 
{ 


Approved by the State of New York. Established 1939. 


Study Course. And send me your big free super-illustrated book 
that tells about SMP’s methods and teaching systems, and 
gives me the picture of the opportunities | can find in photog- 
raphy. No salesman will call. 


SMP colorful 28 page book, “A Successful 
Career For You In Photography” answers all 
your questions tells you where, when and 
how to capture the opportunities awaiting 
you in photography; pinpoints the highlights Name eal 
of the home study course. YOUR FREE Address 
COPY IS YOURS FOR THE ASKING, NO ; 
OBLIGATION. NO SALESMAN WILL City_ 
CALL. DON’T DELAY-WRITE TODAY!! 


November, 1959 
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the choice of those who take pride in their slides 


aemore CONTROL 


KEYSTONE DUAL AUTOMATIC 
you can’t buy a finer slide projector for 11995! 


Fine transparencies deserve the Keystone want, or control the timing of each slide with 
Dual Automatic Slide Projector. Its Super- the 15-foot push-button remote control cord. 
Slide Condensing System, 500-watt lamp and Only Keystone gives you the Eye-Ease 
coated 5” {3.5 lens combine to give peak corner Filter that projects a restful blue light between 
-to-corner brilliance to all 2” x 2” slides — slides, eliminating eye-straining blackouts. 
35mm, bantam and Super-Slides. See the Keystone Dual Automatic at your 

And, showing slides was never easier. Just dealer’s. Complete with carrying case and 
set the built-in timer for the intervals you 40-slide tray, only $119.95. 


wows Py) KEYSTONE 
on the Keystone K-511. ee 
Registered in your name. : For free Booklet write Dept. B-14, Keystone Camera 


Co., Inc., 151 Hallet St., Boston 24, Massachusetts. 
Popular PHOTOGRAPHY 
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to keep 
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from going 
stale 








A 
FLABBY 
EYE 


Recent developments in photography have helped pave 
the way for a quiet revolution in teaching methods, 
as educators continue to discover new uses for the 


CAMERA IN THE 


Botany teacher uses camera to make slides which he later uses in classroom presentations ed or high school students. 





CLASSROOM 


By CARL PURCELL Photosraphs by the author 
Polaroid camera, copy stand are used with 
spo great technological strides made by photography in recent high-speed transparency film to make slide. 
years have been behind a vital change on the American edu- 
cational scene, The camera has become an important tool in the 
classroom, a teaching aid with almost unlimited possibilities. An 
infinite world of experiences, ideas, information, and concepts 
can now be presented to thousands of students through the visual 
medium of photography. 

Teachers are finding that visual techniques are extremely 
effective in communicating ideas and concepts at all grade levels. 
Dr. Robert C. Snider, assistant director of the National Education 
Association’s Division of Audio Visual Instruction, has done re- 
search on the use of photography in the elementary schools. In 
one of his reports Dr. Snider points out that the box camera can 
be an excellent tool for a child to use in exploring his environment. 
For instance. a student can use a box camera to record the high- 
lights of a field trip or a class project. Science experiments in 





which things grow and change will take on new meaning when 
photographs are made which reveal these changes. 


The fifth grade of an elementary school in Bloomington, In- 





diana, used a box camera to record the progress of a garden Slide is fixed and then snapped into a plas- 
project. They placed the pictures on a bulletin board and cap- tic frame, ready for projection in classroom, 
tioned them to tell the story of the garden. Copies of these pictures 

were also sent to parents, many of whom were too busy to actually 

visit the garden. 

This aspect shows the value of school photography in parent 
and public relations. Pictures taken by the children can be very 
effective in interpreting the activities of the school. Adults will 
be delighted to see pictures which their children have taken. The 
local newspaper editor, for example, will probably be interested 
in pictures taken by second graders on their trip to the city hall. 
A fifth grade teacher in Indiana sends home pictures with each 
report card-—and the parents love it! 

In one first grade class each child took a box camera home for 
the purpose of getting a picture of his family. Almost all the 
pictures were acceptable by adult amateur standards. The group 
developed a family photographic sharing book as a class project. 
There was opportunity for free language expression and for 
reading activity in connection with the development of this book. 

A sixth grade class had prepared an elaborate, informative ex- 
hibit in relation to a unit of work on the petroleum industry. Sev- 
eral of the boys built model oil derricks, local oil dealers had 
loaned materials, and many other objects had been brought from 
homes. With understandable reluctance, these sixth graders an- 
ticipated the dismantling of their exhibit which had been the 


ae ‘ . . ; -rest. h > IOV o . m 
object of so much work and interest. Then one of the boys brought Hallie class con new see SAU as 


ject in great detail as it is shown on screen, 
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his camera to school and made several time exposures of the ex- 





First graders took these high quality snap 
shots (above. below) as part of class project. 


fe 


by A 
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Box camera can be an excellent tool for a 
child to use in exploring his environment. 


hibit with existing light. The results were surprisingly good and 
served to keep the petroleum unit alive for the rest of the school 
year. These pictures were valuable for class review later in the 
year and are now a part of the teacher’s permanent file to be en- 
joyed by new groups of children. 

It is not necessary to have a camera for every child. Only a 
few, inexpensive box cameras are needed for any of these proj- 
ects. Often the school budget will allow for several cameras, but 
in many instances the children bring cameras from home. 

New technical developments are making it possible for the 
average classroom teacher to use photography as a teaching tool. 

The Polaroid Land camera has the advantage of producing 
immediate results. It has found wide acceptance on school news- 
papers. The crisp, brilliant Polaroid prints are excellent for all 
types of reproduction. Last-minute coverage of a high school 
football game can now make the paper’s deadline. The new 
Polaroid film with an astounding ASA index of 3000 makes pic- 
tures possible in extremely adverse light. 

In a more academic area, a science teacher can photograph the 
important phases of a class demonstration-experiment with Po- 
laroid slide film. Within a few minutes he can project the results 
for the whole class to see in detail. The extremely high speed of 
this film (ASA 1000) and the wide tonal range make it excellent 
for this type of visual presentation. 

Both the Polaroid and the conventional camera can copy as 
well as create. The lens will register with complete accuracy for 
the purpose of record or screen projection. Copying technique 
with most cameras is relatively simple, but of course some are 
better than others for this. Close focusing is a necessary prerequi- 
site for a copy camera, and this can be achieved in various ways. 
Some cameras are designed for close focusing, but others need 
the help of close-up lenses or extension tubes. A single-lens reflex 
is ideal for copying since it eliminates the problems of parallax. 

The twin-lens reflex is also a good copy camera when it is 
fitted with a set of parallax-corrected. close-up lenses. Rolleiflex 
makes two sets of these lenses—one set for intermediate close-up 
work and the others for extreme close-ups. 

Regular pan film is adequate for most copying needs. Daylight 
is a good light source for either black-and-white or color copies. 
Photofloods offer more complete lighting control, but color film 
must be matched to the color temperature of the light source. 

The practical application of copy work for the teacher is rich 
and varied. An art teacher can make color slides of student work 
for later projection and discussion. Slides made over a period of 
time will show a student’s progress. 

Both students and teachers doing research for an advanced 
degree can copy charts, graphs, diagrams, and even printed pages 
directly from library books. These copies can be made in the li- 
brary without flash or other supplementary light and with a cam- 
era so small it can be carried in a pocket or purse. The Leica 
camera has a copy attachment for this type of work called a 
BOOWU. The Konica has a similar attachment which works on 
the same principle. 

Many times the simple, inexpensive camera can serve the needs 
of the teacher. An adequate camera, a step or so above the box 
camera, can be obtained for as little as $25. Choice of camera is 
important and the teacher must keep in mind his special needs. 
If he is primarily interested in inexpensive color slides for pro- 

continued on page 122 
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Photography can be a learning experience in itself, A photography teacher at the University of Maryland. Werner 

Severin (center), discusses printing technique with a group of his students in the well-equipped university darkroom. 
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Field trips, an important teaching device. live on long after 


they are over through the use of pictures taken during them. 


Copy attachments like Leica’s BOOWU are small. conven- 


ient, can be used in ordinary existing light for good results. 
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HAL BERG usep 


THE KODAK AUTOMATIC 35 
FOR EXPERIMENTS IN THE 
STUDIO AND OUT-OF-DOORS 


“When I received the camera I took it with considerable 
reservations. believing that electric-eve exposure 

control was just another gadget and one that would not 
prove very helpful to me. But after | got down to 


brass tacks I found, to my surprise. that this was really 


a wonderful little tool. I learned. for instance. 

that if I was shooting in bright sunlight and the sun 
went behind a cloud I actually did not have to worry 
about the exposure but could go right along shooting while 
the camera adjusted itself accurately and automatically. 
On the whole it gave me remarkably uniform 

negatives both in the studio and out-of-doors. Of course, 
the electric eye is no cure-all for every exposure 
problem, and it produces an average reading of scene 
brightness. In the case of the subway picture (top right) 
I turned this limitation into an advantage. I knew 

the electric eye would pick up excessive light 

behind the people and thus underexpose the shadows. But 
this was just what I wanted. In other words, the 
camera automatically produces a silhouette effect in 
strongly backlighted scenes. If you want correct 
exposure for foreground shadows with a bright back- 
ground, you might try the following trick. Instead of 
switching to manual, leave the camera on automatic but 
simply set your film-speed index dial as if you were 
using a film rated at one or two stop’s less speed. The 
close-up of the model and butterfly (bottom right) was 
made in a studio. The electric eve worked very nicely 
here both with color and black-and-white. For a pro- 
fessional. the important thing about the electric-eye 
system is that it frees him of just one more nagging worry. 
Properly used it certainly could simplify his work.”—f® 





ELECTRIC EYE 


continued 
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PETER GOWLAND 


GAVE THE REVERE 
EE 127 EYEMATIC 
A THOROUGH WORKOUT 


“The camera proved to be quite accurate on all the black-and-white exposures 


I made, as you can see by the accompanying contact sheet and the three 
individual pictures at left. However. as with any built-in exposure 
meter, your result will depend on the over-all lighting in the scene. A 
person photographed against a black background will tend to have a 


light, overexposed face, while a person photographed against a light back- 
ground will have a dark. underexposed face. The lens proved to be 

sharp and had good depth of field. I liked the fact that you can see the 
f-stop number in the viewfinder, Film advance was as rapid as on any 
camera I have tried, but I would have liked a faster shutter with which to 
stop action. There is no shutter speed indicated on the camera, 

although judging by results I estimate the speed to be about 1/50 second. 
(Actually, 1/80 sec—Ep.) There is a flash guide-number setting which 
couples to the focusing control, changing your f-stop according to the dis- 
tance focused upon and thus insuring proper flash exposure. When this 
guide-number setting is used the automatic electric-eye exposure control is 
uncoupled, of course. Personally, I feel this is an excellent inno- 

vation in itself. With only a single setting for the guide number to 
remember, you can free your mind from the bother of dividing feet 

into guide numbers to get f-stops for flash exposure. I would have pre- 
ferred the camera to be a little lighter and more compact, but all in 

all it’s pretty amazing. I handed it to a six-year-old child who didn’t 
bother to focus—just pointed it at his two friends and shot. The 

picture was perfectly exposed and in focus (thanks to the great depth of 
field provided by the short 58-mm lens). When you have a camera 

that can think for you to that extent, we must be on the right track!” —® 














ELECTRIC EVE 
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ED LETTAU 
COVERED A PICTURE 
STORY BY AVAILABLE 

LIGHT WITH THE 
AGFA OPTIMA 

































“T used this camera in the same way I would use any other 35-mm while doing 
a picture story or series under available-light conditions. Before 

shooting the pictures reproduced here. of a high school band practice, the 
only test I gave the camera was to check its focusing distance. (It 
focuses down to about 8 feet when shooting in minimum light with the lens 
wide open.) I don’t know the exact shutter speeds or aperiure changes 
that take place automatically, but I assume the depth of field and 
action-stopping ability would be greatly increased in bright outdoor 
light. However, the camera performed very well within its lighting 
range. In shot at top left, notice characteristic semi-silhouette effect 
created by bright background. Other two situations were more evenly 
illuminated. The negatives, on Plus-X developed by time and temperature 
in Ethol UFC, were consistent in quality and sharp enough to yield 
11x14 prints of professional standard. The limitations | encountered were: 
(1) the lever that stops down the lens for proper exposure must be de- 
pressed fully before the shutter-release button is pushed. This could be a dis- 
advantage in a fast-moving situation where the photographer must react 
instantaneously. (Note: Although a fully automatic electric-eye camera, 
the Agfa Optima requires pressure of the photographer s 

finger on a release button to activate the automatic 

exposure-control system.—Ep.) (2) In very low light levels it 

is impossible to make a time or bulb exposure. (3) You cannot shoot close 
and be sure of sharp focus. Despite these limitations it seems to 

me an ideal type of camera for the amateur who has not, or doesn't want 
to, become too involved in the techniques of his hobby. It is 

as easy to operate as a box camera but can produce high-quality pictures. 
And it certainly has eliminated one of the big stumbling blocks 

for the amateur—unevenly exposed negatives. 


See WHAT'S NEW for test report on Agfa Optima 








MORRIS JAFFE 


SHOT BY FLASH 
AND DAYLIGHT WITH 
BELL & HOWELL’S 
INFALLIBLE 


“T’ve never owned a box camera and my experiences with them has been 
confined to an occasional group picture taken in the park or on the beach. 
The box camera usually is qualified with the adjective “simple.” Now it has 
become even simpler with the addition of automation. The Bell & Howell 
Infallible is just such a camera. A compact, prettily designed product 

with an excellent viewfinder, it also includes an ingenious device which 
automatically locks the shutter release whenever the light level is 

too low for picture taking. Since the camera’s largest aperture is {/8, 

I discovered there were quite a number of pictures I couldn't take. 
However, I imagine this feature, designed to prevent wasted film, would be 
appealing to the tyro for whom the camera was designed. Accustomed 

to fast lenses and a wide range of shutter speeds, I found myself at first 
making demands on the camera which were unreasonable. But once | 
became accustomed to its limitations, and began to explore its possibilities, 
I found it a lot of fun. There is a tendency to inflated meter 

readings in bright scenes with a resultant loss of detail in foreground 
subjects. Perhaps the solution lies in covering part of the meter 

with a finger or two which would tend to open the diaphragm. I also tried 
the camera indoors with flash. Not happy with direct flash-on-camera 
pictures, I detached the plug-in flashgun and hooked up some connecting 
wires to allow me to bounce the light. The accompanying pictures of my 
wife and son, and my cat are the result. | used Verichrome Pan 

film pushed about 214 stops, M-5 flashbulbs, and a flash control 

setting of about 7 feet. This flash control setting uncouples the 
automatic exposure control and sets the aperture to the correct opening 
for proper exposure at the camera-to-subject distance you are using. 

Since the settings are designed for use with direct flash, I had to shoot 
test exposures to find the equivalent settings for bounce.—™ 





An often-neglected accessory, 


the photographic timer 


can do much to improve 


the quality and convenience 


of your developing 


and printing, help you solve 


difficult processing problems 


TIMERS 


in the 
DARKROOM 


By HARVEY SHAMAN 


Go 1 timer in your darkroom? If you 


don't, do you need one? If you have one. 
are you getting the most out of it? And is 
one timer enough? Maybe you need two. 
Time is all-important to photography. In 
the camera, it's the shutter that regulates 
time: in the darkroom it’s the timer. One is 
as important as the other. Sure, you can 
guess at film development time and print 
exposure time, but why not take advantage 
of the precision and repeatability that a 
timer offers? In almost every step of proc- 
essing, from loading the film tank to wash- 
ing the finished enlargement, a timer can 
help you get finer and more predictable re- 
sults. A 


they need two timers 


great many serious workers find 
one in the enlarger 
circuit to time print exposure, another to 
measure longer time spans such as devel- 
opment and fixing of paper and films. 
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Here's a rundown on the ways a timer 
can serve you in the darkroom, together 
with a directory of the types you Il find in 
camera stores and their prices. 


FILM DEVELOPMENT 

Film is generally developed by time and 
temperature. The temperature recom- 
mended for practically all developers is 68 
degrees Fahrenheit and the time varies ac- 
cording to the developer and the type of 
film. 

Time is the key control in negative devel- 
opment. Develop for longer than the recom- 
mended time and the negative will become 
grainier, denser, and will show more con- 
trast. Reduce the time and the negative will 
be thinner and flatter than normal. 

A timer used for development should 
measure units of time up to one-half or a 


full hour, and should be adjustable for 15- 
second increments. It should be easy to 
start in the dark, as you put the film into 
the developer. and should sound an alarm 
at the end of the specified time. Here a lu- 
minous dial is an advantage since it allows 
you to follow the progress of time and 
makes it possible to reset in the dark. 


ACID STOP BATH 
The time required for this intermediate 
film processing step is in no way critical, 
and may be anywhere from five to 30 sec- 
onds. No timer is required for it. 


FILM FIXING 
Although fixing times are not critical, the 
film should remain in a quick fix from two 
to five minutes and in a normal acid fixer 
from five to ten minutes. A rough rule of 





POPULAR TYPES OF TIMERS 


Enlarging timers should reset themselves after each exposure, turn enlarger 
on and off, have timer bypass for focusing, offer receptacle for foot switch. 
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Film processing timers, either mechanical or electrical, should be easy to 
start and see in the dark, adjust to within 15 seconds, and have alarm. 


thumb is that for permanent fixing the film 
should be in the hypo for twice as long as 
it takes to clear. The same type of timer 
which is valuable for development is also 
useful for film fixing. 


FILM WASHING 

After fixing, the hypo and other chemical 
residues in the film must be removed or 
they will cause the image to fade or dis- 
color in time. The recommended washing 
time at 68 degrees Fahrenheit is from 20 to 
30 minutes. 

Timer features similar to those for de- 
veloping are also valuable for washing. 


PRINT EXPOSURE 
In contact-printing the exposure is con- 
trolled by regulating time only while the 


: . : : Print processing timers should have easy-to-read sweep second hand to 
intensity of the light source remains con- permit accurate and repeatable results and consistently high print quality. 





FOUR TIMERS 
FOR SPECIAL USES 


Contrast timer divides exposure time between 
hard and soft filters, automatically gives wanted 
degree of contrast on variable-contrast paper. 


Densitometer timer “reads” intensity of light 
on easel, automatically turns off enlarger when 
correct amount of exposure has been reached. 


Audible timer foot switch turns enlarger on 
and off while leaving hands free for dodging, 
also clicks off seconds for accurate timing. 


stant. In enlarging, however, to get proper 
exposure. light intensity and time are ad- 
justed. The recommended procedure is to 
close the diaphragm two or three stops to 
insure maximum sharpness and then con- 
trol exposure by regulating the time the 
enlarger remains on. 

You can do this by counting the seconds, 
or by using a clock or wristwatch. However. 
a darkroom timer greatly increases accu- 
racy and facilitates exposure control. Such 
a timer should include a clock mechanism 
which can be preset to turn the enlarger off 
automatically after the required exposure. 
It would be best to have one with an auto- 
matic resetting device so that by a simple 
push of a button the unit will repeat the 
exposure as often as needed. The timer 
should also have an off-on switch so that the 
enlarger can be turned on manually for fo- 
cusing, and a receptacle for a foot switch 
so that the enlarger or contact printer can 
be started with the hands free to manipu- 
late dodging tools. 

To eliminate stray light from safelights 
and insure maximum “seeing” of the image 
projected on the easel, an outlet for the 
safelights is desirable so that they turn off 
when the enlarger goes on. Two features 
directly applicable to dodging and burn- 
ing-in are an audible counter and a manual 
turn-off switch to stop the enlarger in mid- 
count if you decide to shorten exposure 
time. 

Timers for black-and-white printing 
should be controllable to within one sec- 
ond; for color printing even greater preci- 
sion is an advantage. 

A second approach to controlling the ex- 
posure time for prints is by means of an 
audible timer which must be turned on, and 
then turned off manually after the time has 
been counted from the one-a-second clicks. 
The advantage of this timer is that you 
know precisely how much time the enlarger 


has been on at any point during the expo- 
sure, so it permits accurate control of dodg- 
ing and burning-in. 


A more sophisticated approach to print 
timing control is through the combination 
densitometer-timer, which reads the inten- 
sity of the light projected onto the easel. 
and automatically turns the enlarger off 
when the proper 
reached. 


exposure has been 

A fourth type of timing control designed 
for variable-contrast papers is basically a 
timer connected to a contrast-control device. 
which must be manually set for both time 
and desired contrast so that when a button 
is pressed the selected exposure is given at 
the desired contrast. 


PRINT DEVELOPING 

Print development time is directly re- 
lated to print exposure. Printing-paper 
manufacturers generally recommend one- 
minute development time for contact paper, 
and one and one-half minutes for enlarging 
paper, and this generally gives best results. 
Prints which come to full development be- 


Multiple-interval timer permits timing of 16 
separate cycles in order, for complicated setups. 





FIVE TIPS ON 

USING TIMERS 
1 Expose in “blasts’’ rather than by 
seconds. Many professionals, instead of 
counting enlarging exposures in sec- 
onds, set their timers at three or five 
seconds and expose for the proper num- 
ber of blasts. That is, a 15-second expo- 
sure equals five three-second blasts, etc. 
This way they don't have to keep jug- 
gling the dial on their timers and are 
sure of exact repeatability. Times are 
easier to remember (being two, three, 
er four), and dodging and burning-in 
are simplified. For example, “three 
blasts over-all, one on the sky, and one 
extra on the clouds." 


2 For small adjustments change the 
timer or number of blasts, and for large 
adjustments change the aperture, other- 
wise exposures may become too long 
or short for easy controllability. 


3 To assure accurate timing in film 
developing, set the timer as you start to 
fill the tank with developer or at the 
moment you immerse your film. Pour the 
developer out just before the aiarm and 
begin pouring your stop bath when it 
rings. 


4 Whenever possible, adjust the dia- 
phragm so that exposure time is neither 
too long for convenience, nor too short 
for accurate control of dodging or burn- 
ing-in. In general try to expose for at 
least 10 to 15 seconds. 


5 Use a foot switch. This will permit 
you to manipulate the light 
throughout the exposure. 


beam 








fore the recommended time tend to be 
somewhat flat, while those which take 
longer will have more contrast than normal. 
As a matter of fact. allowing two full min- 
utes of development is one way to insure 
getting the widest possible range of con- 
trast from your paper-developer combina- 
tion. 
An excellent discipline to avoid pulling 
a print from the developer before it has 
completed the development cycle is preset- 
ting your timer for the 90- (or 120-) second 
period, and turning it on as the print goes 
into the developer. If the print comes up 
too soon. it was overexposed. Let it come up 
for the full development time, and then use 
it to judge what the corrected exposure 
should be. Never—and let’s repeat this— 
never pull a print when it comes up too 
fast; you won't get full tonal quality in 
your pictures if you do. Give it full devel- 
opment time, and make any correction in 
the exposure time of the next print. 
Consistency is an important factor in pro- 
ducing good prints. If you make a series of 
test-strip exposures, they will tell you noth- 
ing if they are not timed and developed 
accurately, and if both exposure and devel- 
opment times cannot be repeated, you won’t 
continued on page 107 
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ALEXANDER KING BLASTS 


In his time. Alexander King has achieved renown as a painter, an illustrator, a writer, 


an editor. a television personality, an iconoclast, and a raconteur. Never has he even dabbled 


in photography, and yet for more than 20 years he has influenced the progress of photography 


in this country through jobs he’s held and his friendships with many of the top names in 
contemporary photography. Recently, he achieved national prominence with his first book, 
“Mine Enemy Grows Older,” which has been on the national best-seller list for well over six 


months. His next book, ““May This House Be Safe From Tigers,” will be published this winter. 


There are a few fine photographers taking 
pictures... but they're artists first. ey 


. a says King, who was once an editor on Minicam 
Photography and Life magazines, “photography has reached a new 
low. And the trouble is that it’s divorced itself from art and 
fallen in love with mechanization.” 
He explained that manufacturers of cameras have, “after 
many years of research and an extraordinary amount of scientific 
and technological development, handed down what amounts to a 
mixed blessing—and that’s putting it mildly. They've come up with 
cameras and films that are marvelous, and, I’m sure, beyond the 
wildest dreams of the inventors of photography. Today’s cameras 
are so wonderful they almost think for you. And that’s the trouble. 
Thinking is no longer necessary; it’s gone out of style; the 
cameras do the thinking, and any idiot can take an 
acceptably representational picture.” 
Brandishing a copy of PHotocrapHy ANNUAL, King said, 
“Sure, there are a few fine photographers taking pictures today. 
Avedon’s a good photographer, but his pictures show he’s a 
man with a lot of sense. A man like that would have been good at 
anything he might have gone into. Irving Penn and Erwin Blumenfeld 
are artists among photographers; but they were artists first, 
and believe me, their photographs show it. 
“Yet they, too, because of their successes, have done 
photography a disservice. I'll tell you why. They start trends— 
fashions. Blumenfeld will work out a picture to solve a certain 
specific problem or assignment. First he'll tackle it from the 
“Photographers are commercial point of view, but then he'll work it over and over 
rigid conformists.” from the artistic standpoint—I know how he works, he’s my cousin— 
and then he takes the picture. If the picture is great, or daring. 
or even just different, a thousand shutter-snappers will be out 
trying to get the same effect with a completely different 
situation that has no relation to the original artistic problem, 
The same with Penn, Avedon, or Cartier-Bresson.” 
With his mention of Cartier-Bresson, a look of horror 
swept across King’s face. 
er “That’s something else—the small-camera boys, the 35-mm 
merely a box...” shooters with miles and miles of film to expose in a hurry. They 
think they’re emulating someone like Cartier-Bresson because of the 


continued on page 133 











TODAY’S PHOTOGRAPHY 


Photographs and text by Les Barry 


“Thinking is no longer necessary... any idiot can take a representational picture.” 


“he 








CHALLENGE! 


Results of Assignment No. 14, 4TH OF JULY 


Judging by the number of entries to 
PopuLakR PHOTOGRAPHY’S most recent 
CHALLENGE!. the sounds of this 4th of 
July's fireworks might well have been 
drowned out by the combined shutter snap- 
ping of the hundreds of readers who took 
part in this CHALLENGE! But although 
the response was gratifying in numerical 
terms, the editors felt that the theme was 
interpreted too literally, with entries easily 
divisible into four major categories: fire- 
works, picnics, flags, and parades. It was 
a bit disappointing that very little effort 
was made to interpret the spirit of the 
holiday or the event it commemorates. 


HERE'S HOW 
THE PRO 
HANDLED THE 
ASSIGNMENT 


Professional photographer Guido 
Organschi sought to tie in the 
historical meaning of the holiday 
with the contemporary. took his 
Leica M-3 to a section of a 
cemetery set aside for 

war veterans, photographed 

a couple of modern 

youngsters studying the inscrip- 
tions on the flag-decorated head- 
stones: 50-mm Summicron {/2: 


Plus-X film; 1/250 sec at £/5.6. 











HERE’S HOW 
OUR READERS 
MET THE 
CHALLENGE! 


{. J. Badman of Silver Spring. Md.. came 
closest to an interpretive shot with this 
reaction to exploding firecracker. He used 
a Nikon S-P with 50-mm {/14 Nikkor: 
Plus-X filn 1/250 see at 75.6. 


Band concert in the park. fron 
an unusual angle. was photo 
graphed by James Waddell of 
El, Paso. Tex.. with an Ansco 
Reflex on Verichronte Pan 


film; 1/100 sec at £/16. 


Two ways to shoot fireworks 
Elbert Shea of Houston. Tex.. ex 
posed his Tri-X film for 14 sec at 
{/11 for the shot at left. with illu 
mination only from the sparklers, 
He used a 4x5 Crown Graphi« 
Ray J. Spies took two of his Ciro- 
flex negatives. both time exposures. 
at {/4.5 on Verichrome Pan, super- 
imposed and contact-printed then 
on film for a reverse negative. from 


which the final print was made 
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A tow sun silhouettes gamboling boys and throws 

elongated shadows across the grass in one of Alfred 
Backlighting, one of the oldest devices in photography Eisenstoedt’s nostalgic views of winter on Nantucket 
to create vivid pictorial impact. is used with Island. Notice how he caught the figures in an 
taste and imagination in these two pictures by Life effective. well-organized. semicircular composition: 
photojournalists. Howard Sochurek included the the boy and dog at left. the figure in the center 
sun itself. glaring through a cloud. in this richly with arms playfully raised. the two sparring 
detailed view of a Russian village. A 50-mm partners at right. The thrusting shadows duplicate 
lens on his Leica gave him a breadth of coverage and the tableaux in exaggerated form, completing a 
near-to-far sharpness that evoke a feeling of space. circular design movement. Eisenstaedt’s camera angle 
The woman and child in the foreground and the gave him grass as an uncluttered background. 
burst of sunlight on the puddles balance the hot He used a Leica M-3 with a normal 50-mm lens for this 


spot of the sun and the silhouetted turrets of shot, and exposed Plus-X film at a shutter speed 
church at top right. The criss¢ rossed telephone wires j 50 second to stop the action crisply. 
rather than distracting. help knit the composition Courtesy Life, © Time, Inc. 
together: symbolize encroaching modernization. 
Exposure. on Plus-X Film, was 1/250 sec at {/11. 


Courtesy Life, © Time, Inc. continued 
71 











PICTURES continued 


Graceful posing ¢t «reate a strong vertical thrust. 
and the simplicity of its elements—a girl. an ice-cream 
parlor chair. and a bare paper background—give this 
picture a serene kind of impact. Photographer 

Jack Snyder plac ed a studio electronic flash unit 

high at leit to model the girl’s figure with bright 
highlights and dark shadows. He used a Rolleiflex 
with {/2.8 lens and was able to stop down to f/11 

at 1/100 sec on a medium-speed film. Development 
was in Microdol and the final print made on Varigam 
through a No.9 high-contrast filter. the solidity of 


black-and-white tones strengthening what otherwise 


might have been an overly bland studio picture. 


Grotesque distortion to effect ua striking design 
was used by Jerry White in startling contrast to the 
sharp. clear. straight approach to a similar subject 

on the opposite page. The figure so weirdly seen here 

is a girl standing against a barred doorway backlighted 
by early morning sunlight. White used an 

{/3.5 Rolleiflex deliberately racked far out of focus 

to create a skeletal image suggestive of a Rorschach 
ink blot. Exposure. on Verichrome Pan, was 1/25 

sec at {/5.6. This is the kind of “experimental” 

seeing that angers or bewilders some viewers. 

hut we found the picture effective as a stopper—an 


imaginative. unexpected look at commonplace reality. 


continued 
































PICTURES continued 


Sidelighting so/tly models the curves of this girl's 
head jor a portrait as delicate and graceful as 

a Botticelli. Swedish photographer Rolf W inquist 
photographed his model against a dark background 
with just enough tonal separation to prevent the hair 
from merging. caught the girl’s expression in 

a moment of relaxed naturalness. Although this is a 
formal. studied portrait with the subject looking 
directly into the lens. it achieves an unforced charm, 
Diffuse light was achieved by bouncing studio 


flood off white reflector at right. Winquist used a 


Leica with 85-mm long lens for large. undistorted 
image. Exposure: 1/250 sec at £/2.8. 


Bursting rockets over riverside park were 
spectacularly recorded by Bruce Dale of the Toledo 
Blade, and submitted to our “4th of July” 

Cu ALLENGE ! (See page 68.) We liked the picture 
so much we decided to give it a full page here. Dale 
made a brief time exposure with his 4x5 Speed 
Graphic as the fireworks exploded, using a 90-mm lens 
and Royal Pan film. He first printed the foreground 
spectators and the water holding back the sky. then 
raised the enlarger and printed in the fireworks to 
increase thei > and impact. 


Informal portrait of actor Tom Brannum was made 
by Roy Schatt in a garden by diffuse natural light. 
Schatt used an 85-mm Nikkor lens on his Leica 

for a large image with minimum distortion: recorded 
a characteristic gesture and ¢ xvpression, Horizontal 
cropping and angle of arm and head form a 

strong triangular composition, Schatt exposed 1/250 
sec at {/4, developed in D-76, printed on Varigam. 











PICTURES continued 


Vengeful sister, gleefully fleeing her fallen brother 
is the kind of unanticipated picture that typifies 
candid. exact-instant photography. Dave Heath made 
the shot while wandering Chicago streets with 

a camera after work. He saw the two children teasing 
each other. then caught this dynamic juxtaposition 

of figures just after the boy tripped and fell 
Heath used a Nikon S-2 with a 50-mm {/1.4 Nikkor 
lens and Plus-X film: has no record of the exposure. 
Wild. tly ng-apart composition fle tively breaks 
traditional rule against having action lead out 

of the picture Heath ( ombined local over printing, 


dodging. and ferricyaniding for maximum tonal range 


with ghostly whites and deep, rich blacks. 


Watchful cat with hypnotic eyes was portrayed 
by Morris Jaffe as part of series of tests with ultra 
high-speed Agfa Isopan Record. Shooting by available 
room light, Jaffe rated the film at ASA 2000 

and exposed for 1/50 sec at £/8. developed in 
Rodinal. He used an 85-mm {/2 medium tele lens on 
his Nikon to give him as large an image of the 

cat’s alert head as possible. The feral. staring 

eyes with their touches of highlight burn holes right 
through you, are worthy of a witch’s familiar. 

When photographing pets or animals by available 
light, patience, alertness. fast film. and a medium 
long lens are four very useful ingredients. 














4 CAMERA PROJECTS 


Here are a handful of ways to use your 
pictures, excerpted from a book that offers 


Ae eee §=6100 different things to do with photography 


F’., those who have accumulated stacks of pictures over the 
vears. and don’t know what to do with them. 100 Camera Projects 
For Fun and Profit (published by Ziff-Davis, $4.95. 256 pages. 
140 illustrations) is a book filled with useful ideas. Authors John 
Durniak. Harvey Shaman. and Andrew V. Wahlberg have com- 
piled 100 interesting things to do. from simply mounting a picture 
for wall display to making picture hand-puppets. Each project is 
worked out right before vour eyes from beginning to end. On 
the following pages we have selected and condensed five projects. 

Here's a rundown on some of the topics covered by Projects: 
Picture Puppets, Picture Vacation Map. Campaign Buttons, Christ- 
mas Tree Ornaments. Flip Book. Family Tree. Picture Statues, Giant 


Stamps and Coins, and Painting from Negatives. 


PICTURE MOBILE Select eight action poses of a subject (1) and make two prints of each 


negative—one normal and the other after turning over the negative in 
the enlarger, After cutting out each pose. prints are (2) glued back to 
bac k so no matter u hic h way print turns a ple ture can be seen. Begin 
balancing mobile (3) by starting on bottom crossbar and working up. 


Work from outside of bar inward. Use clothes-hanger wire for bars. 
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WALL ZOO 


Make an //x/4 or 16x20 print of picture shot 
in zoo or museum. Center (1) print 

on piece of white cardboard, and run pencil 
around picture border. Cut diagonal lines 
from corner to corner (2) of the penciled 
outline. Make sure you leave room (3) for 
the border. Fold flaps at border (4) and 
then at point three inches in. Now, (3) 

tape or mount picture to the flaps. 
Photographic tape (black) is cut in thin 
strips (6) and used for bars. Cut small 
openings in top and bottom of cardboard to 
accept tape strips. Here (7) is the finished 
cage. Using several of these “cages” you can 


make a colorful circus train for a wall. 





HALLOWEEN MASK 


Cut out the picture face from a large-sized print with scissors. Follow 
(1) the outline closely. Cut out nose and eye holes (2) so wearer can see 
and breathe through mask. Attach rubber band (3) to sides of mask with 
a stapler. Several layers of tape on inside of mask make good foundation 
for staple Finished mask can be slipped over face easily, For small chil- 
dren an 8x10 print will do, but for older children use 11x14 print paper. 


3 


PHOTOGRAPHIC WINDOW 


Empty or ugly walls can be dressed up (1) with a combination of Con- 


tact covering and a large photograph. Cover the wall area (2) with a 
design of your choice. (Contact comes in wood. brick. stone. and other 
material surfaces.) Cement picture over Contact material (3) and then 
use strips of wood-textured Contact tape to make the “window.” In 
places where picture can be indented. plac e light inside above picture. 


3 











TEN MOST-ASKED 
QUESTIONS ABOUT COLOR (page 81) 


AGFACOLOR 
NEGATIVE FILM (page 84) 


COLOR PRINTS 
FROM SLIDES (page 86) 


TABLE-TOPS 
THAT TELL A STORY (page 88) 


LET'S TALK ABOUT 
YOUR PICTURES (page 90) 


DAVID B. EISENDRATH, JR. 
ANSWERS THE 10 MOST-ASKED 
QUESTIONS ABOUT COLOR 


Why can’t I get good color prints from my transparencies? 

What kind of color film should I buy for both indoor and outdoor use? 

Can you give me the exact guide numbers for all color films? 

What’s the best way to make black-and-white prints from color pictures? 

How can you get blue skies on days when it’s overcast, hazy, or not blue? 

Can I enlarge or reduce a section of a transparency or duplicate it? 

Why don’t my color pictures have the same color as the subjects I photograph? 
Will more exposure lighten the dark shadows in my color pictures? 


What can be done to transparencies which are over- or underexposed or off-color? 


1 
2 
3 
a 
5 
6 
7 
8 
9 
Oo 


rant 


How do I photograph fireworks, campfires, neon signs, self-illuminated subjects? 


ince the first Color Clinic column appeared in September. enclosed picture?” The errors are usually ones of individual 
1953. we have answered almost 300 questions on color carelessness or lack of understanding rather than those of gen- 
problems in these pages and thousands by mail and in person. eral interest. 
Certain questions repeat themselves with great regularity. 
After checking with film manufacturers, | discovered that 
they also were bombarded with these same often-repeated ques- 


Only in extremely rare cases are there indications that the 
color material itself was defective or improperly manufactured. 
Probably the key fault revealed in most amateur picture-taking 
failures lies in one simple fact: PEOPLE REFUSE TO READ 

continued on page 96 
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tions. Some of the most frequent problems (rarely answered in 
my column) are those concerned with “What's wrong with the 
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the features you want 


with quality second to none 


and priced lower than you’d ever expect 


Here, in a classic design of elegant simplicity, is the 
lightest, trimmest camera in the single lens reflex field. 
Pick it up and it becomes a part of you—as natural to 
use as your hands. Look through the brightest of all 
pentaprism finders and see how easy it is to keep the 
life-size image constantly in focus. Press the shutter 
release and see how the diaphragm automatically stops 
down—how the instant-return mirror gives you un- 
interrupted, follow-through viewing. Complete operating 
freedom makes the Pentax the easiest to use of all 
cameras—lets you take full advantage of its famous, 
razor-sharp Takumar lens. 


The Pentax H-2 culminates 40 years of manufacturing 
excellence by the Asahi Optical Co. of Tokyo; first to 
introduce a 35 mm single lens reflex in Japan; first to in- 
troduce a camera of completely original design; and, most 
important, the inventor of the instant-return mirror, 
since copied by camera manufacturers all over the world. 
To this brilliant record has been added the facilities of 
Honeywell whose interest in the Japanese firm of 
Yamatake-Honeywell provides daily liaison with Asahi. 
It is this unique and intimate cooperation which assures 


you of Honeywell quality and leadership in the new 
Heiland Pentax. 


Check these features of the Pentax against any other single lens reflex camera— 
see if you don’t agree that this is the greatest camera value ever offered. 


STANDARD LENs: (the fastest available for the price) 
Auto-Takumar 55 mm. f/2 with automatic diaphragm; 


detent action f/stops; minimum aperture f/22. 


SHUTTER: focal plane; single, non-rotating dial; speeds 
—1 sec. to 1/500 sec., plus Time and Bulb. 


FINDER & FocusinG: Pentaprism finder with microprism 
Fresnel lens brightened ground glass. 


REFLEX Mirror: Instant-return mirror, with Pentax- 
invented follow-through viewing. 

Rapip Firm ApDvVANCE: Single-stroke (90°) lever—the 
smoothest of any camera made—transports film and 
cocks shutter. 


Honeywell 


LENS Mount: Threaded for interchangeable lenses. 
Lenses also fit many cameras of similar type. 

Aso: ‘‘Cocked”’ indicator, rapid rewind crank, FP & X 
flash terminals, film type reminder dial. 

ACCESSORIES: Complete range of high-resolution lenses 
from 35 mm wide-angle to 1000 mm extreme telephoto; 
right-angle viewfinder; extension tubes; bellows unit; 
microscope adapter; filters; lens hoods; accessory clip; 
complete line of Heiland flash bulb and Strobonar elec- 
tronic flash equipment. Collapsible, soft leather black 
case, $12.00; hard leather case, $15.00. 

Heiland Pentax H-2 with auto-Takumar 55mm, f, 2 lens, 


(less case) $1779.50 


For further information about the new Pentax, see your Heiland 
dealer. Ask him also about the famous Futuramic Strobonar 


electronic flash, described on page’. Or write: 


HEILAND DIVISION, MINNEAPOLIS-HONEYWELL 
5200 EAST EVANS AVENUE «+ DENVER 22, COLORADO 
Popular PHOTOGRAPHY 



































Test report on the new 


AGFACOLOR 
NEGATIVE 


FILM 


Late afternoon sunlight and CN 14 yield grainless 8x10 with natural-looking skin tones, 





oo 11x14 prints in full color from m negatives 
—great pushability and latitude—high-quality black-and- 
white prints on standard papers—extreme sharpness, both in film 
and color paper—freedom to take color pictures under nearly all 
lighting conditions without filtering—these are some of the ad- 
vantages that the recently introduced Agfacolor negative films 
CN 14 and CN 17, the first of the new European color films to 
appear on the American market, now offer photographers on this 
side of the Atlantic. 

CN 14, rated at a speed of 20 and available in 35-mm 20-ex- 
posure cassettes, is one of the most exciting color materials we 
have ever used. It is extremely sharp and will yield huge blow- 
ups of excellent quality, either in color or black-and-white. In 
fact, CN 14 performs very much like the finest grained thin- 
emulsion black-and-white films, and is the only 35-mm material 
of its kind that can produce virtually grainless 11x14 prints even 


GEORGE D. MARGOLIN 











DOUGLAS KIRKLAND 






“GEORGE D. MARGOLIN 


COLOR PRINT 


COLOR NEGATIVE 


BLACK-AND-WHITE PRINT 


Even under tungsten lighting, CN 17 needs 


no filtration to achieve correct color balance. sticks 


By GEORGE D. MARGOLIN 


in black-and-white (where color negatives usually show greatest 
grain). 

The second film, CN 17, nominally speeded at 40, is available 
in 120, 127, and 620 rolls and 20-exposure 35-mm cassettes. When 
Bob McIntyre, whose story on the Milwaukee Journal's use of 
Agfacolor appears elsewhere in this issue, first told us that the 
Journal sometimes pushed CN 17 beyond an index of 200 “with 
some loss of quality,” we were prepared to see pictures showing 
quite some loss. But when a few 11x14s arrived, made from nega- 
tives that had been exposed at these indexes, we were amazed to 
find the grain and sharpness were hardly, if at all, inferior to 
what we were accustomed to seeing with our standard color nega- 
tive materials at much lower indexes. When we ourselves pushed 
CN 17 to 200 we finally had to believe that it not only could be 
done, but could easily be done. 

This film is slightly grainy when compared to its slower 
brother. but the grain is sharp, and the resolution excellent even 
when abused as badly as some of our test rolls were. However, 


the color rendition, when pushed, tends to become unrealistic. 


Three speedlights and CN 14 give sharply defined image and stop motion of multi-colored 


tossed in air. “Universal” negative color film required no filtering here, either. 


Used at its normal rating of 40, or even 80, the grain is better 


than any similar material we have used, and the 214-square 
negatives produce excellent and nearly grainless 11x1]4s. 

(The processing chemicals and enlarging papers which we used 
for our evaluations will not be available to the public until 


sometime late next year.) 


COLOR RENDITION 


It is much easier to evaluate sharpness and grain than color 


rendition. Grain can be seen objectively and sharpness easily 


measured, but when you try to measure the color rendition of a 
material you are suddenly confronted with the matter of personal 
taste. And after having shown many results of many color films 
to many people we have concluded that taste is an extremely 
varied thing, indeed. 

Agfacolor colors are “different.” We say this because eyes 
accustomed to American color films, both negative and positive, 
expect rich and even exaggerated hues, particularly in the reds 


continued on page 125 
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Wylie Leong starts with color transparencies, 
shoots negatives of those he wants to print, 
and retains full control of the end product 


COLOR 


PRINTS from SLIDHS 


Here’s the Kodachrome slide from 
which the Kodacolor negative, at 
right, was made, allowing the 
photographer to control his color 

in making the Ektacolor print (top). 
Original was shot with a Nikon 

SP with 105-mm Nikkor £/2.5 

lens, wide open, 1/15 sec, 











Most of his color work, like the 
two photographs on this page, is done 
with a Hasselblad 1000F, because 
he prefers the large transparency, 
and the freedom to crop afforded by 
the square format. Both were made 
with an 80-mm {/2.8 Tessar on 
Daylight Ektachrome film. The 
butterfly was shot at 1/25 sec at 
{/4; the reeds at 1/25 sec at {/2.8. 


rdinarily, the photographer who wants 
both slides and prints from a single 
color assignment or shooting session finds 
it practical to use only color-negative 
film, and then make prints or slides from 
the individual negatives, depending on his 
needs or desires. 
Wylie Leong, a young New York 

advertising photographer, feels that to 
do so is a decided disadvantage, and 
presents a strong set of arguments why 
he does all his shooting on positive-color 
film. The second step, he insists, is to 
make color negatives from the transpar- 
encies you want printed, It’s possible, 


by either contact or projection printing 


methods, to make a color negative from 

a transparency, but Wylie prefers to 

have it “done out, because the cost (30 
cents) is so low,” and he wants to be sure 
that his print will be made from the 

best possible negative. However, he 

does his own color printing. 

(Editor's note: Most commercial color 
labs now make a negative from a 35-mm 
or 214x24 color transparency within 
the area of the 30-cent price Wylie pays. 
Commercially made Kodacolor prints can 
be had for upwards of 35 cents each. 
Custom labs, of course, charge much more 
for Ektacolor (Type C) prints.) 

Here are Wylie Leong’s reasons for 
preferring to shoot on reversal film rather 
than negative film: 

“I have much greater choice of film 
types—I can use the high-speed films, 
and I can select the film which gives a 
color rendition closest to the final result 
I choose. 

“T can’t tell, by looking at a color 

continued on page 96 





{ll the photographs on these pages 
were taken with a Leica IIIF with 
a Focaslide and extension tubes 
and a 50-mm {/3.5 Elmar lens. 
Film was Type A Kodachrome. 
Lighting was by two photofloods 
and a spot, all balanced for 3200 K. 
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Baits being one of the most intriguing forms of indoor photography, table-top shooting can be 
challenging to the imagination and a lot of fun as well. And table tops that tell a story go 
beyond even that, because of their value as a medium for really entertaining a slide-show audience. The 
stories don’t have to be complicated; the props (actors) can be the simplest. Almost any item 
found around the house can become an “actor” in a picture story by having facial features and 
even arms and legs added to them. Pick up anything: a spoon, a wastebasket, an egg, or—as illustrated 
on these pages—a package of cigarettes. Or try an inexpensive toy that has movable arms and legs. 

An idea I’ve found that works particularly well is to develop a character and make several series 
of pictures of him. A personality should be given to the character, and this personality retained 
throughout each series. For example, the two monkey series pictured here are part of 21 sets (each 
with two to six pictures) about this same character—a sad little fellow who never seems to do 
anything right. Another type of picture story is a single, longer series about one or more qharacters. 
I’ve made these as long as 45 pictures. A majority of your characters, props, backgrounds, and so forth 
can be bought in any toy shop. These could be small dolls or animals and doll furniture. An idea 
subject is a puppet, especially one with movable features. If you like to build small objects 


continued on page 126 





By PAT KUBLY 


Photographs by the author 


a pack of cigarettes ... these can be your actors 
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TALK 


ABOUT YOUR 
PICTURES 


This month, PopuLAR PHOTOGRAPHY invites a 


guest critic to discuss your photographs 


1 Pauline Reidy, Indianapolis. This might 
just as well be a black-and-white photograph. 
The color adds nothing to the concept. What's 
worse, the concept is mighty slim. The com- 
bination of vertical lines. curved lines, arcs, 
horizontal lines, is a complete mess. The color 
not only adds nothing. but detracts from 
whatever merit the picture might have had 
in the first place. All in all, this is a dull 
picture. Before attempting a rather sophisti- 
cated subject like this. I would advise any- 
one to make a study of composition as well 
as light and color. (Leica IIIf with 135-mm 
Hektor {/4.5 lens: Super Anscochrome; 1/200 
second at {/4.5.) 


2 William J. Frazier, Newark, N. J. Here 
we have something of the same difficulty. The 
fact that three of the four pictures on the 
facing page pay no attention at all to what 
color can do: to integrating color. concept, 
and design into a total effect. seems to me 
to prove that photographers simply do not 
yet know how to handle color. Here is a per- 
fectly charming photograph. full of thought. 
The expression in the boy's eves and those 
of the woman, the placement of the heads, 
the composition are all good. They would 
have been just as good in black-and-white. I 
think I would have cropped along the line 
of the dark drape to tighten it a bit, but 
otherwise it is all good. I have nothing to 
say about the color. because there really isn’t 
any color at all. This is a 
made on color film. Now isn't that a waste 
of money? (4x5 Speed Graphic with 127-mm 
Optar {/4.7 lens; Anscochrome with UV-15 
filter; 1 second at {/8; home processed.) 


black-and-white 


3 J. R. Rosenberger, Harbor City, Calif. 
Color complicates a photograph by adding a 
new element to the process of creating an 
artistically pleasurable image. We must ask 
whether the color adds to or detracts from 


the basic sense of the photograph. Usually, 


consideration of color is something I set 
aside in judging a photograph; I try to judge 
the total effect. Too many photographers do 
not know how to use color, and either ignore 
its existence (making what might as well 


have been a_ black-and-white picture). or 
concentrate so hard on the color that they 
forget all other aspects of the picture. In 
this picture we encounter the first fault: it 
is simply a picture of a girl, rather nicely 
posed against the sea. The fact that it was 
made on color film doesn’t make a whit of 
difference. It would have been exactly the 
same picture in black-and-white. Now, seen 
from that point of view, is it a good picture? 
Is it outstanding for any reason? Or is it 
simply a snapshot? I'm afraid the answers 
are obvious. (Leica M3 with 50-mm Summitar 


f/2 lens: Ektachrome; 1/50 second at {/5.6.) 


4 Harold Langhans. Woodhaven, N. Y. 
Well. I like this. It every 
fault in the book, plus several I have made 
up myself. It has a fault opposite from those 
of the 


has_ practically 


other three: concentration only on 


color, at the expense of composition, subject 
matter, purpose, meaning and_ everything 


The 


only reason I like it is because it recognizes 


else. It is really quite an empty picture. 


the power of color. Taking one of the basic, 
elemental. strong combinations. it simply sets 
it down in a confined space. Black and red 
Effect. Period. That's all. You can 
look at it upside-down, sideways. 


' 
boom! 


vertically, 


horizontally—any way at all. it’s the same. 


As a photograph it is nothing at all. As an 
esthetic effect it has something—not much 
indeed, but something. Maybe it is only eye- 
ball exercise, But I like it. I have. however, 
a friend who is 
wouldn't like it. 
50-mm Skopar lens; 


85C filter; 


red-green color-blind. He 
(Voigtlander Vitomatic with 
Kodachrome Type F; 
10 seconds at {/2.8.) 


PICTURES continued 








LET'S TALK 


continued 


§ F. B. Grunzweig, New York City. While 
lacks 
sense of body and a full range of values 
making it 


Mr. Grunzweig’s print “quality’—a 


a task for a viewer to look at it 


comfortably, this is a striking picture. I 
particularly like the closing-in effect of the 
out-of-focus bars at the sides of the gorilla’s 
face 


en losed 


Here is a strong image of the beast 
Like all good art, this has a pur- 


poseful quality, an intellectual 


message, a 
that the 
therefore is 
The 


linger in the memory for quite a while. It 


philosophy It 


presumes beast is 


capable of thought. and con- 


cerned with a problem. picture will 
generates speculations. One wonders if the 
gorilla will open its eyes. or smile, or whether 
This 


cannot have been an accident; the photog- 


it is completely immobilized. picture 


rapher must have seen it before he took it. 
There is thought behind it. He knew 
he wanted to do 


what 
and he did it. The result 


is that his “message” gets across. It may not 


be great art, but it is completely satisfactory. 
You can hardly ask for more. (Nikon S-2 
with 105-mm Nikkor {/2.5 lens; Tri-X; 1/125 
second at //3.5.) 


6 Pilliam Voregger, Victoria, B. C., Can- 
ada. This should really be classified as a 
“lucky shot.” The gull and the car and the 
trees coming together as they do in one pic- 
ture is enough to make the viewer stop for 
a moment to look, but that’s all. There seems 
to be no other purpose to the photograph, It 
was obviously cropped to draw attention to 
the bird. but one wonders why. One wonders 
even more if the photographer shouldn't have 
left in the tops of the trees with the sky 
above them; as it is they look cut off. Be- 
cause the trees stop suddenly, so does the 
whole print—in an area where the photog- 
rapher never expected his print to stop. Had 
he cropped vertically, just to the left of the 
last tree branch, he would have had a pic- 
ture of a gull seeming to lead a car out of 
the mists. and cropping of the left margin 
would have concentrated the image even 
more. The trouble is that after looking for a 
moment or two. one is confused, seeking a 
place for the eye to there isn’t 
any. (Leica with 90-mm Elmar //4 lens; 
Tri-X: 1/200 second at {/8.) 


7 Max Mich. Of 


course, this is a wonderful picture. and one 


land—and 


Giddings. Kalamazoo, 
doesn’t care at all whether or not it comes 
close to being great art. It is art because it 
started out to say. “Here is a little boy with 
things on his mind. taking the time to think 
about those things.” And it accomplished that 
purpose. The large hand in the foreground 
is symbolic. associated with slight worry, con- 
templative thought. Great art is very much 
dependent on symbols: they are the visual 
equivalents of words. A deal can be 
said with a precise symbol. In this picture, 
without the hand. the “message” would be 
entirely different. It is a tribute to the pho- 


great 


tographer that it says the same things to all 
who see it. One might wish for a horizontal 


composition, with more space at the right, 


but that is not necessary. This is a thought- 
making picture. and a good one. (Tower re- 
flex with 80-mm Nikkor {/3.5 lens; Veri- 
chrome Pan: portrait attachment; 1 second 
at {/16.) 


8 Vytas Valaitis, Cicero, Ill. A great many 
people will argue with me about this one. 
But I find it annoying. The tree, being es- 
sentially ugly, detracts from the girl, but if 
it were not there, the expanse of horizontals 
would dominate the picture. The tree, then, 
bad as it is. at least holds the picture to- 
gether in its odd way. I think it would be an 
improvement to crop out both the tree and 
the upper window, leaving only the girl in 
the doorway. It would not be a really good 
picture, but it would be very much better. 
I think that here again the photographer was 
bemused not so much by what he saw at the 
time. but by what he had seen elsewhere so 
often: old wood, dark doorways with faces 
emerging from them. All these things are 
good. of course, but unless they are brought 
together in a way that is original, they come 
to naught. (Rolleiflex with 80-mm Xenotar 
{/2.8 lens; Verichrome Pan; 1/60 sec, {/8.) 


© Rodger LaPelle. Philadelphia. We'll 
have to judge this one in a different way, 
because it is a different kind of picture—a 
documentary, a slice of life. It would there- 
fore be unfair to use the same criteria as for 
the others. In those the photographers were 
trying to make something out of a special 
set of elements. In this LaPelle saw 
what was going on and simply photographed 
it. In its way, then, it is a good picture. At 


one, 


best. it resembles a Doisneau photograph: 
slightly 


humorous, rather well-balanced, 


message-bearing. At worst, it just misses by 
seeming artificial. The girl at left looks a 
bit too much as though she had been placed 
and asked to hold still. But in the final effect. 
that doesn’t matter. So let’s admire the quick 
eye. the incipient wit. and the initiative of 
the photographer. He has made us smile. and 
that is art in itself. (Rolleicord with 75-mm 
Xenar {/3.5 lens; Tri-X; 1/200 sec at {/5.6.) 





IN EUROPE, wher 


The discriminating European of middle income tends to own a far better 
camera than his American counterpart. This is a long tradition; and in 


35mm, Kodak Retina Cameras are an important part. 


people who 


Retina owners here can tell you why. Ask them. Or ask your Kodak 
dealer. He knows why the words “I own a Kodak Retina Camera” are 


proud words in any tongue. 


DYNAMIC REFLEX |. |... the new Kodak 


Retina Reflex S Camera, 50mm f/1.9, for action . . . for lens 
speed that dares the impossible . . . for the toughest com- 
binations of fast motion and poor light . . . for successful 
color anywhere. Choose it for adventuring on the paths 
that are closed to lesser cameras. 

Exposure won't worry you—just match a pointer to the 
needle of the built-in photoelectric meter, and your lens is 
correctly set! Dim light won't worry you—because you'll 
focus and view always at wide-open brilliance. Sharpness 
won't worry you—because you focus crisp and clear at life- 
size scale anywhere on the full-area ground glass. 

Change focus or aperture, and twin pointers automati- 
cally tell you the field depth. Change shutter speed—and 
your lens aperture adjusts automatically to match. Switch 
to any of the superb wide-angle or telephoto lenses below— 
and you still have automatic wide-open viewing, automatic 
stop-down as you shoot, automatic field-depth indication, 
parallax-free framing, precise rangefinding. Truly a great 
camera—one that lets you meet any challenge. With 
Retina Xenon //1.9, $235.00 


VERSATILE REFLEX Choose the Kodak Retina 


Reflex S Camera, 50mm f]/2.8, to explore new picture con- 
cepts...to try the special, the unusual...to move in 
close for the minutiae, closer yet for the microscopic... 
to create special effects . . . to document, copy, and record. 

Except for the lens, this camera is identical with the 
Retina Reflex S, 50mm //1.9... and you can add an //1.9 
later, if you choose. Most of the specialized Retina aids 
...the close-up devices, microscope adapter...are de- 
signed to fit the //2.8. Filters for the //2.8 are smaller, 
cost less. 

With this camera and any lens or attachment, at any dis- 
tance, what you view is what you get. You work fast and 
sure, focus as you view, anywhere on the fine ground glass, 
or with the rangefinder. 

Meter-linked exposure settings take just a moment. You 
move freely up and down the shutter-speed scale—from a 
full second to 1/500—and aperture adjustment is automatic. 
In any situation, you're flexible, versatile, certain always of 
what your camera is doing. A remarkable instrument, fit 
for a professional! With Retina Xenar //2.8, $199.50 


The new Kodak Retina S Lenses fit both the Retina Reflex S and Retina IIIS Cameras. Interchangeable in seconds, 
all lenses couple automatically with the rangefinder and automatic exposure control. 


Extreme wide- 
angle, 28mm 
f/4. Ideal for 
cramped quar- 
ters. 6-element 
construction. 
Focuses 3 feet to 
Inf. $86.50 


Most popular 
wide-angle, 
35mm f/2.8. 
Medium-wide 
angle, ultra-fast, 
7-elementdesign. 
Focuses 3 feet to 
Inf. $74.50 


Moderate tele- 
photo, 85mm 
f/4. Extremely 
useful for portrai- 
ture, medium- 
distance scenes. 
Focuses 6 feet to 
Inf. $78.50 
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fine-camera ownership 1s a tradition, 


weigh precision, performance, and price 


Kodak Retina Cameras their choice 


EASY-TO-OWN IIS Choose the Kodak Retina 


IITS Camera for the pleasure of owning a great new Retina 
at a budget price. It costs less than its reflex cousins be- 
cause the rangefinder-viewfinder system costs less than the 
pentaprism reflex system. Except for this difference, the 
Retina IIIS is identical with the reflex models. You use it 
with the same ease and authority. 

You can choose your Retina IIIS with either of the basic 
lenses—SOmm //1.9 or 50mm //2.8. These and the other 
Retina S Lenses couple automatically with the rangefinder, 
exposure meter, and shutter linkage. You have the full 
freedom and ease of meter-linked exposure control with 
coordinated shutter and aperture settings. 

To conquer action, you have shutter speeds to 1/500. 
In dim light your shutter measures out a full second; and a 
special scale indicates exposure times to 250 seconds. With 
flash, you’re in synch for M-class bulbs or electronic. And 
the full system of Retina S lenses and aids is available to 
complement your expanding photographic ambitions. It’s 
a lot of camera for so modest a price. With Retina Xenar 
f/2.8, $157.50; with Retina Xenon //1.9, $193.00 


Extreme tele- 
photo, 135mm 
f/4. Superb lens 
for distant 
scenes, nature 
studies, sports 
coverage. 


CLASSIC 1G Choose the famous Kodak Retina 
IIIC Camera for its blend of capability, lens speed, and the 
classic charm that has endeared it to thousands of proud 
owners. Choose it also for slim beauty and compact de- 
sign—the ability to close like a conventional folding cam- 
era, yet open with the rigidity and precise alignment of a 
solid-front miniature. 

Dim light and action find your camera willing and able, 
because your basic 50mm is a fast f//2. You’re sure of critical 
sharpness and top color rendition in your slides and nega- 
tives. No problems with cramped quarters or long shots, 
either: just interchange the 50mm with the 35mm wide- 
angle or 80mm telephoto lens components. You focus 
and view through the single “big picture” window. Lumi- 
nous frames show your coverage with 35mm, 50mm, and 
80mm lenses. 

Shutter speeds from 1 second to 1/500, built-in meter, 
fast loading, and single-stroke film-advance invite you to 
enjoy the challenge of action, sure that your movements 
can keep pace with most situations. With 50mm //2 Retina 
Xenon-C, $175.00 


In America, as in Europe, Kodak Retina Cameras are always in 
demand. Your Kodak dealer may not have all models at all 
times. But if you have to wait a bit—it will be worth it. 


EASTMAN KODAK COMPANY 


Rochester 4, N.Y. 


ey 


Prices are list and are subject 


to change without notice. 
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projector 
shopping? 


Cole) ane) s 
id at= 


metal slide 
aatclet-P4 lal 


Standard equipment on leading projectors throughout the world, the 
all-metal slide magazine is the sign of a quality slide projector and your 
assurance of expert and enjoyable color slide shows. 36 precision metal 
frames prevent slide wear and damage, insure carefree projection and al- 
ways hold slides in place. Look for this magazine when you buy a projector. 


MFG. CO. INC. 


Dept. No. P11, 20 Jones Street, New Rochelle, N.Y. 
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Color Prints from Slides 


continued from page 87 


negative, what the colors in the final print 
are going to look like, and which colors— 
if any—have to be corrected. On the other 
hand, I can see the original colors in the 
slide, and know what will have to be done 
to achieve the desired print results. 

“Since most negative film is grainier than 
the positive film I use, I avoid having 
grainy slides—which would result from 
making the slides from original negatives.” 

Because he does his own printing, Wylie 
is able to correct for faults in the exposure 
of the original transparency by masking, 
filtering, and compensating in the printing. 
However, the most careful printing tech- 
nique is necessary to duplicate a transpar- 
ency, and since slides are viewed by pro- 
jected light while prints are seen by re- 
flected light. many positives will not lend 
themselves to precise color printing. Ordi- 
narily, transparencies which have been 
properly exposed but evenly lighted (no 
dark shadows and no bright highlights) 
will make the best prints. Scenes of high 
shadow-highlight contrast. sidelighted or 
backlighted subjects, or over- or under- 
exposed shots will not lead to satisfactory 
prints through normal printing techniques. 

In addition to being able to have a color 
slide, a color negative, and a color print 
from any one shot, Wylie occasionally 
completes the set with a black-and-white 
print on Panalure paper.—® 





10 Questions About Color 
continued from page 81 

INSTRUCTION SHEETS. Yet American 
film makers are especially conscientious 
about supplying technical data and sug- 
gestions for the proper use of their mate- 
rial. 

Another cause of much unhappiness with 
picture takers is improper storage. Photo- 
graphic films, and color films particularly, 
are highly perishable products liable to 
serious damage by high temperatures, high 
relative humidities. and rough handling. 
Keep your color materials cool and dry at 
all times: before shooting, after exposure, 
before processing, and after you have the 
finished result. It is particularly important 
in color work to process films as soon after 
exposure as possible, as well as to store 
film safely. 

So now to the ten questions most fre- 
quently asked. Note that the questions are 
generalized but cover the theme of in- 
quiries that are repeated constantly enough 
to make us realize the problems are defi- 
nitely general. 

1 Why can’t | get good color prints from 
my transparencies? 

This question plagues me constantly, al- 
though with the introduction of color nega- 
tive materials and the use of Kodak’s Ekta- 
color Print Material (formerly known as 
Type C) more color workers are finding 
the answer to satisfactory color prints. 

The reasons for the unsatisfactory color 

Popular PHOTOGRAPHY 





prints from transparencies are several. 
First, the prints about which the photogra- 
phers complained were inexpensive, and 
although the material with which the print 
was made is capable of producing adequate 
results from properly exposed originals of 
subjects suitable for reproduction, the low 
price precluded the custom handling ‘of 
each transparency submitted. The prints 
are machine-made, done almost completely 
automatically. The operator evaluates the 
general over-all density of the original, and 
judges the color correction depending upon 
the most imporiant part of the subject; in a 
shot including people, flesh tones are gen- 
erally used as a guide. So, basing the whole 
exposure and color on the flesh tone of the 
faces, the color of clothing or background 
may go completely awry. 

Inexpensive color print materials are not 
faulty—they are capable of adequate color 
reproduction. But the professional pays 
fifty to a hundred times more for a color 
reproduction made by a more expensive 
process in which the materials cost more, 
where color correction is custom-controlled 
to match the requirements of the original, 
and several experimental tests may be run 
before the final print is produced. 

The other major factor in evaluating a 
color print and especially in comparing it 
to a positive transparency original is that 
too often they are viewed under entirely 
different conditions. The transparency has 
an extreme range of brilliance, a good satu- 
ration of color, and an intensity when 
viewed by light box, viewer, or projection 
which may often make it appear to be 
more satisfying than it really is. The print, 
viewed by reflected light, is not capable of 
rendering such a long scale of brilliance. 
However, a print placed on a plain dark 
background and viewed under a bright light 
of proper color temperature already begins 
to look better, and viewed at a proper view- 
ing distance (depending on its size) may 
not be so bad as the overcritical amateur 
thinks. 

So, it is partly the fault of the medium. 
partly the fault of the speed with which it 
must be made to keep its price down, and 
partly the fault of improper viewing con- 
ditions. From properly exposed originals, 
and with subjects that lend themselves to 
this type of reproduction, the inexpensive 
amateur color print is capable of produc- 
ing an adequately satisfactory color pic- 
ture. 


2 What kind of film should | buy for both 
indoor and outdoor use? 

As for the brand of film, I leave that to 
you. Both major American manufacturers 
of color materials make excellent materials 
capable of producing excellent and highly 
satisfactory pictures. I use both Kodak and 
Ansco films, and suit the subtle differences 
between them to my own needs. As far as 
general picture-taking is concerned, the 
pros and cons are about even. 

As to kind of film to use, I'll try to gen- 
eralize briefly. Manufacturers of color film 
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OPTICAL BUYS 


Terrific Buy! American Made! 
B) §= OPAQUE PROJECTOR 


Projects illustrations 
3”°x3'2 and enlarges 
to 4 ft. wide. Ideal for sales 

La ; meetings. designers, artists, 

| wa) schools, clubs, scout meetings, 

parties, “show-and-tell,”’ etc. No film or nega- 
tives needed. Projects charts, diagrams, pic- 
tures, photos, lettering in full color or black- 
and-white. Operates on 115 volt, A.C. current. 
6-ft. extension cord and plug included. Oper- 
ates on 60 watt bulb, not included. Approved 
by Underwriters’ Laboratories, Inc. Size 12” 
x 8” x 455” wide. Weight 1 Ib., 2 oz. Plastic 


case with built-in handle 
Steck No. 70,199-P.. .$7.95 postpaid 


up to 
them 





8 POWER ELBOW TELESCOPE 
TERRIFIC BUY—WAR SURPLUS 
Ideal For Telephoto Shots 
$200 Gov’t. Cost Seer 

—Only $13.50 


Big 2” objective, focusing 
eyepiece 28mm focal! length 

—-Amici erecting system-— 
turret mounted filters, clear, 
red, amber and neutral— 
reticle illumination. Spar- 
kling clear bright image 
field (325 ft. at 1,000 
yds Focus adjusts 15 ft. § 
to infinity. Excellent for 
finder on an astronomical telescope, or ideal for 
terrestrial observation. Usefu! for telephoto photog- 
raphy. Plan sheet included showing how to adapt 
your camera. Objective lens can be removed and a 
tube added with a longer focal length objective lens 
to make a high-power astronomical telescope. 28mm 
fl. eyepiece alone is worth more than $12.50 


Stock No. 70.173-——P $13.50 postpaid 





GIANT MAGNET! TERRIFIC BARGAIN! 


War surplus—Alnico V type! Horses! 
i l 


shape. Tremendous lifting power 


; 4 , ; F 2K": C 
ey. sur i shaun 3 cuss. Will fife 


Stock No. 70,183-P 5 Ib. size—$8.50 Postpaid 





TERRIFIC BUY!! 
can made stereos 
re Now 
» 3 working 

' t-dime ma 

md pinion usin “9 geod we 
10-DA TRIAI omplete faction 


” your money back. Orde 
~ Stock No. 85,056-P—tull price $99.50 


STEREO MICROSCOPE 
a + the Aime 
0.00 and 
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1000-USE UNIVERSAL 


TRIPOD-CLAMP COMBINATION 
att Here is a unit that can be as 
t at valuable and useful to a pho- 
eS | tographer as his camera it- 

WO self. it is a ‘‘must’’ for any 
4+ & ¥ serious photographer. Per- 
P @ "a al fect for indoor and outdoor 
“ee \' Yn use in the many situations 
*. that an ordinary tripod can- 

— not handle. You can use it as 
a light stand, as a copy stand, or for supporting your 
camera for time exposures, crowd shots, photo-mi- 
crography, etc. It consists of 18 pieces, including 
542” sturdy clamp with 2 clamp heads for use on 
varied surfaces; five 5” tripod extensions and 2 242” 
extensions; tilt head; adapters for European and Amer- 
ican cameras, etc 
No. 50,236-P 


$10.80 Postpaid 





Edmund 


FREE CATALOG-P ace 


100 pages! Over 1,000 items 
Optics for the Space Era! Huge 
selection of lenses, prisms, war 
surplus optical instruments, parts 
and accessories. Telescopes, mi- 
croscopes, satellite scopes, bin- 
oculars infrared sniperscopes 
science experiment items, Math 
Learning and Teaching Aids. 

Request Catalog P. 


s% 


EDMUND SCIENTIFIC CO. 


BARRINGTON, NEW JERSEY 





make materials aimed specifically for the 
conditions under which most of the buyers 
will be using the film. Daylight type films 
(more pictures are made out-of-doors than 
under all other conditions put together) 
are designed for use in bright sunlight. 
Type F films are made for use with regular 
clear flashbulbs (almost every camera sold 
in the past ten years for serious still pho- 
tography has some sort of facility for firing 
flashbulbs), and Type A, or tungsten-type 
films, for use with photofloods (designed 
for Type A) or 3200 K studio illumination. 
By the time you read this, another film will 
have been introduced, designed for profes- 
sional use with electronic flash. 

A look at these general kinds of films 
shows that manufacturers feel there are 
only three or four general conditions under 
which most regular photography will be 
done. To do all kinds of photography you 
would only have to carry two or three 
kinds of films at the most. Or you might 
settle on the color-negative materials which 
are more or less universal in that they can 
be shot both indoors or outdoors. But the 
indoor films can be shot outdoors with the 
help of filters, and the outdoor films can 
be shot indoors with the help of filters. And 
the flash type films can be shot outdoors 
or with photofloods and using filters, too. 
So you can work almost anywhere with 
one specific kind of film. 

What would be best for you? First, the 
color-negative materials are universal and 
can be used indoors, or out, with flash. 


FILTERS FOR 


WITH EXPOSURE 


hart to find exposure index and filter required for any 


flood, or strobe, although my personal rec- 
ommendation is to use this material with 
filters, too. From a negative color film 
(much like a black-and-white negative) 
you can make color prints, transparencies, 
or black-and-white prints. This requires 
two steps for any result, and of course, 
some expense. But if you are looking only 
for transparencies to project, view, or per- 
haps to reproduce in a magazine, you prob- 
ably will be as happy with the reversal 
materials which produce in one processing 
step a positive transparency suitable for 
viewing or projection. 

If most of your picture-taking is outdoors 
and you never use photofloods or studio 
lights, probably the daylight-type films with 
an assist of blue flashbulbs or electronic 
flash will give you the most satisfactory 
results. If you are going on a trip and ex- 
pect to shoot indoors a good deal (mu- 
seums, castles, theater, etc.) you may be 
better off taking a tungsten or Type A film 
and shooting it with flashbulbs (for action 
and people), available light (if there's 
enough), and a conversion filter for out- 
door use. Remember that INDOOR films 
used with a filter OUTDOORS result in a 
minimum loss of film speed, whereas con- 
verting an outdoor film to use with flash or 
flood should be reserved for emergencies 
only. 

Type F films are also a good compro- 
mise, if you are a flashbulb shooter. With 
a color temperature balance between that 
of daylight-type and tungsten-type films, 


COLOR FILMS 


INDEXES 


combination 


of color film and lighting situation 


SITUATION 
plus 

Open Shade, 
Marine, 
Distant 
Scenery, 
High Altitude 


Sun 
Skylight 


FILM 


Late p.m. 
or Early 


a.m. Sun 
Blue 

F lashbulbs 
Photo- 
floods 
(3400 K) 





ANSCOCHROME 
35-mm, Rol 
Expo 


Skylight 
or UV16 
32 


<4E 


— 
nN Oo 
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SUPER 
ANSCOCHROME 
35-mm, Rol 


Skylight 
or UV16 
100 


Sheet 


Exposure Index 





EKTACHROME (E-2 
35-mm, Roll 


Exposure Index 
is 


Skylight 
32 


Daylight Type 





PROFESSIONAL 
EKTACHROME (E-3 
Sheet, Roll 


Exposure Index 





HIGH SPEED 
EKTACHROME 
35-mm 


Exposure Index 





KODACHROME 
35-mm 
8- and 16-mm 


Daylight Type 


None Skylight 


Exposure Index 10 10 





KODACHROME 
TYPE A 
35-mm, 8- and 
16-mm 


Exposure Index 10 10 


10 








“Base guide numbers for flash on this exposure index 
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Forget the 1/ 2000 Shutter Speed 
while you examine the 
Minolta V- 2 ( first look at the... 


Needle Sharp f:2 Lens—World famous 
Rokkor 45mm, f:2, 6-element, rare earth 
platinum pot lens. Completely coated on 
all glass to air surfaces. Stops to f:22. 
Focuses down to 2.6 feet. 


True Automatic Parallax Correction with Unique Free Turning LVS Systeni — 
ultra-bright Lumi-Frame — Even in dim Shutter speed and f stop dials have 
light the frame shows exactly what matching gnurled edges. They can be 
will appear inthe picture...andautomat- changed simultaneously or individually. 
ically shifts to compensate for parallax. LVS numbers go all the way up to 20, 


Single Stroke Film Advance — Single- 
throw lever advances film, cocks shutter, 
counts exposure—smooth, easy operation. 


Rapid Rewind Lever — Folding crank Automatic Zero Return — Opening the 
makes rewinding film fast, effortless. It camera back automatically returns the 
will rewind a 20 exposure roll in 4% sec. exposure counter to zero. 
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they can be filtered for use in either situa- 
tion. 

In almost all cases the best results are 
obtained by using the film recommended 
for a specific kind of lighting situation with 
that situation. But the results of the filtered 
mismatching produce good results, and in 
many cases you may prefer them. One of 
the criteria of a good picture is that YOU 
like it. 

One other factor may be important at 
this stage. Present-day films are being made 
in “regular” and “super-speed.” Which to 
use? As in black-and-white photography 
the slower-speed emulsions yield finer grain 
and sharper pictures. But present-day color 
films are really so good that in many cases 
you may never be able to tell the differ- 
ence. Your own choice of subject matter 
may be the best guide. Fast films are won- 
derful if you are working under conditions 
of low light level, or where fast shutter 
speeds may be mandatory. However, if your 
camera is loaded with fast film and you 
have to work with flashbulbs or electronic 
flash, you may have to cut down the in- 
tensity of your light with a few thicknesses 
of white handkerchief, or you may have to 
use a neutral density or polarizing filter. 

So, consider your subject matter, and 
remember that a few good pictures may 
often be worth more than several rolls of 
wasted film. 


3 Can you give exact guide numbers to 
use for all color films? Do | need filters? 
Despite what the manufacturers of elec- 
tronic flash units say, and despite what the 
flashbulb manufacturers say, there’s only 
one safe answer: make your own tests. 

The variation between specific electronic 
flash units may be small, but there are dif- 
ferences. You may like your color pictures 
light or dark. You may differ with the 
manufacturer in the opinion of what “aver- 
age” or “normal® conditions may be. Your 
lens or shutter may be off a little from his 
(both of them within accepted tolerances). 
These factors make for cumulative errors 
so that the guide numbers given for flash 
factors must be taken for just that: as a 
guide only for starting. With a little time, 
film, and patience you can easily find out 
how accurate his guide numbers are and 
establish a foolproof set of your own. 

Choose an average room, about 10x16 
to 15x20 in size. The important factor is 
how far away are reflective surfaces (ceil- 
ing and walls) and their color. If you con- 
duct your tests in a room of average size, 
with walls medium light in color—yellow, 
light gray, light green, but not kitchen- 
white or deep green or black—you'll have 
an average reflection condition. Ceiling 
eight or nine feet? Fine. Remember the 
conditions of the place where you made 
your test. 

Choose a subject dressed in medium light 
clothes, NOT a white nurse’s uniform or a 
dark suit. Seat the subject to minimize 
movement. Set your camera (on a tripod 
or on the edge of a small table) and meas- 
100 


ure exactly how far away the flash re- 
flector is from the subject, who should be 
near one wall. A tape measure is fine, but 
unnecessary if your camera has a range- 
finder. The easiest way is with your cam- 
era and flash exactly ten feet from the 
subject. 

Your instruction sheet for the film you’re 
using and/or the flash unit itself, or the 
flashbulbs (if you're using them) will tell 
you roughly what a working guide number 
is. Let’s say it’s 80. At ten feet away, your 
lens should be set at {/8. Make a shot, 
and then make two more, one at {/5.6 and 
one at f/11. You won't have to put signs 
in the picture area telling at what aperture 
each shot is taken if you write down each 
one. After your pictures are processed, look 
at these three. If one is perfect and one 
is too light and one too dark, you know 
that your bracketing of exposure was just 
right and that you were lucky enough to 
have a manufacturer's guide which was 
right for all of the conditions YOU con- 
sidered average. If one picture is just right 
and two are too light, you'll know the {/11 
exposure is the right one and that your 
correct guide number for the situation 
should be 110 and not 80. But if the re- 
sults show a perfect exposure with two 
dark ones, your new and correct guide 
number should be 63 and not 80, You may 
find that not one of these pictures is really 
perfect, although latitude of present-day 
materials would lead me to believe that 
one will be very close. And if you are go- 


ing to be critical about this, you may have 
to establish a guide number somewhere in 
between. You may think the {/11 picture 
was a trifle dark, but the f/8 one too light 
—then perhaps the guide should be 90 or 
100 depending upon which exposure was 
closest to being perfect. 

Now that you have established a guide 
number, learn how to modify it. A guide 
number of 110 will let you work at ten 
feet at f/11, or 20 feet at {/5.6 or five feet 
at {/22. But do NOT expect to shoot at f/2 
at 50 feet because your conditions cannot 
be the same. You can’t make a 50-foot shot 
in a small average room! Here’s where 
personal judgment becomes important. In 
a large room you will have to open up 
one full stop. If it is a large room and the 
walls are dark, you may have to open up 
even more. In a small bathroom with white 
walls and ceiling, you may have to stop 
down two full stops, especially if you're 
photographing a baby in the tub (a light- 
colored subject, that is) with much reflec- 
tion. 

Even with a guide number, you must use 
a little horse sense. How big is the room, 
how high is the ceiling, what color are the 
walls, where is my subject in relation to 
the background, and how is the subject in 
regard to light or dark color? Consider all 
of this in relation to the conditions under 
which you made your test. You can see 
why exact guide numbers are impossible 
to supply. 

As to filters, professional films have 


FILTERS FOR COLOR FILMS 


WITH EXPOSURE 


INDEXES 


O find exposure index and filter required for any combination 
ghting situation 


f color film and 


SITUATION 
Skylight 
Open Shade, 
Marine, 
Distant 
Scenery, 
High Altitude 
Late p.m. 

or Early 

a.m. Sun 


Sun 
plus 


FILM 


F lashbulbs 
Clear 
(white) 
Flashbulbs 
Phote- 
floods 
(3400 K) 
Studio 
Floods 
(3200 K) 





EKTACHROME (E-2 
35-mm, Roll 


oo 
wn 
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Exposure index 
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KODACHROME 
35-mm 


85C 


Exposure Index 10 





KODACOLOR** 


35-mm, Roll Skylight 


Exposure Index 32 


None 
5° 





EKTACOLOR S 


eet 


85C 


Exposure Index 25 





ANSCOCHROME 
Sheet 


Exposure Index 


858 
20 





SUPER ANSCO 
CHROME 35-mm, Roll 


Exposure Index 





PROFESSIONAL 
EKTACHROME 
TYPE B (E-3) Sheet 


Exposure Index 





EKTACOLOR L 
Sheet 


Exposure Index 


Tungsten or Type B 





HIGH SPEED 
EKTACHROME 
TYPE B 35-mm 


Exposure Index 


85B 
80 


858 


80 80 


_ 858 








*Base guide numbers for flash on this exposure inde 
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slips packed with each emulsion telling the 
variation and characteristics of that par- 
ticular emulsion in relation to the kind of 
light you may be using it with. Profession- 
als usually make tests. It’s smart for you 
as well. 


4 What's the best way to make black-and- 
white prints from color pictures? 

Many amateurs, probably not interested 
in (or perhaps unable to afford) color 
prints, are interested in black-and-whites 
from their color work. If the original is a 
color negative, excellent-quality black-and- 
white pictures can be made on Kodak’s 
Panalure Paper. 

The more difficult problem is the making 
of the black-and-white negative necessary 
as an intermediate step when black-and- 
white prints are desired from color trans- 
parency material. Presuming the photogra- 
pher has access to a darkroom, there are 
three basic techniques available: contact, 
copying in a camera, or projection with an 
enlarger. 

Contact printing is done in a print frame 
or in a contact printer. Good same-size 
negatives are produced this way although 
dust and perfect contact are factors to be 
considered. Inasmuch as most black-and- 
white films on which copies can be made 
are quite fast, it will be necessary to use 
very low-intensity illumination. Note that 

black-and-white negative made by con- 
tact must have black-and-white prints made 
from it by printing through the back to 
keep the image facing the right way. 

Projection of a color transparency in an 
enlarger onto a sheet of black-and-white 
film offers certain advantages over contact 
printing. Not only can the image be ori- 
ented properly on the black-and-white neg- 
ative. but sections can be enlarged or 
reduced, local dodging, holding back or 
printing-in are possible, and the enlarger 
lens can be stopped down to hold back 
some of the light falling on the copy film 
so better control of printing time can be 
achieved. Many workers like to project an 
enlarged image on sheet film which is held 
conveniently in a sheet-film holder rather 
than on the paper easel. Dust again may 
be a problem in this kind of negative mak- 
ing, but good control is possible. 

My personal preference for producing 
black-and-white negatives from color trans- 
parency originals is to make them in the 
camera if it will focus that close. This pro- 
vides a convenient way to handle the film, 
particularly when making a number of 
copies at a time. It also reduces the dust 
problem, gives excellent control over ex- 
posure since both aperture and shutter can 
be used, and by choosing the right kind of 
camera, negatives of any size can be made 
of the whole transparency or an enlarged 
or reduced section. For copying 35-mm 
transparencies, one of the fastest and easi- 
est techniques is to use a device like the 
1:1 copy device made by E. Leitz. With an 
extension tube that properly places the 
lens for same-size copying, the gadget has 


three legs extending out that hold a metal 
frame with an aperture the exact size of 
the 35-mm transparency. Framing the origi- 
nal in this aperture over a suitable light 
source and pushing the button is all you 
have to do. 

When making black-and-white copy neg- 
atives, a few tests for exposure will be the 
quickest way to guess at where to start. 
Because you pick up contrast in copying 
anyway, and add extra contrast with a sub- 
ject illuminated by transmitted light, I use 
a medium-speed, fine-grain film, overexpose 
by about one stop, and underdevelop in 
diluted developer. For my own use I like 


Color negatives permit color prints, trans- 
parencies, or black-and-white prints. This one 
was made from Agfacolor on Panalure paper. 


Verichrome Pan or Plus-X film in rolls 
and 35-mm, Versapan, or Portrait Pan in 
sheet film. I develop in D-23 diluted 1:1. 
A little experimenting will quickly find the 
right combination for you for your par- 
ticular setup. 

Once you set up a basic system, be sure 
to make a complete set of notes as to just 
what technique you used with what kind 
of transparencies, and what gave the best 
results. Then you can quickly repeat the 
whole operation next time without elabo- 
rate tests. 


5 How can you get blue skies on days 
when it’s overcast, hazy, or not blue? 

On days when skies are light blue, the 
intensity can sometimes be increased by 
the use of polarizing filters. However, on 
many days, especially near water and big 
cities. there is good light, but skies are 
bald. 

I have bound blue gelatin and blue filters 
to my transparencies with some success. 
But of course, if there are white subjects 
in the lower part of the picture, they will 
also be blue. With large transparencies, 
you can add a wash of transparent water 
color designed for use on color materials. 
Such dyes as Dr. Ph. Martin’s or Webster 
Photocolors will work very well, and some 
have used Dr. Price’s food colors. To be 
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safe, never work on an original transpar- 
ency: bind film, 
acetate. or Kodapak material to the origi- 


rather, a clear sheet of 
nal and add the color to this. 

Another technique is the use of Bourges 
color sheets. These transparent sheets of 
material come in a great variety of color. 
and the color can be selectively removed 
by scraping with a stylus or with a liquid 
remover 

None of these methods is easy or suited 
for 35-mm work. They are only emergency 
measures. The best answer is to shoot on 
clear days when the sky is blue. 


6 Can | enlarge or reduce a section of a 
transparency or duplicate it? 

No duplicate is ever as good as the origi- 
nal. although in some cases manipulation 
in the duplication may often make a dupli- 
cate which is superior in some respects. 
The quality of the original is the most im- 
portant tactor in how good the duplicate 

whether enlarged or same size—will be 
For example, a good Kodachrome. sh irp 
and fine-grained, will probably make a bet 
ter enlargement than a_ similarly good 
Ektachrome, although if 


same size you may not be 


duplicated the 
able to tell the 
dillerence 

Duplicating color transparencies is much 
more complicated than duplicating black- 
ind-white Not 


creased contrast in duplication. but color 


only do you pick up in 


films themselves do not give exact color 
rendition of even their own colors. Whether 
vou duplicate transparencies vourself o1 
send them out to be done, there are two 
major ways of making duplic ites. either 
same size OF enlarged: direct duplicates 
can he m ule on spec ial materials designed 
for duping which compensate for the excess 
contrast or copies can be made on regular 
color materials after the original has been 
masked with one or several masks to cut 
down contrast. highlights, and color dis- 
crepancy 

The first method is simple and relatively 
With good such 


Ansco’s Film 


and 638) will produce highly 
I 


Inexpensive, originals. 


materials as Duplicating 
0 
“> 


(Type 5 
satisfactory duplic ates or enlargements. 
An amateur with some knowledge of color 
processing can do quite well with this. 
The subject of multiple masking and 
duping is more complex and requires a 
little more technical skill, although it is 
by no means impossible for an advanced 
Kodak has several excellent leaf 
lets on the subject your dealer will be glad 


amateur 


you can obtain 
from Sales Service Dept., Eastman Kodak 
Co., Rochester 4, N.Y. Many custom labs 


offer this service, and although expensive 


to get for you or which 


(this is a professional service). the qual- 
ity is excellent and often the duplicates 
are as good as the originals. 

Here the use of color-negative materials 
would facilitate the duplication of trans- 
parencies either in same size or enlarged 
treatment. But so many amateurs are still 
material (profes- 


shooting transparency 


104 


sionals, too!) that the question of duplica- 
tion and from color trans- 


parency originals is still a frequent one. 


enlargement 


7 Why don’t my color pictures have the 
same color as the subjects | photograph? 

Questions on the inconsistencies of color 
materials are difficult to answer. Simply, 
the answer is that every batch of color film 
little different from other 
batch. Every kind and every brand of color 
film is a little different 
Processing varies from day to day. hour to 
hour. When 


is a every 


from all others. 
vou consider that color film 


that 
made to a tolerance of plus or minus one 


manufacturers say their films are 
half a stop in speed. and to the variation 
of one ten CC filter in any direction, proc- 
essing is also held to these tolerances. and 
camera lenses and shutters also have ac- 
ceptable tolerances. vou can theorize that 
a batch of film could be half a stop slow, 
developed in a processing that would also 
he a half a stop slow. exposed in a shut- 
ter faster than it was marked. and by a 
lens that was really stopped down more 
than the diaphragm indication. The re- 
sults would be disastrous. of course. The 
point is that the making of color emulsions 
is like wild horses to- 


harnessing three 


tain limitations. precisely ex- 
posed situations in bright sunlight, only 
rarely is there detail in the 
shadow areas to give a good rendition in 
color. The when the 
shadows seem to have enough visible de- 
tail occur if the subject is standing near a 
bright wall or 


Even in 
enough 


rare occasions 


a white or bright fore- 
ground is reflecting enough light into the 
shadow area to reduce the contrast range. 

Therefore. we must add more light to 
the shadow areas if they are to show de- 
tail. The first and simplest method is to 
\ sheet of 
white paper or cardboard, cardboard or 
plywood covered with crinkled aluminum 
foil, any large bright 


use a reflector of some sort. 


reflecting surface 
that doesn’t throw a hard spot (as a mir- 
ror would) will do. Some pros even use 
large white umbrellas—they fold up for 
carrying. 

The that is more 
easily portable and available. is the use 
of electronic flash or blue flashbulbs as a 
fill. The use of flash for fil! is simple when 
you get the hang of it. The artificial light 
should not be so close to the subject that 
it is brighter than sunlight if the picture 
is to appear natural. Of course. in some 
cases where the subject can't be turned, 


other answer. one 


Tungsten type film is designed for use with photofloods or 3200 K studio illumination. With a 
conversion filter, it can also be used outdoors with good results and without a big loss in film speed. 


gether and hoping they ll all pull together 
under all circumstances. 

A few basic points can be made about 
color by any serious and honest worker. 
The dyes in color film are fugitive, un- 
stable. unpredictable. They are rarely the 
same as the colors found in nature even 
when the finished color photograph is 
viewed under the same conditions as when 
it was made. It is impossible to achieve 
perfect rendition of all colors in present- 
day color materials. Yet. I sincerely be- 
that materials are fabulous, 
wenderful. exciting. and it’s a miracle of 
modern emulsion technology that they are 
as good as they are—and I accept their 
faults along with their virtues. 


lieve color 


8 Will more exposure lighten the dark 
shadows in my color pictures? 
The human eye is capable of seeing so 


much whereas color materials have cer- 


the blue flashbulb or eleetronic flash unit 
can be used for the main light and the sun 
can act as the fill. 

Determining where to put the flash for 
fill is the problem. and yet its not too 
hard when you understand the principle. 
Let's take Daylight Kodachrome. In ordi- 
nary daylight conditions you'd expose at 
about 1/50 second at f/9. A blue flash- 
bulb like the GE 5B in a certain reflector 
has a flash factor of 45 at 1/50 second. If 
the flashbulb is 5 feet from the subject. 
the lens should be stopped to f/9 to give 
a good exposure if it is the only light fall- 
ing on the subject. But sunlight is hitting 
one side of our subject, and the exposure 
for the sunlit side is also {/9. So if the 
flashbulb is 5 feet away it will balance 
the sunlight. We don’t want a balanced 
light effect—it won't look natural. If we 
pull the light back to 9 feet from the sub- 
ject it would serve as sole light source if 
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the lens were at {/5. This is about one- 
third as much light as we would need for 
an exposure at {/9. This would give us a 
fill light of one-third the brightness of sun- 
light or a 3:1 brightness ratio. 

Because the placement of the fill light 
in outdoor photography is quite properly 
a matter of personal preference for con- 
trast ratio, any place from 7 to 10 feet 
would probably give good results. The best 
basic rule is this: Sunlight determines 
basic exposure. Find guide number of 
flashbulb or electronic flash when it is sole 
source of light. Determine what distance 
it has to be to give exposure at aperture 
you're going to use, and then move it back 
about half again the distance it would be 
if it were to exactly balance the sunlight. 
A little practice will show that this tech- 
nique has a lot of latitude but is worth 
the effort. Not only will your transpar 
encies be more pleasing, but you'll find 
you can control many of the lighting 
effects you may wish to create. 


9 What can be done about transparen- 
cies which are underexposed, overex- 
posed, or off-color? 


For overexposure not too much can be 
done. Being a reversal process. the trans- 
parencies do not have any color left in 
them so chemical manipulation is out. If 
they are slightly too light. however, some 
retouching and filling in with the trans- 
parent water colors mentioned before may 
do very well or the Bourges sheets may 
also be helpful. 

If transparencies are underexposed 
slightly, they can often be lightened by 
using one or more of the bleaches that 
Ansco and Kodak have published for their 
specific color materials. In general, about 
a half a stop of correction can be gained 
by careful and judicious handling. If the 
material is more underexposed than that, 
sometimes copying them over a bright light 
may also help, but only if the colors are 
there. By holding a dense transparency 
over a bright light like a photoflood you 
can see how much detail can possibly be 
brought out in copying. 

The off-color transparencies, too, can 
he corrected by selectively using the 
bleaches mentioned above. Or sometimes 
slight color can be added by binding fil- 
ters. Bourges sheets, or colored gelatin 
to the transparency. Sometimes even re- 
touching with transparent watercolors is 
very effective. 

These methods are all suitable for 
someone familiar with photographic tech- 
niques, and particularly those with some 
artistic skill. There is also a limit to how 
much even the best professional retouchers 
can do. Also, being professionals, and serv- 
ing professionals, they may be very expen- 
sive. A professional does not mind spending 
money for a picture that may bring him five 
hundred dollars. Unless the picture is price- 
less and terribly important to an amateur, 
he may object to paying the prices that 


must be charged to have an expert spend 
several hours correcting his mistakes. 


10 How do | make pictures of fireworks, 
campfires, neon signs, self-illuminated 
subjects? 


There are two main considerations for 
subjects which are mostly self-illuminated. 
First, is there enough light coming from 
the subject to light it wholly? Second, just 
what effect are you aiming for? 

If you want a general effect of drama, 
it doesn’t make too much difference 
whether the color is reproduced accurately. 
A floodlighted building will probably 
photograph on the warm or reddish side 
if no filters are used—yet this may be a 
most pleasing effect. If you are photo- 
graphing fireworks and want accurate 
color, what kind of film do you use? If it 
really doesn’t make much difference, just 
remember that daylight film gives a redder 
effect than Tungsten films — but both 
would look wonderful for fireworks. 

Take a campfire at night. for example, 
with a group around it. It consists of a 
broad source of light which will illuminate 
the faces from underneath. The people on 
your side will be silhouetted with no de- 
tail. Is this what you want? Try 1/10 sec- 
ond at {/3.5 on Kodachrome or Koda- 
color. But if you want detail in the fore- 
ground and on tops of heads, you may 
have to use one or more flashbulbs for a 
fill, pulled far enough away to give de- 
tail in the shadows but not to over- 
balance the light from the fire. 

Each of these situations is similar. 
Christmas trees are very dark with little 
shadow detail in the dark green branches. 
If you want the lights only, one second at 
f/6.3 is a good basic exposure for medium 
colored lights, less if lights are bright. 
If you want detail in the tree, in the pres- 
ents underneath. and in the background of 
the room, you'll have to use a flashbulb 
fill or floodlights. Be sure you have your 
supplementary lighting far enough away 
so that it won't overbalance the light of 
the self-illuminated subject. Yet it must 
be close enough to add some detail in the 
shadow area. 

As to what kind of film to use, just re- 
member that films are made to give ac- 
curate color in daylight or under flash or 
tungsten light. You don’t need accurate 
color, you want an effect. So if the light 
source is bluish and cold. daylight films 
will give closest to natural light. Indoor 
films will make the picture appear very 
cold and bluish. If the light source is warm 
or reddish. indoor films will give a more 
natural effect: daylight films will make 
them look excessively warm and ruddy. 

In conclusion, the tenor of questions 
in general shows greater understanding 
and familiarity with color than the ques- 
tions asked when the Color Clinic first 


started. Of course—my readers are getting 
smarter! 
And as new 


color materials appear 
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along with new methods of using them, no 
one is more aware than I am of how 
important color has become in all fields 
of photography. In less than ten years we 
have seen color materials on the market 
with speeds of 160: we have seen color 
print materials that are accurate and easy 
to manipulate, and we have seen an ac- 
ceptance of 


where.—® 


color photography every- 





Legal Problems 

continued from page 16 

variably sued, since the plaintiff's lawyer 
figures that the employer is apt to be more 
financially responsible than is the em- 
ployee and thus in a better position to pay 
any judgment which may be awarded). 
Incidentally, it appears from the title of 
the Boy Scout case that the photographer 
who caused all the damage wasn’t even 
sued. The Boy Scout organization and the 
photographer's employer were sued. (Riker 
v. Boy Scouts of America, Saratoga County 
Council Inc. and The Saratogian, Inc. 8 
A.D. 2nd 565). 

The lesson to be learned from this case 
is that photographers, just like any other 
professional or business group, must use 
care in dealing with the public to protect 
them from personal injuries or to be pre- 
pared to pay the damages for their negli- 
gence. 

And next time anyone suggests that he 
can’t think of a safer place than being near 
the American flag at a Boy Scout exhibit, 
tell him: “It ain’t necessarily so.”—® 





Timers in the Darkroom 
continued from page 64 

be able to make a print based on the knowl- 
edge gained from the test strip. So to insure 
consistency, a timer is an indispensable 
tool. 

The best type of timer for print develop- 
ing has a continuous sweep second hand, 
which is also good because it can easily 
be reset to zero; allowing you to tell at a 
glance how many seconds have passed. 
Such a timer does not need an alarm, al- 
though such a refinement is useful. 


PRINT FIXING 

Not only does printing require the most 
critical timing, but during the remaining 
steps of print processing a darkroom timer 
is useful as well. You probably won't need 
to bother with a timer during the 10 to 30 
seconds the print is in a stop bath between 
the developer and the fixer, but you will 
want to use it to insure adequate but not 
excessive fixing of your prints. Excessive 
fixing is an ever-present danger with rapid 
fixing solutions, because of the short im- 
mersion times actually needed. Any inter- 
val timer which marks off minutes and then 
rings a bell or buzzer at the end of the fix- 
ing time will do the job. 


PRINT WASHING 
The recommended washing time of prints 
is one to two hours in running water, at 68 
November, 1959 
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degrees Fahrenheit. A shorter time will not 
remove enough chemicals, which may even- 
tually cause fading and yellowing. A longer 
wash time will not hurt the print as long 
as it doesn’t cause the emulsion to swell and 
separate from the paper base. Temperatures 
lower than 68 degrees will extend washing 
time excessively, while water temperature 
above 68 degrees will remove the hypo 
faster but may soften the emulsion causing 
it to peel off or be damaged by other prints 
scraping it. 

Since most timer dials are limited to an 
hour, an ordinary alarm clock will serve 
to time print washing. 

Pictures can be processed and prints 
made without the aid of a timer, but for 
consistent results from one roll to the next, 
and one print to the next, a timer is indis- 
pensable. In addition it can make your 
darkroom job more efficient and certainly 
easier, because you need only concentrate 
on manipulation without being concerned 
also with keeping track of time. The Direc- 
tory of Timers accompanying this article 
is designed to let you know what timers are 
on the market, what they do, and how much 
they cost. It will help you choose a timer 
suitable to your needs and pockethook.—_® 





Chassler 
continued from page 91 


because art is a tough accomplishment, 
and anyone who strives toward art, toward 
fashioning (in this case) light and “lm 
and lenses into something good, strong, 
moving to look at, should expect to be 
treated at the highest—the toughest— 
level. Else there would be no point in 
striving. 

Every one of the ten pictures here is a 

good picture. That is to say, they are sev- 
eral steps above the snapshot level. They 
would pass the entrance requirements to 
most contests. Some are even superior to 
many I have seen entered in contests. So 
they are all good. But I cannot say that 
any one of them is great art. I do, how- 
ever, find them exciting, because it is al- 
ways exciting to see photographers striv- 
ing to find new ways of looking at things. 
striving to make art where most of the 
rest of us find only ordinary images. striv- 
ing to put things together in such a way 
as to express vitality of life, its variety, its 
emotions, its movement, its calm, its 
color, and so forth. From the point of view 
of perfection, these are extraordinarily 
difficult things to achieve. They require 
dedication, concentration, application, and 
a toughness of purpose that seeks not to 
compromise. Therefore, my “amateur eye” 
needs to be tough. Now, let’s look at the 
pictures. 
EDITOR’S NOTE: Sey Chassler’s “ama- 
teur eve’ has indeed been tougher on the 
pictures than Pop Puoro editors have gen- 
erally been. Do you think he is unfairly 
critical, or do you welcome severity in a 
feature like this? The editors will be glad 
to hear from you. 
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BOOKS 


JAIL KEYS MADE HERE 
and other signs 

photographs by Lee Boltin, 

Meridian Books, New Y ork, 96 pages, 
soft cover, $1.50 


One of the great 
unrecognized folk 
arts in the United 
States is the creation 
of signs—not the big 
billboards or the 
neon spectaculars, 
but the little ordi- 
nary efforts of shop- 
keepers and land- 
lords to communicate 
with the passing 
world. At last Lee Boltin has done what 
scores of us must have wanted to do for 
years: put together a collection of signs. 
The title of this hilarious picture book 
comes from a sign Boltin saw in a San 
Francisco junk shop: it is neither the fun- 
niest nor the most poignant in the book. 
Consider the unconscious humor of the sign 
on the obviously impenetrable steel ware- 
house door: “Forbidden to back in unless 
doors are open,” and the one on a lunch 
room: “‘For rent—fully equipped for 
knishes. Inquire Bobsled.” On the other 
hand are the signs well calculated to catch 
the eye and tweak the funnybone: “Blind 
man driving” on a window-blind truck; the 
name of a grocery: “Cheap Jack & Cock- 
eyed Miriam”; and one that might have 
made the book’s title: “Ice Cold Haircuts.” 
If you're a wonderer at signs like these, 
don’t miss Jail Keys Made Here. Added 
inducement: the author offers $5 for con- 
tributions to a sequel edition —H.M.K. 


THE KODAK 
CAMERA GUIDE 
by the Editors of the 
Eastman Kodak Co., Pocket 
Books, Inc., New York, 

224 pages, soft cover, 50 cents 

This compact text offers all the informa- 
tion the newcomer to photography is likely 
to require. It is not, as its title might im- 
ply, a manual on the operation of specific 
Kodak cameras. Rather. it shows the be- 
ginner how to take better pictures, of all 
kinds of subjects, under a wide range of 
conditions. An elementary text, it does not 
go into darkroom work. 

Perhaps too much has been attempted 
within such a small volume. Certainly, the 
writing is so terse that the beginner may 
have a tough time wading his way through 
it. Nor does the crowded layout add to its 
appeal.—L.D. 





All books reviewed in this column are 
available through PopuLaR PHOTOGRAPHY 
BOOK SERVICE. (See announcement on page 


118.) 
November, 1959 





™. 


ig 





PENTACON “F” 


a precision single lens 35mm reflex camera with built in penta- 
prism-type eye level view-finder: 


@ Instantly interchangeable lenses available with focal lengths 
ranging from 35mm wide angle to 500mm telephoto, automatic 
or preset diaphragm available. 


@ Accurate focal plane shutter with speeds from 1 sec. to 
1/1000th of a sec. and Bulb. 


® Single knob film advance, shutter winding, and double 


exposure prevention. 


@ Precision film pressure plate. 
@ Fully synchronized for flash bulbs and electronic flash. 
@ Built-in self timer, depth-of-field-scale, and film 


speed/type reminder. 


@ Pentacon “FM” has “split image’’ rangefinder-spot 


focusing. 


®@ Pentacon ‘‘FBM” has built in exposure meter and 


rangefinder. 


© Sportsfinder, extension bellows, microscope attach- 
ment, and many other accessories are available for 
sports, industrial, laboratory and studio use. 


Exclusive American Importer 


ROBINCO NEW YORK INC. 
5 East 17th Street New York 3, N. Y 








MOUNTS FOR 2x2 READYMOUNTS 


One-piece alu- 
minum frame 
and ultra-thin 
micro glass ~~ 
for mounting | 
transparencies 
jn Eastman 
standard 
Readymounts. 


No. 20-Box of 20 frames & 40 glass, $2.00 
No. 202—Box of 100 frames & 200 glass, $8.00 


Other Sizes Available - 2% x 24% - 
2 x 2 Super Slide - Airequipt Masks & Glass - 








Stereo (2) - 34% x 4 Frames, Masks, & Glass. 
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Chart your course in the 
exciting, ever-changing world 
of ELECTRONICS...with the 

brand-new edition of 


YOUR CAREER IN 
ELECTRONICS! 


Now on sale at your favorite newsstand, 
or use coupon below today! 


Here's your chance to explore the field of 

the future—Electronics! Your Career IN 

ELECTRONICS sums up the wonderful array of 

opportunities open to you, with informative 

articles, colorful charts, helpful tips...all 

geared to your own needs 

You'll enjoy learning about: 

* YOUR FUTURE IN ELECTRONICS 

* ELECTRONIC CAREERS IN COMPUTERS, ARMED 
FORCES, AUTOMATION, PATENT LAW, 
STANDARD MEASUREMENTS, and much, 


much more 


* HOW TO PLAN YOUR CAREER...SCHOOLING 
-- JOB HUNTING 


* HOW TO MAKE MONEY IN SPARE-TIME 
ELECTRONICS 


* And many more authoritative, helpful features 


Pick up your copy of the 1960 Edition of Your 
Career In ELectronics today at your news- 
stand or radio parts store—or order by mail 
using handy coupon below. 


: Ziff-Davis Publishing Company 
1 Department Priis 

| 434 S. Wabash Avenue 

: Chicago 5, illinois 


| Please send me a copy of the 1960 Your Cancer 
' im Exectromics. | enclose $1.00, the cost of Your 

Cancen In Ececrronics, plus 10¢ to cover mailing 
4 and handling charges. (Canada and Foreign, $1.25 
1 plus 10¢ postage). 














ENTER THE “TRICK OR TREAT 
FOR UNICEF” CHALLENGE! 


Are you waiting for Halloween eve to make your CHALLENGE! entry, 
or is your “Trick or Treat for UNICEF” picture already taken? The entries 
are coming in steadily, but there’s still time. Remember to get your 
entry in the mail before the Nov. 15 deadline. 


CASH PRIZES! 


Ist Prize 
2nd Prize 
Srd Prize 


Three Honorable Mentions 


Pius 10 One-Year Subscriptions to 
POPULAR PHOTOGRAPHY 


RULES: 
1. Contest opens Sept. 15, 1959, and closes Nov. 
15, 1959. Employees of POPULAR PHOTOGRAPHY, 
the Ziff-Davis Publishing Company, and their fam- 
ilies are not eligible. 


2. Each picture must show some identification 


| with UNICEF drive such as the tag, poster, or 


milk carton with attached label. 


| 3. Only black-and-white prints are eligible, and 
| each contestant may submit no more than six 
| entries, up to 11x14 in size. 


4. Each print must have secured to it an official 
entry blank which appears in the October and 
November, 1959 editions of POPULAR PHOTOG- 
RAPHY. Information requested on the blank must 


| be printed or typewritten. Failure to provide full 
information will disqualify the print. 


| 5. Entries will not be returned; nonqualifying 


prints will be destroyed immediately after the 
announcement of prize winners. The contest 


USE THIS ENTRY 


judges will not enter inte correspondence of 
any kind regarding entries. 

6. Prize winners will be announced in the March, 
1960, issue. Prize-winning prints and negatives 
and all rights therein will become the exclusive 
property of POPULAR PHOTOGRAPHY. To fully 
qualify as prize winners, contestants chosen te 
be prize winners are required to furnish original 
negatives upon request before prizes are an- 
nounced, as well as proper model releases where 
necessary in the judgment of the contest judges. 


7. Prizes will be given to those pictures judged 
best on the basis of relevance to theme, techni- 
cal excellence, and artistic merit by the editors 
of POPULAR PHOTOGRAPHY. 

8. In case of a tie, duplicate prizes will be 
awarded. The decision of the judges is final. 

9. Address all entries to “Trick or Treat for 
UNICEF” CHALLENGE! P.O. Box 2673, Grand Cen- 
tral Station, New York 17, N.Y. Entries must be 
postmarked no later than midnight, Nov. 15, 1959. 


BLANK (please print) 





New York 17, N.Y. 
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“Trick or Treat for UNICEF” CHALLENGE! 
P.O. Box 2673, Grand Central Station 


Please enter the enclosed picture in the POPULAR PHOTOGRAPHY 
“Trick or Treat for UNICEF” CHALLENGE! It is submitted in accordance 
with the rules of this CHALLENGE! which | have read. 
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ELECTRONIC FLASH 


Most compact, lighte 
higher, more efficient output than many 


Dual transistor, m 
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Only 2) ] set 
Most efficient flash s 


Improved reflector design—no fall-off 
exclusive ‘Sunlight’ filter assures 5500 K « 
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List, complete witt 


the most efficient, 
economical flash 
for all cameras! 


BURLEIGH BROOKS ING. 


10 West 46th Street, New York 36, N. Y. 
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Nature Camera continued from page 28 


The other end of nature photography, 
close-up work, would be difficult or impos- 
sible with the average camera if unaided. 
Most cameras won't focus closer than two 
or three feet at best. Fortunately, this lim- 
itation can be overcome with supplemen- 
These optical devices are 


tary lenses. 


available in forms for almost any type 
camera, permitting them to be placed quite 
close to the subject, for up to one-to-one 
image ratios in some cases. Twin-lens re- 
flex models, fitted with a pair of such close- 
up lenses, focus in the normal manner. 
Supplementary lenses for rangefinder cam- 
eras, often available from the manufac- 
turer, often correct the rangefinder as well. 
Even the box camera can be fitted with a 
“portrait lens” and used for close work. 
These lenses are supplied in several 
strengths and come with a table of focusing 
distances. A 


that’s needed for sharp pictures. Extension 


metal tape measure is all 
tubes for single-lens reflexes produce life- 
size or larger images. Different combina- 
tions of tubes must be screwed together for 
different working distances and may be un- 
wieldy. A 


easier to use and not much more expensive. 


bellows attachment is much 
Well-designed bellows will let you work 
with no “blind spots,” that is, the lens will 
focus down to 20 inches: add the bellows 
and focus continuously from 20 to 2 or 3 
inches. 

If a roll of film breaks loose or a cam- 
era jams in the field. you have two choices: 
open the camera, ruining the entire roll 
being shot, or stop shooting until you can 
get to a darkroom. Choose the latter by all 
means, but take the darkroom along with 
you in the form of a changing bag. Rather 
like a black sweater with no neck opening, 
it allows you to clear a jam under any light 
conditions. A bag is useful on trips, too, to 
load bulk film inte cartridges, load devel- 
oping tanks, or reload sheet film holders, 


and is much more comfortable than crawl- 
ing under blankets in a makeshift closet- 
darkroom. 

Most wild-life work is done under nat- 
ural light. but when a shot is impossible 
without flash, it’s heartbreaking to have to 
pass it up. Modern B-C flashguns and the 
new midget bulbs are little short of amaz- 
ing. The gun and several dozen bulbs add 
only a few pounds and increase your pic- 
ture-taking potential by a considerable 
margin. Few wild creatures habitually live 
and nest and well- 
lighted—areas, and there are always 
cloudy days to consider. Even in good light, 
shadows can be filled in or the flash used 
to produce a catchlight in heavily shad- 
owed eyes. If there is too much flash inten- 
sity for fairly close work, as with mammals 
in a zoo, remove the reflector or, if it is a 
fan-type, leave it folded and you'll get the 
catchlight without burning up foreground 
or killing modeling shadows. A small elec- 
tronic flash unit is good, but a bit heavier 
for the same light output and may prove 
unreliable for wet-climate, cave, or swamp 
trips. 

Lighting conditions out in the field can 
vary considerably, and an exposure meter 
will prove to be one of your key aids. With- 
out exaggeration, two meters may turn out 
to be four times as valuable as one. A lot 
of color film can be ruined on a trip be- 
cause the meter was off and no other was 
available for comparison. If anything hap- 
pens to the one meter in the kit you must 
start guessing at exposures. I like to carry 
both a reflected-type and an incident-type. 
Aside from the safety factor, when the un- 
usual lighting condition pops up I can 
check it both ways and have more infor- 
mation on which to judge exposure. If you 
have a built-in reflected-type meter on your 
camera, pick one of the new, supremely 
sensitive incident-light meters. 


in open, exposed 


Among the smaller accessories, various 
filters and a filter case are oft-neglected 
items. Get the best filters available. They 
become a part of the lens system when 
used and should be as high quality as the 
lens itself. Get coated filters if you can and 
keep them clean and scratch-free. A basic 
filter set should contain a Skylight (1-A) 
filter for color and at least a yellow (K-2) 
and red (A) for black-and-white work. Add 
a light green (X-1) and orange (G) to com- 
plete the kit. A polarizing filter can be an 
extremely valuable aid in creating special 
effects. Also, it often eliminates unwanted 
reflections. 

A small self-timer is a very useful ac- 
cessory to have along, especially if you will 
be shooting from a makeshift tripod or un- 
steady camera support. A self-timer will 
keep vibrations and wobbles to a minimum. 
Some timers can be worked with a trip wire 
and set to run a few seconds only. In cam- 
era-trap work the slight buzzing will cause 
an animal to look up directly at the cam- 
era until the shot is made. 

After your equipment is assembled it’s 
time to think of a carrying case or gadget 
bag. Get one big enough to hold everything 
you now have, with a little extra room for 
the few things you may get in the future. 
Look for comfort: wide straps long enough 
and adjustable enough to let the bag ride 
properly. Remember rain is definitely more 
than a possibility and the bag should offer 
some protection. Compartment dividers are 
fine if they can be removed to let you 
carry one large item in the bag. 

Whatever new accessories you get should 
be tested and then used enough so that you 
feel confident in their use. Don’t be afraid 
to build or have built any gadget that you 
think will do the job you have in mind. 
Experimentation in equipment and _tech- 
niques can play a crucial role in your pho- 
tographic progress.—® 





WIHIAIT'S BNIEIW continued from page 40 


NEW CLASSIFICATIONS FOR AGFA FILMS. 
Tests made by Edwal Scientific Products Corp., 


420 W. llith St., Chicago 28, Ill., show that 
Agfa Isopan Record can be satisfactorily de- 
veloped according to Class V developing times 
in any Edwal developer, although a 1.3 dilution 
is preferred with FG7. For single-use develop- 
ing with FG7, a 7:1 dilution is suggested with 
a 9-minute developing time at 70 F. Agfa 
Isopan FF has been reclassified and is now in 
Class I, while Isopan F is listed in Class III 
= DRI-SPLICE, a butt- 
we film splicer for 8- and 
i 16-mm film, makes in- 
stant, permanent dry 
splices which do not 
require scraping, ce- 
ment, or clamps. Splic- 
ing blades are made of 
Stainless steel. Cast- 
aluminum base has a 
storage compartment 
for splicing tape. Price, including splicing tape 
is $4.95. Manufacturer is Mansfield Industries, 
Inc., 1227 W. Loyola St., Chicago 26, Ill 


VANKEE FILTER FUNNEL has a built-in stain- 
lesa-steel filter in the base of the cone to 
remove foreign substances from darkroom 
chemicals before returning solutions to storage 
containers. Cone portion is flexible and can 
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be shaped by hand, if desired. Price is $1; also 
available without filter, for 50 cents. Manufac- 
turer is Yankee Photo Products, 3325 Union 
Pacific Ave., Los Angeles 23. 


S°V AUDIO SLIDE SYN- 
_ ~\ CHRONIZER KIT syn- 
chronizes a 


automatic 
and filmstrip projector 
and fits on the side of 
the recorder. Priced at 
$59.95, it is a product 
of Audio Slide Corp., 


314 W. Dominick St., 
Rome, N. Y. 


ENTECO IND., INC., is offering without charge 
a newly revised filter information folder cov- 
ering the most recently introduced Ansco and 
Kodak high-speed color films. Copies may be 
had for distribution to camera clubs and sim- 
ilar groups. The address is 610 Kosciusko St., 
Brooklyn 21. Enteco also has made a new polar- 
izing filter (for saturated color and glare re- 
moval) which screws directly into any camera 
or lens. Sizes and prices, for lenses accepting 
Series IV adapter rings, $6; Series V, $7: Series 
VI, $8; Series VII, $10.50; Series VIII, $14; 
Series IX, $17 


MASTER SET of Mar- 
shall’s Photo Oil Col- 
ors, containing 46 tubes 
of colors, detailed in- 
structions, and all ac- 
cessories necessary for 
hand-coloring of 
black-and-white pho- 
tographs, is available 
from Warfield, Dept. 
CP-1, 630 Stanley Ave., 
Brooklyn 7, N.Y. Price, 
including postage and 
handling, is $15.45; $2 
deposit on C.O.D. plus 
C.O.D. charge. 


PHOTO-FILE accepts four slide magazines up 
to 23gx23¢x9!2-in individual compartments, for 
storage. Cases are made to look like books 
so that they will fit into bookcases or home 
libraries. Priced at $1.98, they can also be had 
at 3 for $4.98 or 6 for $8.98, including postage. 
Manufacturer is Howard Mfg. Co., 5464 Both- 
well Rd., Tarzana, Calif. 


B&J PHOTO EQUIPMENT CATALOG (62nd 
Annual Edition) may be had without charge 
by writing to Burke & James, Inc., 321 S. 
Wabash Ave., Chicago 4, Ill.— te 
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Sites 
MIKE KOVAC, TV STAR OF G-E FLASHBULBS’ “MAN WITH A CAMERA” 


eeFor all-around photography, 
you can’t beat the G-E PowerMite MS” 


Mike should know. He’s stopping action with his camera every Monday 
night on ABC-TV. See this ‘‘Man With A Camera”’ as he focuses on 
romance and mystery. Take his tip —‘‘for close-ups or distance, for 
stopping action or for fill flash shots, G-E PowerMite M5 Flashbulbs give 
you all the lighting punch you need.”’ 


Special note for focal plane camera owners: Mike’s Leica M3 and many other late 
model 35mm focal plane cameras synch perfectly with PowerMite M5's. 


GENERAL @® ELECTRIC 


Photo Lamp Dept., Nela Park, Cleveland 12, Ohio 
November, 1959 
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SELLA DOW'S 


They are as important as light itself in creating mood, symbolism, suspense 


By DAVID MAREK and MARJORIE OPLATEKA 


Tate is the basic raw material avail- 


able to any photographer. The way in 
which he controls this light and uses it to 
help express the idea of his picture’is a ma- 
jor factor in determining the effectiveness 
of his work. To the movie photographer 
who must not only express an idea through 
a single picture but also tell a story through 
a series of pictures, the control of light is 
even more important. One of the best books 
on cinematography is Painting with Light 
by John Alton. An even more accurate title 
might be Light and 
Shadow,” for it is the distribution of light 
and its absence, shadow, within each shot 


“Painting with 


of the film that makes it effective. 

When the beginning movie-maker gradu- 
ates from the use of a barlight on the 
camera (which produces a harsh, flat, unin- 
teresting illumination) he immediately 
faces the problem of what shadows his off- 
the-camera lights will produce in the shot. 
Instead of regarding these shadows as a 
hazard to exposure readings and a problem 
in close-ups, the creative film-maker will 
use them as a dramatic tool. 


Here are eight suggestions for ways that 


Courtesy Maya Deren 


Intention of girl to pick up flower is indicated by shadow before she 


actually carries out the action 


use tf shadows 
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This technique is one of many interesting 
n Maya Deren’s 16-mm film, Meshes of the Afternoon. 


shadows can be used to help you tell your 
story: 

1. Shadows can be used to heighten the 
mood of a scene. The shadows produced by 
soft moonlight, the late afternoon sun, or 
a police spotlight have decidedly different 
qualities and these qualities, in turn, pro- 
duce specific moods. The face with harsh 
shadows from a single source of illumina- 
tion has an entirely different visual conno- 
tation than the same face with the shadows 
partially softened by a diffused fill light. 
All of these facts should be remembered 
and used with a reason in your next story- 
telling film. 

2. Shadows can show intention and sym- 
bolically foreshadow action. Shadows from 
a window cast across the face of a defend- 
ant in a trial scene can symbolically sug- 
gest the prison sentence which threatens 
him. The arrival of a character in a scene 
can be preceded by the appearance of the 
shadow of that character before he actually 
enters the shot. 

3. Shadows can suggest an action which 
the camera does not show directly. Charles 


Chaplin, in his film Woman of Paris 


(1923), created a minor sensation in film 
circles in suggesting a departing train by 
showing only the moving pattern of light 
and shadow thrown by its windows on the 
face of the heroine. In doing this Chaplin 
achieved two things: he simplified his 
shooting problems (a real train was not 
shown) and he heightened the dramatic 
impact of the shot by allowing the camera 
to concentrate throughout on the face of 
the woman. More common in commercial 
movies, a murder seen only in shadows on 
a wall is more theatrically terrifying than 
a realistic killing shown in complete photo- 
graphic detail. By allowing the active imag- 
ination of the audience to fill in the details 
of a scene that is only suggested by shad- 
ows, the dramatic impact can often be in- 
creased. 

4. Shadows can create suspense. What 
is concealed in the shadows? When will it 
jump out and what will it do? The pro- 
ducers of horror and mystery films work 
hard to put these questions into the minds 
of the audience. Any of the famous horror 
films produced by Val Lewton, such as The 

continued on page 131 


Courtesy Museum of Modern Art Film Library 


Double threat of figure who has not yet entered scene and window grill- 
work combine in shadow to convey idea of terror and helplessness of girl 
on couch. Still is from Val Lewton’s production, | Walked with a Zombie. 
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: 4 WITH 
FILM 


By CHARLES REYNOLDS 


It does not seem like a year since we pub- 
lished the first Popular Photography Home 
Movie Makinc ANNUAL but the time has 
rolled around when we are putting the fin- 
ishing touches on the second edition. The 
success of the first annual was encouraging 
and the many letters from readers com- 
menting on it and offering suggestions for 
stories they would like to see in future edi- 
Domination and power of Czar Ivan over his minister is symbolized by # tions were a big help. 
gigantic shadow of Ivan’s profile which completely dominates composition a The 1960 Home Movie Maxinc ANNUAL 
of shot. Scene is from Sergei Eisenstein’s Ivan the Terrible, Part 1. will, like the 1959 edition, be aimed at all 
amateur moviemakers. There will be ar- 
ticles for the man who has just purchased a 
Courtesy Museum of Modern Art Film Library : : 
camera and wants to know how to begin in 
his new hobby as well as stories for the ad- 
vanced filmer who has been shooting his 
own movies for many years. It will follow 
our original plan of creating an annual 
which the moviemaker will not outgrow, 
but which he will keep and use as he grows 
in his hobby. 
Included in the 1960 Home Movie Mak- 
ING ANNUAL will be a complete section 











on sound which will contain articles on 
equipment, recording techniques, writing 
narration, and how to pick music (with sug- 
gestions on the best records available). 
The tricky subject of movie exposure 
will be covered by Allan Green, a top tech- 
nical consultant to the motion picture in- 
dustry. This article will include a complete 
discussion of how to get the best results 
Suggestion comes strongly into play when scene is presented in shadow with electric-eye cameras. 
and audience is allowed to use imagination to fill in details. One of the 


Maya Deren, one of the world’s outstand- 
more obscure films using this technique was Dick Tracy vs Cueball. 


ing 16-mm film makers, will tell about her 
approach to movies and discuss the tech- 
niques of camerawork and editing which 
she uses in her unusual and exciting films. 


Courtesy Museum of Modern Art Film Library 


\ complete section on editing techniques 
will be written by Ralph Eno, a man who 
has 34 years’ experience in editing amateur 
films. Eno is probably the only man who 
makes his living as a “doctor” for other 
moviemakers unedited footage. His knowl- 
edge of how to turn a jumble of discon- 
nected shots into an entertaining film will 
be passed along to you. 

Articles on color, special effects. camera 
movement, directing actors. movie acces- 
sories, and a directory of equipment will 
also be in this vears Annual. A special 
bonus will be a 16 page Book Supplement 
packed with charts. facts, and technical 
information, The Amateur Cameraman’'s 
Handbook. 

Jail sentence threatening defendant in trial is effectively foreshadowed The 1960 Home Mavis Sanne ANNUAL 
by pattern of bars behind him as he stands in witness box. Scene will be on sale October 27th at all news- 
is from 1932 film, Cynara. Ronald Coleman is unhappy defendant. stands and camera stores.—® 
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when the man behind 
a Camera 


...gets behind a 
projector 


he will get 
best results with a 


) | 
Da-Lite’ 
SCREEN 
up front! 











ar 


Fl 
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The New Da-Lite 
Wonder-Lite® Lenti- 
cular screen surface. 


40° x 40”... . $39.50 


Da-Lite’s famous 
Golden Challenger 
White Magic screen. 
30” x 40° $27.95 


For a convincing demonstration 
visit your local photo shop! 


Da-Lite Screen Co., Inc. 
Warsaw, indiana 





F or the first time. the 8-mm movie-maker 
can view and show his latest film without 
scrambling for assorted equipment, hunt- 
ing for an electric outlet, and without the 
formality of a darkened room. The hand- 
wound HPI Previewer 8, in its own modest 
way, should prove to be a boon to many an 
amateur. It won't take the place of a pro- 
jector and screen, but it does permit an im- 
promptu view of that latest reel. 

The will show a_ standard 
50-ft reel of film in full action, back-lit. 
| and comfortably magnified for viewing at 


Previewer 





eye-level. The reader may protest that such 
viewers have been available for years. 
True, but their value to the more serious 
movie-maker has been quite limited. To 
the best of our knowledge, all these devices 
produced the animation effect with a tiny 
claw that would catch into the film’s per- 
forations, momentarily stopping each 
frame. While this system can offer a satis- 
factory view in action, it is bound to ruin 
the film gradually for projection purposes. 
As the perforations become enlarged, the 
film will never again project steadily. 

The Previewer 8, instead, uses a four- 
sided glass prism shutter to simulate ani- 
mation, The film runs over a brass sprocket 
wheel which rotates the prism. The wheel, 
nylon guide rollers, and film gate are all 
recessed so that they won’t touch the film’s 
picture area, preventing scratches where it 
counts. The film should actually get less 
wear than if it ran through a projector. 

The viewer is simple both in construction 
and operation. The housing is of styrene 
plastic. All-nylon gears offer a 4:1 rapid 
rewind ratio, merely by turning the film- 
wind handle in a reverse direction. Reels 
needn't be switched, nor film rethreaded, 
for the rewinding. 

The built-in back-lighting is controlled 
by a press button on top of the housing. We 
would have preferred a press button with 
a lighter touch than the one on the model 
we examined. Light source is a No. 233 
bulb, operating on two pen-light size AA 
battery cells. A nylon screen behind the 
film plane assures even illumination. The 
viewing lens consists of two plastic ele- 
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ments. We believe that a larger lens, per- 





mitting simultaneous viewing by two or 


WHAT'S NEW 


UNIQUE 8-MM 
ACTION 
PREVIEWER 


Previewer 8: To see 8-mm film in full motion, 
turn crank at right, and press button on top 


Viewer consists of two plastic shells. The one 
shown above loads with film, carries transport 
mechanism, prism and lens assembly. Second half 
has light source. The two shells snap together. 


three persons, would be a distinct improve- 
ment. But all-in-all, the Previewer 8 should 
fill a void in movie viewing enjoyment. 

Price of the Previewer 8 is $12.95. Man- 
ufacturer is Viewer Products, Inc., a divi- 
sion of Hudson Photographic Industries, 
Inc., Croton-on-Hudson, N.Y.—Leendert 
Drukker 


WHAT'S NEW 
Popular PHOTOGRAPHY 
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Amazing new way to show home movies! 


PICTURE TOO BIG? PICTURE TOO SMALL? DON’T MOVE THE PROJECTOR 
ay 












































KEYSTONE ZOOM-LENS PROJECTOR 
FILLS THE SCREEN FROM ANYWHERE! 
.., ALWAYS STAYS IN FOCUS! 























zoom THE PICTURE 
=" KEYSTONE 


ZOOM-LENS MOVIE PROJECTOR 


The projector stays put. Just a turn of the 
zoom-lens fits the picture to your 30” x 40” 
screen from any spot 11 to 20 feet away. And your 
picture stays in focus while you’re zooming. 

A bright, sparkling picture, too, from Keystone’s 
new Super Tru-Flector lamp — brighter than 
750 watts but so cool. One knob controls forward, 
reverse, rewind, and still. Geared film wind for 
rock-steady projection. Precision focusing knob, 
{1.6 Magnascope lens. Fully geared fold-away reel 
arms, push-button tilt control. Room light switch. 
400-foot reel. Mylar Tape splice kit 

included free. Only $119.95. 


KEYSTONE K-100G —Same projector as shown 
but without ‘“‘zoom”’ feature and Splice Kit. 
Only $99.95. 


LIFETIME GUARANTEE. Registered in your 
name on all Keystone cameras and projectors. 


KEYSTONE 


For free Folder write Dept. B-8, Keystone Camera KEYSTONE CAMERA CO., INC., BOSTON 24, MASS. 


Co., Inc., 151 Hallet St., Boston 24, Massachusetts. 
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To Take Better 


Informative, entertaining—these attractive, authoritative books 
make excellent gifts and will help you take better pictures. 

Look for them at your favorite Camera- or Book-Store...or use 
coupon below to order direct from Popular Photography Book Service. 


MODERN CAMERA GUIDES 


1. Aires Guide ...... $1.95 


. Animal Photography .... _— wo We 
. Anscochrome & Ektachrome Home 
Processing ........ ~ See 
. Argus 35 mm Guide . . 1.95 
. Available Light Photography . 1,95 
. Basic Photography - 1.95 
. Beginner's Guide to Color Photography 1.95 
Bell and Howell Movie Guide a 1.95 
. Bolex Movie Guide .. <estakieneen Oa 
. Bolsey Guide . . 1.95 
. Candid Wedding Photography Guide .... 1.95 
. Canon Guide ........... . 1.85 
. Composition Guide wee 1.08 
. Exakta Guide ....... —— 
. Exposure Meter Guide we 1.95 
. Figure and Illustrated Photography...... 1.95 
. Graphic “35 mm” Guide .... 1.95 
. How and Where to Market Your 
aa sdinsinideeiadade 
. lkoflex Guide . 1.95 
. Industrial & Business Photography . . 1.85 
. Instant Lens Testing Chart ................ 1.95 
. Keystone Movie Guide ....... 1.95 
. Kodak 8 mm Brownie Movie Cameras.. 1.95 
. Kodak Miniature Guide savtden. 
. Legal Aspects of Photography . . 1,95 
. Leica Guide . 1.95 
. Medical and Dental Photography cove 1.08 
. Lighting for Photography weve 1,95 
. Minolta Guide .... vasocusenn a 
- Nature Photography a 1.95 
. Night Photography 1.95 
. Nikon Guide = 1.95 
. Photo Darkroom ... ; 1.95 
. Photographing Children 1.95 
. Photographing Sports Events . 1.95 
. Photographing Women ... 1.95 
. Photographing Your Flowers 1.95 
. Polaroid Guide —" 

. Retouching Negatives and Prints . prreres ‘ 

. Revere Movie Guide ........ 1.95 
. Revere “33” Stereo Guide 1.95 
. Revere Tape Recorder Guide 1.95 
. Ricoh and Ricohflex Guide — * 
. Rolleiflex Guide 1.95 
. Secrets of Successful Free Lancing .... 

. Single Lens Reflex Guide 

- Solar Enlarger Guide 

. Strobonar Electronic Flash Guide 

. Tape Recording Guide 

. Telephoto and Wide-Angle Photography ; 95 
. 35 mm Reference Guide 1.95 
. Travel and Vacation Movies Guide 

- Twin-Lens Reflex Guide 

. Underwater Photography 

- Voigtlander Guide 

- Winning Photo Contests Guide 


. Wollensak Lens and Shutter Guide 
. Yashica Guide 
. Zeiss-lkon Guide 


UNIVERSAL PHOTO GUIDES 


. Available Light Photography 

. Guide to Perfect Exposure 

. Amateur’s 8 mm Movie Guide 

. Single Lens Reflex Photography 

. Mounting, Projecting & Storing Slides.. 

. Photo Darkroom Guide 

. Flash for Better Photography 

- Color Photography Techniques 

. Better Electric Eye Movies J 
sk... eS 1.95 
. Guide to Fundamentals of 


Photography 


. Minolta-16 Mini Guide 

. The Agfa Camera Guide 

. Argus 35 mm Photography 

- 8mm & 16 mm Movie Equipment 


Rating Guide 


- 35 mm Camera Rating Guide ... 
- 35 mm Techniques 


INSTRUCTION MANUALS 


« Konica Manual 

. Hasselblad Manual . 

- Minolta Manual 

. Leica Manual .. 

. Graphic Graflex (Manual) 

. Stereo Realist Manual ........................ 
« Nikon Manual ......... 

. Rollei Manual ....... 

. Retina Manual 

. Contaflex Manual 

. Leica Way 

. Bell & Howell Manual 

. Pocket Leica Handbook 

. Pocket Retina Handbook 

. Pocket Rollei Handbook 

. Pocket Exakta Handbook 

. Praktina Praktica Handbook 
. Ultra Miniature Photography 


35 MM PHOTOGRAPHY 


. Leica Manual 

. Basic Leica Technique 

» Canon Photography 

. Exakta Photography 

. Exakta Pocket Guide 

- 35 mm Photography (Deschin) 


. 35 mm Photography (Stettner) 
. Picture Making with the Argus 


FIGURE PHOTOGRAPHY 


. Fritz Henle’s Figure Studies 

. How to Photograph Women (Gowland) 2.95 
. How to Pose the Model 4.95 
. How to Shoot for Glamour ... 

- Model Art 


- Color—How to See & Use It 
. Kodachrome & Ektachrome From 


All. Angles 


- Principles of Color Photography 
. Reproduction of Color 

. Successful Color Photography 

. Making Better Color Slides 


(part 1 & 2) each 3.50 


- Photo Oil Coloring for Fun or Profit... 3.95 
2 - 3 See 
. Half Century of Color 


MOVIES 


. How to Make Good Home Movies 


Paper $1.00, Cloth $1.95 


. Better Color Movies 
. How to Take Better Home Movies 
. Handbook of Basic Motion Picture 


Technique 


. How to Shoot a Movie Story 


Paper 1.95, Cloth 3.50 


. TV and Film Production Data Book .... 
. Film and the Director 

. Movies for TV 

. Home Movie Scripts ... 

. How to Project 

. How to Reverse Movie Film 

. Color Movie Making for Everybody .... 
. Story Telling Home Movies 

. 16 mm Sound Motion Pictures 

. Screen Writing and Reproduction 


Techniques for TV & Tape 


. Techniques of Film Animation 
. Techniques of Film and Television 


Makeup 


. Titling Your Color Movies 

. Editing Your Color Movies 

. Sound for Your Color Movies 

. Camera Techniques for Color Movie 


Makers 


. Lens Techniques for Color Movie Magic 1 95 
. Technique of Film Music 9.0 





These titles are a selection of the more than 500 in stock at Popular 
Photography Book Service. Ask for any title not listed here which you 
want rushed to you in time for holiday picture-taking or for gift purposes. 
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Pictures Buy The Best Photo Books! 


SPECIAL BOOKS FOR THOSE IMPORTANT CHRISTMAS GIFTS 


AROUND-THE-WORLD IN PICTURE BOOKS 
140. Europe—Hurliman 
141. France—Hurliman 
142. Istanbul—Hurliman 
. Moscow and Leningrad—Hurliman 
. Asia—Hurliman 
. Athens—Hurliman 
. Germany—Hurliman 
. Italy—Hurliman 
. London —Hurliman 
. Switzerland—Hurliman 
. Rome—Hurliman 
. Paris—Hurliman 
. Eternal Greece—Hurliman .... 
. Spain—Hurliman 
. The Caribbean—Henle and Knapp 
. San Francisco—Conrad 
FAMILY & CHILD PHOTOGRAPHY 
. Photography for Everyone 
. How to Take Better Pictures of Your 





. Photography for Teenagers 
. Secrets of Taking Good Pictures 
. How to Make Good Pictures 
Paper 1.00, Cloth 1.95 
. The Amateurs Guide to Better Pictures 2.50 
. How to Photograph Your Child 1.00 
BASIC PHOTO SERIES 
. Camera & Lens 
. The Negative 


- Natural-Light Photography 
. Artificial-Light Photography 
. Pocket Photo Data Book 
Deluxe Edition 4. 95 
. Pocket Exposure Record 
Deluxe Edition 3.95 
. Photo Dictionary and Quick Reference 
Paper 2.50, Library Edition 3.50 
. Photographic Lens Manual & Directory 
Paper 1.95, Hard Bound 3.50 
. How To Shoot a Movie Story 
Paper 1.95, Hard Bound 3.50 
. Successful Photography (Feininger).... 4.95 
. Creative Photography (Feininger) 
. How to Make Money in Photography.... 4.50 
. Free Lance Photographers Handbook.. 4.00 
. Wegee’s Creative Camera 
. Fred Archer on Portraiture 
. Photographers Market Place 
- Pocket Photo Guide 
- Bounce Lighting 
. Flash Photography 
. Strobe, the Lively Light 
- Photovision 
. Fundamentals of Photography 
. Practical Way to Perfect 
Enlargements 
. Art & Technique of Stereo 
Photography 
188. Ilford Manual 


1. Portraits of Greatness, by Karsh 
an 
193. 


194, 


195. 
196. 
197. 
198. 
199. 
200. 


201. 
202. 


203. 
204. 


205. 


$15.00 
Advanced Photography, by Feininger.... 7.50 
Picture History of Photography, 

by Pollack 
Masters of Photography, 

by B. & N. Newhall 

Focal Encyclopedia of Photography .... 
Photo-Lab-index 

German Photographic Annual, 1960 .... 
FIAP Yearbook, 1960 

U. S. Camera Annual, 1960 
International Photography 

Yearbook, 1960 

Photo Maxima III 

Observations, by Richard Avedon & 
Truman Capote 

New York; Off Beat Photography 
Decisive Moments, by 

Cartier-Bresson 

Art & Technique of Color 
Photography, by Lieberman 


17.50 





. Art & Visual Perception, by Arnheim.... 
. Posing Patterns, by Broome 
. The Technique of Film Animation, 


by Halos-Manville 


NEW POPULAR PHOTOGRAPHY PUBLICATIONS 


209. PHOTOGRAPHY DIRECTORY & Buying 
Guide. 1960 Edition just published! 
Complete catalog of cameras, 
equipment and accessories 

210. HOME MOVIE-MAKING. 1960 Edition. 
Authoritative guide to every phase of 
amateur movie-making 

211. 1960 PHOTOGRAPHY ANNUAL. 10th 
Anniversary Edition. Big, exciting 

211A. Special Hardbound Edition 

212. COLOR ANNUAL. 172 pages 
highlighting the year’s finest color.... 

212A. Special Hardbound Edition 

213. 35 mm PHOTOGRAPHY. A limited 
number of this bright, helpful guide 
to 35 mm shooting still available 


1.25 
3. 


UNUSUAL AND EXCITING 
214. 100 CAMERA PROJECTS FOR FUN AND 
PROFIT. Scores of highly original 
photo ideas, completely illustrated....$4.95 
215. 1,000 PHOTO QUESTIONS ANSWERED 
BY EXPERTS. Top-flight picture-making 
guidance in the popiilar question and 
answer format 
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Popular Photography Book Service 


Division of Ziff-Davis Publishing Company 


One Park Avenue, Dept. ZPII 


New York 16, N. Y. (Tel. ORegon 9-7200) 


Please send me the following books at once: 
(use code numbers listed opposite each title.) 




















Amount enclosed $———______ 


| enclose 


C) cash [] money order [J check 


Please send full information on the following books not listed: 








(] Please send catalog. 





NAME (Please Print) 





ADDRESS 





CITY 


ZONE STATE 


189. Underwater Photography 
190. Darkroom Guide 


1959 


No postage required. Five day free examination: refund guaranteed if you are not fully satisfied. 
These books we also available in Canada at Visual Equipment, 146 Bates Road, Montreal, Canada, 
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IF THIS MAN 


IS ON YOUR 
CHRISTMAS LIST.... 


Asubscription to POPULAR PHOTOGRAPHY 
will make a perfect gift for him, and every 
other photographer. 


If he loves the world of pictures, precision equip- 

ment, the excitement of darkroom magic and the thrill of 

a perfect shot, he'll be delighted to get PopuLAR PHoTOGRAPHY 

as a gift. For each month PopuLarR PHOTOGRAPHY gives camera 

fans authoritative information, expert know-how and professional 

advice, the greatest pictures by the leading photographers of our time. 

Each of your gift subscriptions will be announced by an attractive card, 

inscribed with your name. What’s more, you can enter or extend your own 

subscription to PopuLaR PHoTocrapny at these special Christmas gift subscription 
rates, too! 


Check the special Christmas gift order form 
bound in this issue, for low gift rates. Then, fill 
in the names and addresses of your friends and 
mail it today! 


WRAP UP YOUR CHRISTMAS GIVING NOW! DO IT EASILY 
AND APPROPRIATELY WITH POPULAR PHOTOGRAPHY. 


POPULAR PHOTOGRAPHY, 434 S. WABASH. AVE., CHICAGO 5, ILL. 
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YASHICA 8-Elll: 
Simplicity Plus Versatility 


Both the rankest beginner and the more 
advanced amateur are the targets of the 
8-EIII, latest of Yashica movie cameras. 
An 8mm roll-loading model, its features 
range from conveniences such as an in- 
terlocked semi-automatic exposure system 
to such advanced touches as film rewind for 
lap dissolves. Here is the run-down. 
optics The camera has a _ semiwide- 
angle 10-mm //1.8 lens and a turret with 
6.5-mm wide angle and 25-mm telephoto 
converters. Only the telephoto is in a focus- 
ing mount. A square-shaped diaphragm 
built into the prime lens can be closed down 
completely for fades. There’s a built-in 
dial with haze and neutral density filters, 
plus a converter for using indoor-type color 
film outdoors. 
FINDER The turret carries matching find- 
er optics, so that the finder automatically 
adjusts to any switch of lenses. The field of 
view is shown surrounded by a large, pale 
blue, somewhat distracting orb, with marks 
indicating coverage if an optional anamor- 
phic attachment is used. The finder is ad- 
justable for individual eyesight. Inside the 
finder is the control center for the exposure 
system. A warning flag appears when the 
diaphragm is set for “fade.” 
EXPOSURE CONTROL SYSTEM The 
light meter’s photocell is located above the 
turret, preventing accidental shading by 
hand. Its indicator needle, located inside 
the finder, is cross-coupled to both lens dia- 
phragm and filter dial. A second orientating 
needle, inside the finder, is cross-coupled 
to the film-speed dial (with a range from 
10 to 80 ASA) and the camera-speed dial. 
For correct exposure, the user turns the dia- 
continued on page 160 
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Directory of Timers continued from page 65 


PHOTO MATERIALS CO. 

2100 W. Fulton St. 

Chicago 12, Ill. 

ELECTRONIC TIMER MODEL 1310 
Self-resetting, times from 2 to 60 seconds and 
handles loads to 1000 watts; focusing setting and 
foot switch receptacle. Price on request. 


PREMIER 
Electronic timer; turns printing light on and off; 
handles up to 1,000 watts; 1 to 60 sec control; 
automatic reset; accurate repeat; for use on 110 v 
a-c. Receptacle for optional foot switch. Price, 
$29.95. MFR., Photo Materials Co. 


M. H. RHODES, INC. 
30 Bartholemew Ave. 
Hartford 6, Conn. 
MARK TIME PORTABLE 
TIME SWITCH 


Timer to 60 sec, easily set by feel. Price, $7.95. 


INDUSTRIAL TIMER CORP. 
1407 McCarter Hwy. 
Newark 4, N.J. 

TIME-O-LITE 

MASTER M-59 

Synchronous motor driven; turns safelights off and 
printing lights on simultaneously; time scale from 1 
sec to 60 sec; automatic reset; focusing switch; 
starting button. Price, $24.50. 


MODEL P-59 PROFESSIONAL 


Synchronous motor driven; turns safelight off and 
printing lights on simultaneously; time scales; Ya 


sec to 15 sec, 1 sec to 60 sec, 2 sec to 3 min, 5 sec 
to 5 min; automatic reset; focusing switch; starting 
button; receptacle for foot switch. Price, $32.50. 


WILSON & CO., G. C. 
1915 Eighth Ave. 
Huntington 3, W. Va. 
ELECTRONIC EXPOSURE TIMER 
Times in intervals from 1/10 to 119 sec, auto- 


matic reset push-button or foot-switch operation; 
focus control. Price, $39.50. 


COMBINATION DENSI- 
TOMETER-TIMERS FOR 
AUTOMATICALLY CON- 

TROLING ENLARGER 

TIME 


AMERICAN PHOTOGRAPHIC 
APPLIANCE CORP. 

106 Hope St. 

Greenfield, Mass. 

PHOTO EYE TIMER 
Adjustable for various contrasts and paper emul- 
sion speeds. “Reads” projected image, turns en- 
larger off after proper exposure. Price, $396. 


FOTOMATIC CORP. 
2603 Kessler Blvd., N. Dr. 
Indianapolis 22, Ind. 
ELWOOD PHOTRIC-TIMER 
Photoelectric Enlarging Exposure 
Control 
MODEL 400 
timer-densitometer 


Self-regulating automatically 


turns self off after proper exposure has been 
reached. Price, $127. 


LEKTRA LABORATORIES INC. 
154 11th Ave. 
New York 11, N.Y. 

DENSI-TIMER 

PTM 4 

Measures reflected density; reading automatic; 
scans negative and automatically permits passage 
of correct amount of light for enlargement; oper- 
ates on 115 50-60 cycles a-c, voltage regulated 
from 100 to 135; scanning can be done on any 
portion of negative. Price, $310. 


TIMERS FOR PAPER 
DEVELOPMENT 
BURKE & JAMES INC. 
321 S. Wabash Ave. 
Chicago 4, Ill. 
BURKE Ii GIANT TIMER 
For time intervals up to 10 min; second indicator; 
8-in. dial; stop, start without resetting to zero; red 


crinkle finish; chrome knobs. Price $33.50; electric 
model $39.50. 


EASTMAN KODAK COMPANY 
Rochester, N.Y. 
KODAK TIMER 
Spring drive; measures time intervals only; time 
scale from 0 to 60 min; on-off switch; reset knob; 
sweep second hand; tilting base. Price, $10.50. 
continued on next page 





Shell love the new- 
ikonette 


A streamlined beauty — and only $29 95 


Give her an ikonette, and watch her eyes light up! This 
new 35mm creation by Zeiss Ikon instantly appeals to 
the feminine sense of beauty. And it's so easy to oper- 
ate, she'll get fine pictures right from the start. 

Has color-corrected Novar f/3.5 45mm anastigmat 
lens, Pronto shutter with speeds to 1/200 sec., flash 
synchronization, double exposure lock and self-timer. 
Single lever winds film, cocks shutter and releases 
shutter for exposure all in one stroke. Signal in view- 
finder indicates whether camera is ready to shoot. Body 
of newly developed plastic and metal—so sturdy, no 


case is needed. 


Accessories, such as |koblitz 4 BC flash unit, filters, 


lens shade, Proxar lenses, etc. are available. 


See ikonette at Zeiss ikon dealers. Only $29.95. 


West Germany 
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CARL ZEISS, INC. 
485 Fifth Avenue, New York 17 
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ie Q\RECT byMALL 
AUER \PROCESSING of 


p KODACHROME 


’ | 1! Sian tein « 35mm 
SAVE MONEY «+ SAVE TIME 
8mm Spool ...$1.00 


8mm Magazine (with mag) 

8mm 100 ft. Bolex 

16mm 50 ft. spool 1.50 

16mm 50 ft. Magazine (with mag). 1.00 

16mm 100 ft. spool 2.50 

Free Mailing Labels for above, just mention 8mm 

spool er 8mm Mag., 16mm spool or 16mm Mag. 


35mm 20 Exp. 


Slide Mtd....$1.00 
35mm 36 Exp. Slide Mtd 
Stereo 15 Pair Mtd 
Stereo 28 Pair Mtd 
DEES «G2 h inte te aneebewaeat 
Alse Ektachrome and Anscochrome 35mm & 
826—FREE Mailing Bags for above on request. 
KODACOLOR 
828 * 127 * 620 * 120 * 616 * 116 
Any 7-8 Exp. Roll Developed and 1 
Over-size Print of each 
Good Negative 
Any 12 Exp. Roll Developed and 
Printed 
Free Mailing Bogs and Comp. Circular on Request. 
> SEND CHECK, CASH OR M.O. WITH 


FILM, DO NOT SEND REMITTANCE 
SEPARATELY, NO STAMPS OR C.O.D. 


8mm & l6mm B & W Processing. Lowest Rates, 
Special Rush Service on B & W Sport and Industrial 
Film. Send for Details. 


: A FILM 
PROCESSING 


CINE PRODUCTS. Inc. “Since 139) 
Cy Ly me we C. bac Dept. PP-59 Bq tra) ay amie 








THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 
Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 














ARE YOU AN 
UNPUBLISHED AUTHOR? 


Our program has enabled many writers to see their 
manuscripts published. We are interested in work by 
new authors on all subjects: poetry, fiction, non- 
fiction, juveniles, and religious books. Submit your 
manuscript for free editorial evaluation to: 


GREENWICH BOOK PUBLISHERS, INC. 











Atten.: Mr. Tuttle 489 Fifth Ave., N.Y.C. 
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GENERAL PURPOSE 
TIMERS 


GENERAL ELECTRIC 
40 Federal St. 
West Lynn, Mass. 

ELECTRIC INTERVAL TIMER 
Electrically operated, 115, 60-cycle automatic time 
resetter; timing range from 30 sec to 1 hr; red 
light glows while in operation. Price, $24.50. 


RHODES, INC., M. H. 

30 Bartholemew Ave. 

Hartford 6, Conn. 

MARK TIME 30-MINUTE TIMER 


Can be set in the dark by feel for any time up 
to 30 min. Priced at $5.45. 

MARK TIME TWO SPEED TIMER 
Adjustable for secs up to six min, or minutes to 
one hour. Priced at $6.95. 


SPECIAL PURPOSE 
TIMERS 
BALD EAGLE CORP. 


356 Cedar St. 
St. Paul 1, Minn. 


BALD EAGLE PROGRAM TIMER 
MODEL 52 


A timer allowing up to 16 separate sequential 
timing intervals independent of each other from 


less than 10 sec to 30 min. At the end of each 
cycle a chime rings and an electrical contact is 
made to turn equipment on or off. The price of 
this unit is $245. 


INDUSTRIAL TIMER CORP. 
1407 McCarter Hwy. 
Newark 4, N.J. 

TIME-O-LITE 

R-100 

Designed for use with canvas belt dryers; con- 
tinues to operate drum while unit is cooling; time 
scale from 1 min to 60 min. Price, $29.50. 


SILENT SIOUX CORP. 
208 W. College Ave. 
Orange City, lowa 
WATERBOY AUTOMATIC 
WATER TIMER VALVE 


Turns water off after preselected time. Priced 
at $11.50. 


SIMMON BROS., INC. 
30-28 Starr Ave. 
Long Island City 1, N.Y. 


SIMMON OMEGA 


Electronic variable-contrast timer; electrically oper- 
ated, 115, 60 cycles; maximum 300 watts; turns 
printing light on and off; automatic reset; oper- 
ates contrast-control unit; interval from 4 to 50 
sec; eliminates handling of filters when using 
variable-contrast enlarging papers. Price, $157.50, 
complete with filter holder and filters. 





Camera in the Classroom continued from page 54 


jection, the 35-mm is a good choice. The 
35-mm in a single-lens reflex is also good for 
extreme close-ups in scientific study. 

The advent of the super-slide has made 
the twin-lens reflex an extremely popular, 
versatile camera for all around use. A sim- 
ple attachment makes it possible to get 
color slides with a Rolleiflex and at the 
same time have the advantage of the larger 
negative size when working with black-and- 
white film. This last advantage is especially 
desirable when the teacher must send his 
film away to be processed. The larger nega- 
tive allows for a wider margin in develop- 
ing errors. 

Another important technique in visual 
education is the “how-to” picture series. 
The very nature of our language makes it 
dificult to instruct clearly with words 
alone. What can be seen is often more 
easily understood. Picture series are widely 
used in the magazine medium to show the 
step-by-step process of everything from 
building a birdhouse to cooking a meal 
or diapering the baby. 

“How-to” pictures are most valuable in 
explaining an involved physical process 
and are widely used by shop teachers, arts 
and crafts instructors, and science teachers. 
A shop teacher in a California high school 
has prepared a set of picture bulletin 
boards which show how to perform certain 
basic functions such as operating a lathe 
or a band saw. The pictures and captions 
explain the operation of these machines 
and stress the safety aspect. They also save 
the shop teacher considerable time in re- 
peating explanations to new students. 

Photography is not only a tool for teach- 


ing, but offers a wide range of learning 
experiences within itself. The high school 
student with a camera often finds a new 
field of creative expression in photography. 
It can also be used to stimulate interest in 
optics, chemistry, and electronics. 

The audio-visual equipment of today has 
changed the face of learning. Movie and 
slide projectors are more efficient, more 
compact. They project brilliant screen im- 
ages even in only partially darkened rooms. 
Slide projectors operate automatically or 
by remote control from an extension cable. 
This visual learning is reinforced by syn- 
chronized tape recordings. 

One of the really practical developments 
in this area is Beseler’s Slide-O-Film, a new 
process for making slides from black-and- 
white negatives without darkroom facilities. 
In the past, slide-making has been a tedious 
and time-consuming job involving positive 
film and special chemicals. With Slide-O- 
Film, there are several ways of exposing 
and developing this new material. The eas- 
iest method is using the Beseler contact 
printer and heat box. The whole process is 
dry and can be completed in daylight in a 
few minutes. 

Many teacher-photographers build up a 
large collection of excellent travel slides 
which they make during their summer va- 
cations. Properly used, these can serve as 
a starting point for a study unit on geog- 
raphy. 

The teacher has a rare opportunity to 
utilize a pleasant hobby for professional 
goals. Photography can help make the class 
situation a stimulating experience for both 
teacher and student. 
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100 CAMERA PROJECTS FOR FUN AND PROFIT—written by John Durniak, 
Harvey Shaman and Andrew V. Wahlberg is unlike any photography book you've 
ever read. It actually brings you step-by-step material for a full year’s worth 
of exciting photo experiences. You'll find 440 illustrations—100 interesting 
ways to use your photo skills as you tackle the most enjoyable camera projects 
ever devised! Three professional cameramen authored this book and worked 
together on each project, giving you 100 you can undertake with guaranteed 
results! What’s more, this magnificent, hard-cover volume discloses a wealth of 
professional ‘inside’ information and many tricks of the trade you'll see for the 
first time! Each project helps you become more proficient with your camera... 
develop your own style...be well equipped to take on profitable outside as- 
signments. So don’t miss out on this 7-day free trial offer. Once you see this 
outstanding reference-and-ideas book, you'll want to keep it at any price! 


We'd like to send you 


these important new books for a 
7-day free trial examination! 


1,000 PHOTO QUESTIONS 
ANSWERED BY EXPERTS— 


is the title of Robert L. Mcintyre’s valuable 
new book. You actually get expert, ‘“‘how-to”’ 
answers to 1,000 important questions cov- 
ering every area of photography! 24 complete 
chapters give you authoritative, up-to-the- 
minute solutions to problems dealing with 
equipment, processing, improved techniques, 
how to sell your pictures for profit...just to 
cite a few! This book is indexed for quick and 
easy reference—a sure way to save money, 
time and avoid disappointment in every 
photo undertaking. That’s why, whether you 
are a beginner, an advanced, or an up-and- 
coming photographer, you owe it to yourself 
to read this book from cover to cover. You'll 
find it’s one of the most essential (and hand- 
some) photo reference volumes ever printed 
—one that positively belongs in your library. 
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You decide —no obligation to buy! 

We’re so certain you'll want to own these two exciting 
books once you see them, we’re willing to send either one, 
or both, to you at our own expense. Examine them for 7 


days, free. Then, if you decide to keep one or both, you pay 
just $4.95 each, plus postage. If you enclose payment with 
your order, we will pay the postage, and the full-refund re- 
turn privilege still applies! Otherwise, return them and owe 
nothing! Remember—there’s no risk or obligation. So check 
the coupon below and mail it today! 


You may order these books from your 
camera store dealer or by mailing the coupon below 


POPULAR PHOTOGRAPHY BOOK SERVICE 
ONE PARK AVENUE + NEW YORK 16, N. Y. 
Gentlemen: Please send me a Ist Edition copy of: 
(1 100 CAMERA PROJECTS FOR FUN AND PROFIT 
1 1,000 PHOTO QUESTIONS ANSWERED BY EXPERTS... .$4.95 


on a 7-day free examination. Unless | agree that this is one of the best 
photography investments I’ve ever made, | may return the book(s) within 
7 days and pay nothing. 


$$. enclosed. (SAVE MONEY! 
Enclose payment with this coupon and 
we'll pay the postage!) 


(0 Please bill me, at 
$4.95 each, plus postage. 


Name 





please print 


Address 





Zone 
(N.Y.C. orders add 3% sales tax.) 








How a newspaper uses 
AGFACOLOR NEGATIVE FILM 


By ROBERT L. McINTYRE 


For the full story on this interesting new color material, see page 84 


hes already are some experienced 
Avfacolor negative film users in the United 
States, even though regular distribution of 
these materials is just getting under way. 
Among the most enthusiastic of these users 
are staff photographers of the Milwaukee 
Journal, which has a long record of pio- 
neering in photographic techniques and in 
using run-of-press color pictures to present 
the day's news. 

The Journal began experimenting with 
Agfacolor in 1958 and attracted nation- 
wide attention with its’daily color photo 
coverage of World Series baseball games 
between the Yankees and the Braves. High- 
lights of each game were shown in color 
pictures the next day. 

Avfacolor fits in with the Journal's mas- 
ter plan for making the 35-mm camera 
standard equipment for its photo staff. 
The plan, begun in 1953 under the direc- 
tion of Bob Dumke, former Chief Photog- 
rapher and now Production Research Co- 
ordinator, is some 90 percent complete. 


Big one-shot color cameras, cumbersome 


to handle 
have been 


and expensive to maintain, 
retired. Every photographer 
with a 35-mm camera carries color film as 
well as with black-and-white and is ready 
to cover an assignment in color when the 
occasion arises. He may shoot it both ways 
when there is a chance that color may be 
used, and if color space isn’t available for 
a shot made only in color it may be printed 
quickly in black-and-white and used that 
way. 

It hasn’t been easy to get Agfacolor in 
the United States. Supplies had to be 
ordered from Germany, or from Canada 
later when the films were introduced there. 
What made the effort worthwhile? Ken 
Futterlieb of the Journal staff, who has 
worked with Agfacolor in its lab since the 
start, points out several advantages it offers 
for newspaper work, particularly when 
most pictures are taken on 35-mm film. 

His negative development procedure 
takes less than an hour, using three solu- 
tions plus water washes. Prints on Agfa- 
color paper, used only for proofing at the 


Journal, are processed in 40 minutes. A set 
of three black-and-white bromide prints, 
end product of the color lab, can be ready 
for the photoengraving department in an- 
other hour. They are made on panchromatic 
paper, with color separation filters, to rep- 
resent the blue, red, and yellow content 
of the final newspaper reproduction. This 
makes it possible to process a color pic- 
ture within less than three hours from the 
time the film reaches the lab. 

All the possibilities for using these 
color-negative materials have not yet been 
exploited. Like most newspapers, the 
Journal receives color pictures from many 
sources in addition to its own staff. Present 
procedure is to make a set of three color 
separation negatives from positive prints 
or transparencies, then to make three 
bromide prints. Ken Futterlieb feels that 
color positives can be handled more efhi- 
ciently, and geared to other lab operations 
better, by copying them first on color-neg- 
ative film and then making the three sep- 
aration prints from it.—® 





Agfacolor Negative 
continued from page 85 


LACK OF INTEGRAL 
MASKING 

The reason for the lack of intense red 
in Agfa negative materials is that both 
CN 14 and 17 lack the integral color mask- 
ing (the deep orange-yellow base color) 
found in American color-negative mate- 
rials, This mask intensifies the always- 
weak magenta layer of the film and allows 
much richer rendition of reds. 

This lack of integral masking, although 
a disadvantage in one way, is a blessing in 
another, The base of the film is almost 
perfectly clear, making negative judging al- 
most as easy as with black-and-whites and 
providing good quality black-and-white 
prints on standard contact and enlarging 
papers. The use of panchromatic papers 
and the special safelights they need may 
provide slightly more accurate tonal rendi- 
tion, but either normal or variable con- 
trast papers work very well. 


UNIVERSAL FILMS 

The new Agfa films, like other modern 
color-negative materials, are universal 
films. That is, they can be used to photo- 
graph under almost any lighting conditions 
without concern about color temperature, 
so long as the light sources in any one shot 
are similar. 

Unlike positive color materials, which 
are balanced for one particular light source 
and which must use color correction filters 
whenever the lighting varies. negative ma- 
terials are corrected in the printing as a 
normal part of the process. A photographer 
using the negative materials can therefore 
take pictures indoors or out, with speed- 
light or flashbulbs, all on the same roll. 
His only concern will be with exposure, and 
even many exposure errors can be cor- 
rected in the printing, just as with black- 
and-white negatives. 


AVAILABILITY AND 
PROCESSING 

At this moment you should be able to 
find CN 17 in all sizes and CN 14 in 35-mm 
20-exposure cassettes at Agfa dealers 
throughout the country. Processing is now 
available at Perfect Photo Service, Inc., 
4747 N. Broad St., Philadelphia 17, Pa. 
(Until September of this year, the only 
way to have Agfacolor processed was to 
send it to Germany, either directly or 
through one of the many organizations 
specializing in this kind of mail service.) 

Perfect has been working with Agfa for 
some time to set up the same kind of large- 
scale finishing plant for Agfa materials as 
it has for domestic negative films, and by 
so doing has become the world’s largest 
Agfacolor processor. (In Europe nearly 
all photofinishing is done in small in- 
dividual labs and shops, and most of that 
by hand.) Perfect has adapted huge Pako 
continuous processors and Kodak color 
November, 1959 


MORE FEATURES PER POUND 


24 x2V 
$9995 


Yes, that's right, there are more features per pound on this en 
larger than any other unit made. Examine this partial list, and 
then write for more detailed information. But, please, see this fine 
precision made enlarger BEFORE buying any unit, 


1 Comes complete, including f;4 
element, —, corrected, 
click-stop be irre 

2 Ground and polished double condensor syst 

gramme. gene diffuser dise for use with came 
eC 
sit tine RANGEFINDER focusing built In to the 
*gative carrier. No more out-of-focus prints EVER 
Compiete set of masks for any size film down to 
split frame 35mm 
inclined column with engraved scale for diameters 
of enlargement information and copying 
Horizontal head swing for distortion control, over 
the floor projection or wall projection for mural 
size prints 
Cool lamphouse with its louvered fins. Cool to the 
touch and to the negative 


5/3” coated, Yeree 
anastigmat lens 





in jes are available to enhance 
the ‘ownership "ot this fine enlarger. For instance: a 
colorhead, camera back, film holders, copying tights, 
camera shutter, tripod adapter, color correction fil- 
ers, etc 


Why not stop into your tocal dealers one ook 
for a Gomonetration? | un he does not ha 

MEOPTA enlarger in s ask him to ‘drop 
us a line and we will s eBid to ‘Grremee for him 


to have one made availabie 


TECH PHOTO PRODUCTS INC. 
1945 McDonald Ave., Brklyn 23, N.Y. 


IMPORTERS: 
schel Jr.. Inc., 


1 
DISTRIBU TO 
Te - waete ‘Produc ts, Inc. 
. rookiyn 2: by 
Gem. Kietn Pr hete Corp., 18 W. 2ist St., New 
ork 11 Y. 


Bender Photo Supply, oe 6825 Melrose 
Ca 
IN Ci 


ngeles Dalit. 

AN: DA 

Anglophoto Lta . sso Champagneur Ave. 
Montreal 8, Quebe 


505 Fifth Ave., New 


1943-5 McDonald 








PERUTZ 


double 8 mm 


super-speed cine film 


GETS THE SHOTS 
THAT COLOR CAN’T! 


Wi : 3 se) 
Talenieleiial-@laslaal-teiF- ba 
processing 


te Burleigh Brooks, 


GERMAIN scuoor 
or photography 


225 B’WAY, NEW YORK 7, N.Y. 


[]Y¥es, Il want a money- 
making career in 
photography 


| am interested in: 


commercial photography 
portrait photography 
color photography 
color printing —Type C 
dye transfer printing 
industrial photography 
camera repair 

_| negative retouching 
airbrush retouching 
oil coloring 
motion pictures 

[| audio visual 

[] photo-journalism 


Send FREE catalog on photography careers to: 





Address 





Zone_—_State—.. 
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The Battery That's Used in Guided Missiles Now 
Released as Government Surplus 


For Photography, 
Aircraft, Models, $195-- P 
Seorchlights, . 
Radios, etc. per 
Sintered-piate Nickel- or alka- 
line | storage batteries designed for 
ey Missile = now surplus due 
oe oak battery 
service et 


| Lary 

withstands heavy vibrat 

Fiat voltage curve during dischar 
high dis- 


ing or equipment, spill-proof constr 

tion, discharge in any position, indef 
nite storage ew deterioration, operates in tempera- 
tures ~60° F. 200° F. Each cell is approx. 6 am- 
pere hour capacity. Nominal ells) per cell is 1 2 volts. 
A ¢ V. battery requires 5 cells sll size 6” H. x 2” 
a” wt. oz. @a. Potassium- Hydroxide 
Y50%) electrolyte. Negligible ‘oss during lifetime serv- 
ice. Add only distilled water once a year. A fraction of 


Government cost. 
tis. 1.95 ea. Postpaid 

Brana "Nee AY tis 2.95 ea. Postpaid 

AV. bottery (20 cells) 

. in metal case used $40.00 New $60.00 

All cells guaranteed to your satisfaction or 

money refunded (less postage). 

Plastic battery cases may have slight cracks—repaired 

easily with ama wp ome or you may add 25¢ to price 

fo insure uncracked 

ESSE RADIO “COMPANY, Dept. N3 

42 W. South Street Ind 25, indiana 








SAY YOU SAW 
IT IN 
POPULAR PHOTOGRAPHY 
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STUDY PHOTOGRAPHY 


Finest professional instruction and equipment. G.i. Ap- 
e So-ee. Living accommodations secured tor men. 
2 


‘ory a= PS Enter Jan. 4 or Feb. 
waite WeisTman, 142. Specify course 
MICHIGAN AVENUE, CHICAGO ai. 


RAY-VOGUE 


SCHOOLS a CHICAGO 





NEGATIVE FILING FOLDERS 


Professional —Kraft cover —Glassine pockets For 120-620 

>» and 35mm negs. insures maximum safety in storage 

. and handling. yet open flat for inspection. Also 

supplied as loose leaf sheets and plastic bound 

books - Only top photo grade materials used in 
manutacture. 


FOR CATALOG & FREE SAMPLE WRITE: 
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CRAFTSMAN... 


Mony ore needed in this big peying field ond mow 
YOU com learn te repew cameras using menvtec- 
turers’ service matheds ot heme...in your spare 
tyme! instructions, (eels prectice equipment — every. 

D thing you need 1 included in this approved course! 

oO FREE he 


national camera repair school 





printers to the new materials, so that now 
they will flow in endless belts through fully 
automatic machinery. Due to Perfect’s abil- 
ity to automate the procedure, the prices 
of the finished products will be competi- 
tive with other negatives and prints. 





PRICES OF AGFA PRODUCTS AND PROCESSING 


CN 17 Available in 120, 127, 
and 620 rolls 
35-mm 20-exp. cassettes 


CN 14 Available in 35-mm 
20-exp. cassettes only 


Developing per roll ................. 


Printing 
3% x 3% to 5 (depending on format) .32 
5x7 1.50 











WILL YOU BE ABLE TO DO 
YOUR OWN PROCESSING 
AND PRINTING? 

The answer is yes, 
time. 


but not at the present 
Agfa has intentionally been careful 
in introducing its color materials because 
it wants to be in a position to answer all 
questions and problems that invariably 
arise with the introduction of a new film. 

A complete line of Agfacolor materials is 
currently being sold in Canada, from film 
to processing kits and enlarging paper, but 
spokesmen for Agfa feel that it will be al- 
most a year before they are ready to re- 
lease these materials in the United States, 
since the problems of distribution and 
service are so much greater here. 

Where prints were needed and paper 
wasn't available, some newspapers using 
the Agfacolor materials have “made do” 
by sandwiching an unexposed but devel- 
oped Ektacolor negative with an Agfacolor 
negative, and printing this artificially 
masked negative on Ektacolor (formerly 
Type C) paper. 

While this is possible in some cases, it 
does not always work. The Agfacolor nega- 
tive, in addition to having a clear base, has 
a normal gamma of .7 or .£8 (the same as a 
black-and-white negative). Kodacolor and 
Ektacolor, however, have a gamma of only 
5. This means that Ektacolor paper is in 
effect too contrasty for the heavier Agfa 
negatives, and won't always work with 
them. 

When Agfacolor paper and processing 
kits become available next year, both the 
amateur and professional will discover the 


easiest color processing yet. To develop his 
negatives he will need only three solutions 
instead of six. To print his pictures he will 
be able to work under a bright safelight, 
control contrast while developing, and use 
only four trays instead of seven (one of 
them a stop-fix which lets him turn on his 
white lights after only 11 minutes and judge 
his colors after 30 minutes). In addition 
he will have three paper grades to choose 
from, soft, normal, and hard, and instead 
of being forced to throw his developers out 
within two weeks of the time they were 
mixed, he will be able to store them for 
six weeks or more. 


WHY THE INTEREST 
IN COLOR-NEGATIVE 
MATERIALS? 

The answer to this question provides 
many insights into photography in Europe 
today and the current interest of American 
photographers in high-quality color-nega- 
tive materials. 

The European press photographer, un- 
like his American cousin (and currently 
the cousin is changing his way of thinking: 
see Milwaukee Journal story at the end of 
this report) does not use large-format cam- 
eras: he uses “amateur” equipment. His 
customary press camera is a 214x214 or 
35-mm, and from this small size (neces- 
sary due to the high cost of film) he is ex- 
pected to provide good-quality enlarge- 
ments and/or color transparencies or 
prints. Again because of cost, by having his 
camera loaded with high-quality color- 
negative film, he can process his negatives, 
compensate for exposure errors, print up 
the frames he wants on regular black-and- 
white paper, and present them to his edi- 
tor. The editor in turn can decide whether 
the picture has enough impact or im- 
portance to warrant color coverage. If it 
does not, he can run the print he has. In 
this way a photographer carrying only the 
most compact equipment can provide full 
coverage in black-and-white and color in 
any size, and all from the same fine-grain 
negatives. 

Al McLaughlin, chief photographer of 
the Oklahoma City Times, a paper that, 
like the Milwaukee Journal, has used 
Agfacolor for some time, wrote us and 
stated that his paper used it because his 
men were able to come back with excel- 
lent color negatives under conditions where 
they would not have been able to deliver 
usable transparencies.—@ 





Table Tops continued from page 89 


there’s no limit to the possibilities. It 
takes very little artistic skill to make 
various types of characters and-props from 
construction paper, cardboard, clay, or 
balsa wood, and other similar material. 
Backgrounds can be almost anything 
from construction paper to cloth. A little 
red or yellow cellophane over the lights 
will give a beautiful sunset, blue cello- 
phane will produce a moonlight effect. 
Lighting and camera specifications for 


table-top photography are, of course, vari- 
able. Personally, I feel that two floodlights 
are enough. One main light and one fill 
should do almost any job. However, a 
third light is sometimes necessary for sun- 
sets and other unusual setups. A spot- 
light, too, is very useful, since its light 
can be narrowed to a small beam for 
illuminating only part of a picture. 

The camera must be mounted on a tri- 
pod. If extension tubes or bellows are 
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That’s the real difference between the aver- 
age home-movie fan and the professional out 
in Hollywood! 


Know-how doesn't come easy. But if you're 
sincerely interested in better movies you can 
start yourself along the road with the all-new 
Home Movie Makinc ANNUAL. 


Prepared by the Editors of PopuLtar 
Puotocrapny,: the 1960 Home Movie MAKING 
ANNUAL goes on sale at your newsstand Octo- 
ber 27th and costs only $1.00. 


You'll get facts, tips and pointers from the 
experts on every phase of home-movie making. 
You'll enjoy the big special book bonus—THE 
AMATEUR CAMERAMAN’S HANDBOOK—bound right 
into the magazine. And you won't want to miss 
features like: 


The Language of Color 

Special Effects for the Amateur 

How to Dramatize the Stories Around Us 
How to Make an Abstract Film 

Complete Guide to Camera Movement 
Acting for Amateurs 

Movie Music 

Directory of Equipment 

Complete Guide to Movie Exposure 


PLUS...articles covering Sound... Accessories 
.-- Scripting... Titling....Film Processing... 
... Editing... Lighting... Zoom Lenses ...Com- 
position... Electric Eyes...and much, much 
more! 


ic) j Start getting the know-how that will make you 
sMOVIE a topflight movie-maker! Buy the Home Movie 
2M AKING Makinc ANNUAL at your newsstand or camera 
v4 store, October 27th or send for it today with the 

coupon below! Only $1.00. 





eet tetetetete 


Ziff-Davis Publishing Company 
Department PP 119 

434 S. Wabash Avenue 
Chicago 5, Ulinois 


Please send me a copy of the 1960 Home 
Movie MaxinG Annuat. | enclose $1.00, plus 
10¢ to cover mailing and handling charges. 
(Canada and foreign, $1.25 plus 10¢ 
postage). 


NAME_ 





ADDRESS. 
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ed for extreme close-ups some provision 


must be made for viewing and focusing. 


Of course. there is no problem with a 
However, I use 


This 


is a device with a groundglass focuser. The 


single-lens reflex camera. 


a rangefinder 35 with a focusing bar. 


lens with its extension tube or bellows is 


screwed into the focuser, and focusing and 


composition are done on the groundglass. 


Then the camera is moved into the posi- 
tion previously occupied by the ground- 
vlass. and the camera includes the exact 
field of view and depth of field which had 
groundg lass. 


been visible on the 


| to determine my lens 
That is. | stop down the lens, 
through the 
the depth of 


Then | adjust exposure time. 


preter aperture 
by focus 
groundglass un- 


field I 


vhile 
til I 


want 


viewing 


have exactly 


Because of the lens extension required 


tor extreme close ups, the iperture set on 


your lens barre!t may not be vour actual 


om l'o determine your actual aperture 


you must multiply the indicated /-stop by 


EXPOSURE INCREASE for BELLOWS EXTENSIONS 


INCHES 





eS 12 ‘ Fe Ory 


25 '28)3.2; 4 


4.5 56 6.3 


e | 





To 4 
lengtt 


the front > lens mount. 


se the above chart locate a number in it which is equal or close 


to the focal 


you are using. Lens focal length is usually found engraved on 


Now nt the number of spaces you have to go to the right until you reach 


the amount of total 
the lens diaphr« 

The number 
exposure incre 


1gm to the film. 


No. of boxes Exposure Factor 


1% 
2 

3 
4 
6 


the distance between your lens and film, 
and divide the resulting figure by the focal 
length of the When you find out, 


thereby, your actual f-stop you will know, 


lens. 


extension you are using. Total extension is the distance from 


of spaces you have to go to the right will determine the amount of 
ise necessary. This is given in the table below. 


No. of boxes Exposure Factor 


8 
12 
16 
24 
10 32 


also, the increase 


sary, and 


shutter speed neces- 
can guide yourself accordingly. 
\ simpler method for determining exposure 
increases is to use the chart above.-—® 





The Case Against a Flabby Eye continued from page 51 


accuracy does during a lay ofl period, so 


the professional photographer. too, must 


What are 


keep his eye 


keep ilert. How does he do 


the eXerci ses he uses to 


? 


strong. and energetic! 


In this 


perceptive 
irticle we will try to give you 


many insights into the problem, but after 


oon Oe it. only vou can decide which 


“diet” and which type of conditioning is 
best ior vou 


Back in the 


at the 


davs when this writer was 
University of lowa, the idea of how 


to keep your eye in shape was disc ussed 
Out of 


with 


all these conversa 
Dick Kenaston, a 


stands out above all 


time and again. 


talk, 
photographer, 
the rest. It 


friend of his, 


tions, one 
young 
concerned a photographer 
as Kenaston told the story, 
who had one exercise rule—shoot a roll of 
film 
(besides 


of this photographer challenging his seeing 


$5-mm every day, 365 rolls a year 


regular assignments). The image 


some 13,140 times a year was a strong one, 


Without the 


most 


and a tempting one to copy. 
right backing, 
would not be able 


financial amateurs 


lo imitate this man, but 
a modified plan, say a roll a week, 


be the Now, 


‘at ellort to maintain quality never made 


might 


answer. without a 


quantity 
invone a good photographer. and so in 


such shooting, there must be determination 


to be creative, 
The second plan concerns practice in see- 
ing without a camera. 
Photographer Ken Heyman (who did the 
TNT} ie T] 


| 


excellent story How / See in the September 
1959 issue) is an exponent of this proced- 


ure. If you were to walk down the street 


with Heyman. you would he amazed at 


what he sees. There. on a corner. is a 


woman helping an older woman cross the 
street. An everyday occurrence, and easy 
to pass by without even giving it a second 
thought. Heyman. on the other hand, sees 
a relationship between the women. He asks 
mother and daughter, 
They make pictures in his 


mind as they move across the street. 


himself they are 


or just friends. 


windows Heyman found fasci- 
In a necktie display he 


window 


In store 
reflections. 
that the 
and used them in an enticing way. 


nating 


found designer knew 
colors 
Heyman is continually working on his see- 
ing. He will stop on a corner, and tell him- 
self that there is a picture on the opposite 
side of the street. 
find it. . he will 


look for pictures in the people across from 


Then he will attempt to 
Sitting on a bus or subway 


him, observing whether these people are 
happy or unhappy. Besides searching for 


compositions, Heyman searches for mean- 


ing. These exercises or “games” have 
helped make him a fine photographer. 

This method requires only that a pho- 
time—and often it is 


time that would be wasted. 


tographer use his 
There are some 
photographers that take this practice a step 
further. They carry an accessory viewfinder 
in their pockets, and use it in scouting out 
a situation, them the feeling of 
a camera. 
The advent of the subminiature 


It gives 
actually working with 
camera 
has brought on the third plan for our dis- 
cussion. 

is the 
Even the smallest 
camera leaves a bulge in a pocket. Many 
photographers who consider this a bother 
have turned to carrying subminiature 


lhe size of most cameras rea- 


son for not carrying one. 


cam- 
eras on their belts or in their eoat pockets. 


When a subject of interest comes along, 
out pops the subminiature and the eye is 


work, 


abstract sense alone. 


put to Instead of 


practice in the 
these photographers 
The quality 
of the image. many contend. does not enter 
into their minds because the pictures are 
not for publication. 

The fourth plan is built on the simple 
procedure of carrying the camera (usually 


have results they can go over. 


a 35-mm) on a sirap under a coat between 
the arm and the photographer's side. The 
adherents of this ~ tech- 
nique carry their cameras at all times— 
using a 


concealed camera” 


usually Schwalberg strap. Pic- 


tures are made by these men of anything 
that their 
paths in a day's time. They shoot for keeps. 
they feel. so why 


not go after them as if you were on assign- 


interesting happens to cross 


Pictures are everyw here. 


ment. Sometimes they never take one pic- 
ture in a day’s time. but on other occasions 
several rolls are put through the camera. 
(This writer happened to attend a party at 
photographer Tim Kantor’s apartment. 
Some twenty photographers were present 
and all their cameras. Kantor 
greeted each guest at the door, took his 
coat and his camera, just as they take away 


carried 


guns from cowboys in westerns, and placed 
Another ex- 
ample of the camera-carrying photographer 
is a famous New York man who frequented 
a well-known bar. On his arrival 
without a word being said. 
would take the 


the cameras in a large drawer. 


there, 
the bartender 
camera off the bar and 
hang it gently over the mirror along with a 
line of ornamental shillelaghs.) 

Some photographers catch fire on seeing 
the fine work of others. Good pictures are 
inspirational, so the fifth plan we offer 
concerns looking at them. 

Outstanding work can be found in 
traveling photographic exhibits which move 
on the museum circuit. Camera clubs bor- 





row shows from magazines like Popurar 
Puorocrapuy. In many major cities—New 
York, Washington, D. C., Chicago—there 
are photo galleries. Haphazard looking. 
however. should be avoided in viewing 
shows. The photographer should have a 
plan of study in mind. Approach a picture 
with questions such as: “Did the photog- 
rapher succeed in what he was trying to 
do? Did he preselect his point of view? 
Did he manipulate the light, or use what 
was available?” If you answer such ques- 
tions. you will get more out of each picture. 

Shows like The Family of Man can do 
much for seeing. Years of research went 
into this project, and in seeing the prints 
you see not only fine. but selective. work 
as well. Steichen and his associates exer- 
cised their critical faculties in choosing the 
pictures. Their standards are worth con- 
sidering also. You are seeing really good 
work, and universally approved of as such. 

If you live in a town where there are few 
photo shows. turn to publications. PopuLAR 
Pruorocrapuy ANNUAL and Coton ANNUAI 
are basically photographic shows. In your 
spare time and at your convenience you 
can study the work of men from all corners 
of the world. Life and Look show the work 
of many fine photographers. One photog- 
rapher has followed a ritual of looking at 
all the magazines he can every Saturday 
morning, except when he’s on assignment 
or vacation, at the local library. Page after 
page, he studies advertising as well as edi- 
torial pictures. He examines ideas. testing 
himself to see if he could have done each 
of the assignments better. 

Plan number six is recommended expe- 
cially for beginners. It is to take an art 
course. You should learn how to see color. 
find designs. and develop a sense of light- 
ing from it. Some of the country’s greatest 
photographers have come from the field of 
art. Art directors. painters, and designers 
do some of the finest work in photography. 

The last plan is a group plan. Harvey 
Shaman (whose work is known to the read- 
ers of Poput.an Puorocrapny) avidly sup- 
ports group meetings where photographers 
criticize each other's work and shoot prob- 
lem assignments together. Advocates of this 
plan devote one Monday evening each 
month to the discussion, damning, and 
praising of each other’s work. According 
to Shaman, it is important to find out what 
others see in your work, Without criticism, 
he says. you have no yardstick for measur- 
ing the quality of your own work, and there 
are none better to criticize your work than 
photographers you yourself respect. 

We could go on and name a few more 
personal systems used by professionals we 
know but the methods do not differ in kind 
but in degree. We hope that one of the 
plans may fit your needs. 

Your eye is more important than any 
camera, lens, or technical advance in pho- 
tography. Protect it by using it. Learn to 
see, but learn to see in your own way. Your 
“seeing” becomes your contribution to 
photography.—® 
November, 1959 
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NEW! 


All new, featuring split- 
second “Triggermatic Ac- 
tion,” Duo-Lever range- 
finder focusing, instant- 
setting coupled electric 
eye, superb Rikenon 
45mm 1.9, six-element 
lens, the finest of shutters: 
Seikosha SLV, with 
speeds from 1 sec. to 
1/500th and built-in self 
timer, brand new big, 


A 
bright, outlined view- Z 
finder with automatic NOW oh Famous 
parallax-free viewing .. . a 
all plus Ricoh’s superb j j j id 
workmanship at a new aMalelel-laaal-udle Action 
low price for this luxury 


class of cameras! PLU S oe 
only 
° 45 Coupled Exposure Meter, 
om Parallax-free Viewing! 


case 


[e @) RICOH CAMERAS, 521 FIFTH AVENUE, NEW YORK 17, N. Y. 
IN CANADA: GENERAL PHOTOGRAPHIC CO., REGINA, SASK. 





ae Bet SLIDE PROJECTOR 


BRIGHT - QUIET- COOL- COMFORTABLE TO USE 


Uncluttered, you'll appreciate its model THREE-O-THREE 


simplicity’ of operation. 
300 watt * fan cooled * magazine changer anly 49 95 
‘ 


See it at better dealers everywhere. 





from the makers of the famous Quick-Set Tripods 
QUICK-SET, INC. * SKOKIE, ILLINOIS 





The Top Technical Reference 
To High Fidelity 
ls Yours For Only $1.00! 


1960 HI-Fl ANNUAL 
& AUDIO HANDBOOK 


Now on sale at newsstands and camera 
stores or order by coupon below! 


If you're a man with a background in electronics 
theory and you know your way around hi-fi— 
here's a perfect workshop companion! It’s the 
all new 1960 Edition of the Hi-Fi ANNUAL & 
Aupio Hanosoox that will provide you with the 
latest available technical information. And its 
cost—just $1.00. 

You'll find over 30 big, definitive articles—pre- 
pared under the supervision of the Editors of 
Evectronics Wor.o. Gives you five big sections 
covering: 





STEREO —Authoritative articles on low cost 
systems...adding a third channel... phan- 
tom channels. 

AMPLIFIERS AND PREAMPLIFIERS — 
Features on the push-pull single stage for 
both stereo channels...single stereo am- 
plifiers. 

LOUDSPEAKERS AND ENCLOSURES— 
All that’s new on loudspeakers for stereo... 
reflex enclosures and how they work... test- 
ing electrostatic loudspeakers... simplexing 
for low-level crossover...hi-fi crossover 
networks. 

FM, TAPE RECORDERS AND RECORD 
CHANGERS — How to improve your FM 
tuner...tips on FM alignment...drift and 
A.F.C. in FM...FM Multiplex...20 CPS tape 
recorder switch...measuring flutter...slow 
speed tape recording...reducing recorder 
noise and hum... electronic level indicators. 
PLUS — GIANT COLOR FOLD-OUT 
SECTION on “Sound”: authoritative charts 
on audio frequency ranges...sound levels 
--.-@qual loudness curves. 


All the skill and 
know-how of the 
nation’s top hi-fi 
authorities are 
yours for only 
$1.00 in the 1960 
Hi-Fi ANNUAL & 
Aupio HANDBOOK. 
Use handy coupon 


below to order by 
\ mail today! 


Ziff-Davis Publishing Company 
Department PP 119 

434 S. Wabash Avenue 
Chicago 5, Illinois 
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Please send me a copy of the 1960 Hi-Fi 
Annuat & Aupio HaNpsook. | enclose $1.00 
plus 10¢ to cover mailing and handling 
charges. (Canada and Foreign $1.25 plus 
10¢ postage). 


NAME — 





ADDRESS 
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CALENDAR OF EXHIBITIONS 


"Conducted according to the recommended practices of the Photographic Society of America. 


4th Westchester International Pictorial 
and Nature Color Slide Exhibition,* 
sponsored by Color Camera Club of West- 
chester, N.Y. 

Closes October 21, 1959. 

Entry fee. $1. plus return postage. only 
for the U.S., its possessions, and Can- 
ada. All other countries are invited to 
participate without paying the entry 
fee. 

Two divisions with a maximum contribu- 
tion of four slides in each division. 

On exhibit November 16-28, 1959. 

For information and entry forms write 
Henry W. Wyman, 415 Madison Ave., 
New York 17, N.Y. 


9th International Exhibition sponsored 
by the Worcestershire Camera Club, Eng- 
land 
Closes October 21, 1959. 
Two divisions, nature and pictorial, and 
only 2x2 color slides will be accepted. 
For information and entry forms write 
E. Finch. 16 Westminster Rd., Ronks- 
wood, Worcester, England. 


7th Evansville International Color Slide 
Exhibit, Evansville, Ind. 
Closes October 26, 1959. 
Entry fee, $1. 
Last exhibition date, November 19, 1959. 
For information and entry forms, write 
Fred Hensch. 308 S. St. James Blvd., 
Evansville 14, Ind. 


LENA Photograph 
City 

Closes On tober 31. 1959. 

Black-and-white photographs only will be 
accepted. 

Photos should depict life on colorful 
Lower East Side, customs, outstanding 
jeatures, and the qualities that make it 
unique and different from other areas. 

On exhibition at Cooper Union December 
4. 1959-January 16, 1960. 

For information and entry forms write 
the Lower East Side Neighborhoods 
Association, 131 Essex St., New York 
N.Y. 


Exhibit, New York 


9th Salon of Photographic Art, Barreiro, 
Portugal 
Closes November 1, 1959, 
Entry fee. $1 for each division (three). 
For information and entry forms, write 
9th Salon of Photographic Art, Grupo 
Desportivo Da Cuf, Barreiro, Portugal. 


Lincoln Salon—32nd Annual Interna- 
tional Exhibition of Photography, Lin- 
coln, England 
Closes November 1, 1959. 
Entry fee. $1, U.S. or equivalent, maxi- 
mum of four photographs. There are 


three classes of entry—pictorial. archi- 


tectural, scientific and record, and nat- 
ural history. 

For information and entry forms write 
Reginald Skepper, 21 Thorpe Ave., 
Lincoln, England. 


10th International Color Slide Festival,* 
Turin, Italy 
Closes November 8, 1959. 
Entry fee, $1, U.S. or equivalent, maxi- 
mum of four slides. 
For information and entry forms write 
Osvaldo Giachetti. Societa Fotografica 
Subalpina, via Bogino 25, Turin, Italy. 


International Exhibition of Pictorial 
Photography,* sponsored by the Foto 
Clube de Santa Catarina, Brazil 
Closes November 10, 1959. 
Restricted to prints only. 
For information and entry forms write 
D. Fraser, Foto Clube de Santa Cata- 
rina. P.O. Box 185, Florianopolis, Santa 
Catarina, Brazil. 


Munich International Salon of Photog- 
raphy on “The European Family,” Mu- 
nich, Germany 

Closes November 15, 1959. 

Entry fee. $1, U.S. or equivalent, maxi- 
mum of eight pictures. 

For information and entry forms write 
Munich International Salon of Photog- 
raphy, Dr. Tas Toth, Munich-15, Flie- 
genstr, 8/111, Germany. 


19th Lucknow International Salon of 
Photography, Lucknow, India 

Closes November 15, 1959. 

Entry fee, $i, U.S. or equivalent. maxi 
mum of four prints. 

On exhibit December 26-January 15, 
1960. 

For information and entry forms write 
Chandra Kumar, U. P, Amateur Pho- 
tographic Association, 9, Lalbagh Road, 
Lucknow, India. 


47th Annual Pittsburgh International 

Salon of Photographic Art,* Pittsburgh, 

Pa. 

Closes Deceniber 2. 1959 for prints. and 

1959 for slides. 

Entry fee, $1, U.S. or equivalent, maxi 
mum of feur prints; $1.25, U.S. or 
equivalent. maximum of four slides 

For information and entry forms write 
Mrs. F. H. Stohr, 6845 Penham P1., 
Pittsburgh 8, Pa. 


December 7. 


5th Eastern Cape International Salon of 
Photography,* Uitenhage C.P., South 
Africa 
Closes December 5, 1959. 
Entry fee $i, U.S. or equivalent, for each 
division (two). 
For information and entry forms write 
Jack Robinson, Hon. Salon Secretary. 
P.O. Box 351. Uitenhage C.P.. South 
Africa. 
Popular PHOTOGRAPHY 





8 Ways with Shadows 
continued from page 114 


Cat People, are excellent examples of this. 

A subtler use of shadows as a suspense 
device occurs in Alfred Hitchcock’s Stran- 
gers on a Train when the murderer is stand- 
ing in line to buy a ticket for a boat ride. 
As he moves closer to the light above the 
ticket window, his face moves from the 
shadow into the light where he is in danger 
of being recognized by the police. 

5. Shadows can emphasize a change in 
emotion. Upon hearing some bit of startling 
news, a character can step forward in a 
shot so that his face moves from shadow 
into the light. This change can indicate his 
surprise in a more subtle and effective way 
than any overt “acting” with the face could 
ever do. The reverse of this, a movement of 
the face from light to shadow, can visually 
convey a feeling of depression or discour- 
agement. 

6. Shadows can make a scene visually 
dynamic. A shot of a person moving across 
a room will be much more effective if he 
moves through areas of light and shadow 
than if he moves through a room that is 
evenly lighted. The changing light and 
shadow will provide that quality of move- 
ment which is so essential to an effective 
movie shot. 

7. Shadows can give a scene a feeling of 
depth. A flatly lighted shot with the illu- 
mination head-on and at camera position 
will appear dull and one-dimensional on 
the movie screen. A careful distribution of 
light and shadow will give the audience 
the illusion of looking into the scene and 
increase their involvement in the story 
being told. 

8. Shadows can be the subject of a film. 
An interesting short abstract film might be 
made from shots of shadows. We could see 
the shadows on inanimate objects and also 
the moving shadows of people walking 
along the street. The shadows could be 
shown on the pavement, against buildings, 
and in the changing light of the different 
hours of the day. This type of shadow play 
could be, in itself, the subject of the film. 

All of these techniques using shadows 
have been developed and widely used in 
professional films. All of them can be used 
by any film-maker when they will enhance 
the idea of his film. When you take a shot 
for your next film, look at it with an eye 
to whether the shadows are contributing to 
its meaning. Perhaps they are not some- 
thing to be eliminated or circumvented, 
but a valid technique to tell your story in 
a more dramatic and compelling way —® 
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to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
no doubt, several booklets de- 
scribed here that will interest you. 
Just circle your choices on the cou- 
pon below and mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


are, 


CAMERAS, STILL 


1. Brochure: “‘Everyone Loves the Show” by 
Weegee. Tells of his start as a photo journal- 
ist and of his pictures. Exakta Camera Co 

9. Booklet: Wonderful New World of Pho- 
tography. 16 pgs., illus., complete details on 
Fujica 35-ML camera, Fuji Photo Optical 
Products 

10. Brochure: New booklet on the Prakticon- 
Practifiex FX. Prakticon Co 

22. Brochure: Facts and information on the 
new Mamiya 35 Magazine which enables the 
shooting of color and black and white inter- 
changeably. 23. Brochure: Mamiya C Pro- 
fessional with interchangeable lenses. Lists all 
features of this twin-lens reflex camera along 
with accessories. Mamiya Div. Caprod Ltd. 
$7. Booklet: For Prize Winning Pictures. 
Specifications, etc. Graflex, Inc 

$8. Booklet: How To Earn Extra Money 
With Your Polaroid Land Camera. 8 pgs. 
filled with tips and hints on making extra 
money; also gives suggestions of possible 
markets and what to charge. Polaroid Corp 
99. Booklet: Accessories for the Hasselblad 
2%x2% reflex camera. Illus. Paillard Prod., 
Inc 

100. Brochure 
Kit. Description, specifications 
Jumbo Mask, accessories, illus. 101. Bro- 
chure: Walzfiex Semi-Automatic; gives speci- 
fications, lists accessories and full description, 
illus. U. S. Photo Supply Corp 

178. Brochure: Describes new Exakta prod- 
ucts including Light Meter Ila, Exa, Exakta 
66, Isco lenses, etc. : 
190. Pamphlet: 8 pgs. Describes 35mm Kon- 
ica ITIA, ITIM, Konilette, Konica Zoom-8, 
Koniflash, Meter and close-up accessories 
Konica Camera 


Walzfiex Model II Camera 


how to use 


LENSES 
31. Brochure: Steinheil lenses wide angle, 
Seemete and movie lenses. Exakta Camera 
orp. 
103. Booklet: Raptar 8mm cine-lenses. 104, 
Booklet: Raptar 16mm cine-lenses; depth of 
field projection charts. 105. Booklet: ‘“‘How to 
Have More Fun With Your Camera.”’ Wol- 
lensak Optical Co. 


106. Brochure: Walz quality movie lens. 
Complete description of wide-angle lenses, 
telephoto lenses and standard lens, illus. 107. 
Pamphlet: Illustrates how different type Walz 
filters improve your picture. U. S. Photo Sup- 
ply. 

108. Booklet: Close-up picture technique re- 
vealed. Secrets of close-up photography, in- 
cluding the picturing of stamps, coins, flowers, 
diamonds and other subjects requiring above- 
normal magnification, are treated; gives cor- 
rect lens-to-subject distances, exposure factors 
and focusing data for all popular lenses. Wall 
Street Camera Exchange. 

188. Catalog: Lists more than 1,000 optical 
items including lenses, projectors, telescopes, 
etc. Instructions on “how to make your own.” 


FLASH EQUIPMENT 


50. Folder: ‘Why You Will Get Better Flash 
Pictures With the Heiland Foto-Mite.”” 14 
pp., illus., how to use the flash unit, with 
picture-taking hints. 51. Heiland Retail Cata- 
log: Fully illus., 12 pp. Describes complete 
line of Stobonar electronic flash units, flash 
bulb units, access; prices. 52. Book: “‘From 
Flambeau to Futuramic—the History of 
Flash Photography”; 32 pp., 4-color covers. 
Humorous history of flash; illus. with photos 
and cartoons. 53. Folder: Describes the new 
Heiland Tilt-a-Mite flash with exclusive dual 
socket which takes different size bulbs with- 
out adapters. Also lists accessories and prices. 
54. Folder: Gives information and describes 
the Heiland Futuramic Strobonar with illus- 
trations and prices. Heiland, Div. of Minne- 
apolis- Honeywell 
55. Folder: Sun-Lite II; description and illus. 
on speedfiash. 56. Folder: Sun-Lite 500, de- 
scription and information, 6 pp., illus. 57. 
Folder: Flash Saver description, 4 pp. 
Hershey Mfg. 
61. Booklet: Eveready Battery Engineering 
Bulletin on Flash Photography, 12 pp., illus.; 
issued periodically. 62. Eveready Batteries, 
data, helpful information ‘‘B,"" “B-C”’ bat- 
teries. National Carbon Co 
67. Catalog 60: 8 pgs. Lists prices and gives 
description of Bar Lights, Adapta-Lights, 
Stands, Thrift Line, Barn Doors and Acces- 
—_— Special Products, Studio Lights. Smith- 
ictor. 


PROCESSING EQUIPMENT 
AND MATERIALS 
76. Enlarger Booklet: Complete listing of all 
Beseler Enlargers and accessories with prices. 
77. “Fun In The Darkroom.” Booklet on 
fun, knowledge and profits that can be ob- 
tained from darkroom photography. Beseler 


Co 

80. Leaflet: Time-O-Lite Printer. 81, Leaflet: 
Time-O-Lite Meters and Switches. Industrial 
Timer 

86. Folder: Describes ‘Static Master’; gives 
uses and prices; 3 pp., illus. Nuclear Prod. 
87. Booklet: Clayton P-60 Fine Grain De- 
veloper; detailed instruction on use; 16 pp., 
illus. Clayton Chemical Corp 

88. Booklet: Describes methods and material 
for mounting transparencies for viewing and 
projecting. Erie Scientific Corp. 

89. Catalog and handbook: 18 pp., illus., 
Nega-File slide cabinets, accessories. 90. Cir- 
cular: 4 new files by Nega-File, describes new 
files created by Nega-File to hold from 20 to 
50 of the small plastic Kodaslide boxes, prices 
and types. Nega-File Co 

91. Booklet: New booklet on magnifiers for 
shop, lab, darkroom by Bausch & Lomb. 
How to choose the right magnifiers for spe- 
cific needs and how to get the best perform- 
ance from them. Description and illus. Bausch 
& Lomb Optical Co 

92. Brochure: Describes file drawers for slide 
collectors with Add-a-Tray slide file that 
grows with your slide collection. Portable 
Slide Mfg. Corp 

117. Pamphlet: How to Color Photos for Fun 
and Money, discusses photo coloring. 118. 
Pamphlet: Information on Marshall's Photo- 
Oil pencils. John G. Marshall Mfg. Co. 

119. Brochure: Discusses Lisco Cut Film 
Holder; gives data and information on exclu- 
sive features. Lisco Products 

189. Booklet: Complete list of full line of 
hardwood files, glassine envelopes, acetate 
sleeves—over 200 products—illustrated and 
described. 20 pgs. Also shows how to protect, 


file and find negatives, slides and films. Nega- 
File Co 


EXPOSURE METERS 


13. Pamphlet: Illustrated guide to Sekonic 
exposure meters including technical data and 
information. Sekonic Electric Co. 

95. Booklet: Help in Selecting the Right Ex- 
posure Meter. 15 pp., illus. Describes and 
discusses the workings of a meter. Weston 
Electric Inst. Corp. 


CAMERAS, MOTION PICTURE 
133. Brochure: The Auricon Cine-Voice; 
16mm camera for professionals. 134. Bro- 
chure: Same as above except for home movie 
makers. 135. Booklet: How to Use Your 
Cine-Voice, 16mm Sound-on Film Recording 
Camera. 136. Catalog: 40 pp., illus., Auricon 
Cameras, Div. of Berndt-Bach. 
138. Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and Ac- 
cessories, Prices, Descriptions. 12 pp., illus. 
Wollensak Optical Co. 
143. Booklet: 8mm full line covering all 
8mm movie cameras and projectors. 144. 
Circular: 16mm full line covering all 16mm 
movie cameras and projectors. Keystone 
Camera Co. 


MOTION PICTURE ACCESSORIES 


145. Magazine: ‘The Bolex Reporter.’’ Quar- 
terly, available through franchised Bolex 
dealers. Paillard Prods. Inc. 

146. Booklet: Kern motion picture lens book- 
let about motion picture lenses for 8mm and 
16mm cameras. In full color, charts, sche- 
matics, etc. Paillard Prod 

149. Booklet: Motion Picture Equipment. 
Revere Camera Co 


PROJECTORS, SLIDES, SCREENS 


175. Booklet: ‘‘Slide Showmanship—Ways to 
Improve Slide Shows.”” Airequipt Mfg. 

177. Booklet: “The Lenticular Screen—Its 
History, Uses and Advantages.”’ Radiant Mfg. 


PICTURE TAKING ACCESSORIES 


157. Catalog: 10 pgs. describing the complete 
list of products. Testrite Instru. 
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Alexander King Blasts Today’s Photography continued from page 66 


similarity of cameras. They couldn’t be 
more wrong. They miss the point entirely. 
He uses a small camera because it’s unob- 
trusive. They use their little fabulously ex- 
pensive toys because they can shoot 36 
pictures without having to change film; and 
they take these three dozen pictures in the 
time that someone like Stieglitz used to 
spend composing a scene on his view- 
finder. And what do you think happens? 

“T’ll tell you what happens,” he went 
on without waiting for an answer. “Of the 
36 pictures there might be six that are 
worth printing at all, and only one of those 
turns out to be really halfway decent. And 
that one, more than likely, isn’t worthy of 
hanging anywhere near a Stieglitz print.” 

King, who was attired in pajamas when 
he received us in his Greenwich Village 
north-lighted apartment, bemoaned the 
fact that most photographers (“artists, they 
call themselves”) are rigid conformists. 
They conform, he said, to each other in 
everything from equipment to subject mat- 
ter—‘“not to mention technique.” 

“A handful of camera brands are popu- 


lar. Why? Because they take better pic- 
tures? Absolutely not. They're popular 
because the trends and the conformists 
make them popular, and nine-tenths of the 
guys who take lousy pictures explain that 
their pictures will improve when they get 
their hands on the latest model such-and- 
such with the built-in gadget that does the 
thinking for them. What nonsense! Too few 
photographers think about such things as 
the time Steichen fixed up an old Daguer- 
rotype camera with a pinhole for a lens. 
He took beautiful pictures with it. Because 
he’s a photographer first, not a gadgeteer.” 

Asked what could be done to bring the 
state of today’s photography up to his 
standards, King suggested that potential 
photographers be deprived of their cam- 
eras until they learn about pictures. 

“How,” he asked, “can you take a good 
picture when you don’t know what a good 
picture is?” 

He recommended that before they be 
allowed to expose so much as their first 
piece of film they should be required to 
spend months wandering around the various 


art museums in this country, “and abroad, 
too, if they can afford it.” 

“Technique should be the last thing they 
learn. Anyone can learn to operate a cam- 
era; develop a roll of film. First they must 
know what goes into a picture to make 
it great. They have to study composition, 
color and light. Let them study the great 
masters and be overwhelmed. Let them 
work their way up through the history of 
art; and then through the history of pho- 
tography. Let them learn the value of tak- 
ing a picture in focus before they try to 
cover up a lack of talent with the confusion 
of the modern style of taking pictures out 
of focus. Then, when they blur, the blur 
will mean something, it will be a working 
part of the composition; light will become 
more than just illumination, it will become 
one of their most valuable working tools; 
and they'll learn to see color and form 
for what it is when it’s confined to the 
boundaries of an individual picture. Let 
them remember that a camera is merely a 
box that eats reality and occasionally dis- 
gorges a worthwhile product.”— 
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Electric Plastic Laminating Kit 


Now permanently seal wallet photos, cards, clippings, 
etc. in clear plastic, yourself. Versatile kit contains 
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order direct. Production models also available 
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~ potent yeti ns fles Fer SAW Mexerentl ans oe antago ene THRU THE LENS TOURS 
proc- 


Send your film te os sow. Write for FREE for professionals~who know 1 gal $4. ™ Hae for home 


ond demand the best Anscochrome DEPT. P, 12456 MAGNOLIA BLVD. 
STERN COLOR STI ie Hag SESE $2 NORTH HOLLYWOOD, CALIF 
EASTERN COLOR STUDIOS BR ares cae Li_gal. 2287-80) Chicago 10, ttinois = ' 














P.O. BOX 66168P WASH. 9, D.C. 








INTRODUCTORY OFFER 








20 eap 35e 














The only dryer with Asbestos Heet-Spredder 
SUITABLE FOR MAGAZINE COVERS, STAR LINE PHOTO PRINT Gavel | 


Al um face prevent rust pots. Encas d ni- 
looking for CALENDARS, ADVERTISING, ETC. cureme Sue stene paging ele ments. aC Eh utes “e 
‘ 7 pating element a 
ine 4x5 oF larger. Children, animals, = an auman imme... 0 ESE ARE N "NOT Gionirieo “Foast- 
high nade science, sports, landscapes, girls, foreign RS! NO H OTS. Made entirely i 
MUSICAL a pte oy tr ty Model 100—111/ - sin. $3 ‘List 
Lergest Selection of Portrait Albums. >. 
Please enclose stamped return envelope Model 300—161/2x20! 2— 29 
Photogr Discount FREE New Folder PP '@] CHROME-BRASS, 2USTPROOF™ FERROTYPE PLATES 
c L Oo R SHOSTAL & For Models 100 and 200 $3.95 e 


e ‘the agency for color photography For 300 : 6.95 ea. 
UE IGLSY sas sem ave. N.Y. 17, T-1 | | camera Crattenees i Atanal she RY. 7, NLY. 
—$<—<———————— 


fmm and lomm pupticates BATRANSPARENCY DUPLICATINGBE WHOLESALE SPECIALS 


cover ae to 1emn Bs SAME SIZE—ENLARGED—REDUCED—48 hour service All Manutecturers—All Agencies 

or E an . 5 mm SLIDES 20c ea. Super Slider—3% 8, 2. * ; % 

Bmm ANIMATED TITLES t6mm see —————— 3. WHY Walt? onan ta 
4. 


TITLES MADE TO ORDER ¢ Motor s3.00- | 20 tor $2.75 erhead | 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. Meer oo cl ine. Min. Order—St. SPECIAL PHOTOSRAPHIC, WHOLESALE GULLETIN 
Min. Order—SI!. 

a : fo) Re) : DUMONT CAMERA EXCHANGE EST. 1948 

442 ROGERS AVENUE + BROOKLYN 25.N. Y¥ = L RSLIDES No C.0.D.'s Please 


2407 Tratman Ave.New York 61,N.Y. reat nce 





























FREE SAMPLE TITLE Give Dealers Name 








ay uN MOVIE FANS 1E AND SLIDE TITLES 
TITLE "SLIDES | _ 8mm and 16mm DUPLICATES mae AT SAME LOW PRICES! 


5. t6FS Senet WHS SHOW *tianetone & Eniery EE og Baye ge By mg These beautiful Titles formerly distributed by 
piesa tag te } 4 sor yr Be ag hg Fp = 
ALL 3 for *1.00 FREE “MLUSTRATED ust 16mm x 100 tt. $1.00 of backgrounds. Your wording — the quality 
Comi ios Slid ac. ae only our long experience can g 
ate, Veen, Sete 7% o- se WRITE FOR FREE illustrated catalog & samples. 
SS Gand Me Grate o Gal Crder Cnty 'o Care eee Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, III. 
COLONIAL—BOX 247-H —SWARTHMORE, PA. COMET FILM SERVICE P. 0. Box 447 Great Neck, N.Y 









































Popular PHOTOGRAPHY 





PHOTOGRAPHIC MARKET PLACE-continued 


“BETTER PICTUREs 


ce 1932 
SSING arte Vap 
LM proce ORs, 


mail Oder PHOTO Firisyep 
S 


Fine Grain Custom 
DEVELOPING & PRINTING 


35mm—36 exp. roll ..$2.25 
35mm—20 exp. roll .. 1.35 
12 exposure roll 

Reprints of Complete Rolls 


8 exp. rolls ° 

16 exp. rolls - 1.25 ea. 
ind. Reprints from above ..08 
116-616 rolls ..... 1.00 ea. 
Ind. Reprints from above .10 


36 exposures Film Pack—All Sizes 
individual Reprints Dovelentas 7” ..1.00 


from above rolls... .07 ea Contact Prints ....° .10 ea. 
All films individually enlarged—printed on highest 
quality paper. Postage prepaid. Send for free mail- 
ers. Send roll and money to... 

BETTER PICTURES 
2621 Lawrence Ave., Dept. K — Chicago 25, Illinois 





Custom Quality with ECONOMY! 


(Super & Regular) Precision 
Anscochrome, Ektachrome Processing 
ae with exact time, 
temperature 
controls. 
eee 
Same Day 
Service! 
Rolls received in 
A.M., shipped P.M. 
o me day. 





COLOR PRINTS 
: AT LOWEST PRICES 
Mailer and Price List FREE. No C.0.D.’s please. 
Quality, Service and Satisfaction guaranteed! 

















Now! Economical Color Prints 
With Beautiful Xmas Folders 


AT PRICES YOU CAN AFFORD 
2 x 3% 
12 . _ 
33 Peed 3 Color Prints 
wee PeGinnwt 
i2 f 


24x34 
wants 














LaGrange, Illinois. 


Ansco, Anseesheome, Ektachrome 
COLOR als y ‘mta.- Roll I-g0 














Kodachrome oces: 


CANYON COLOR COMPANY 


Box 36536 cs Les Angeles 36, Calif. 





1. Fine grain in 4 minutes 

- Normal speed development 
. Available light 

. Electronic flash 

- Thin emulsion films 

. “One use” development 

- Royal X 





¥ o7. $.99, 1 qt. $1.75, 1 gal. $6.75 





SCIENTIFIC PRODUCTS 


EDWA Lele) ite) 7 Vile). | 


420 West 111th Street © Chicago 28, Illinois 








Ds COLOR PRINTS 
$4 50 


PRINTS From Any S$ Size Transparency 


2'/4x3'/,..25¢ @a. 
3/4x4/. .50c ea. 
4&5... ..75¢ ea. 
5x7....$1.00 ea. 
lixl4. $4.75 ea. 
16x20.$12.00 ea. 
35mm Color Slide 


Duplicating 25 20 exp. 35mm mtd 
Mounted ea c er 120-620... Roll 
**Modachrome Processing (20 Exp. Sen ‘ae mtd. 
Minimum Order 2.00. No C.0.D0 


Box 46125 ® Los Angeles 46, Calif. 


Color | Prints with Xmas Folders 
From One Transparency 














TITLE SLIDES | 


Full Color, 2x2 
2. Welcome. 
15. Good Night. 
16. Stop Yawning 
bod 17. Intermission 
ABOVE 4 SLIDES $1. SATISFACTION GUARANTEED 
Universe. Disneyland. Marineiand. Trolley Cars. 
Steam Locomotives, Antique Autos, Classic Cars, Circus 
Wagons, etc. 48 Page Illustrated Catalog FREE. 
UNIVERSAL SLIDE CO., Box 779B, BEVERLY HILLS, CALIF. 


VALU-COLOR ...a laboratory that will - 
warrant your confidence after your first . 
order. Every color-film or color-negative 
individually receives expert evaluation 
to yield the best color-print possible. 


SATISFACTION ... FAST SERVICE 


2Vax3V4".20c ea. 5x7” 
3%4x5” ..30c ea. 8x10”.... 
4x5” ..40¢ ea. minimum order. .$1 


Orders returned FAST Ist Class Mail 


P.O.Box 534 Oakwood, Los Angeles, Calif. 


The Film 
Developer 
of the Pro’s 


Ultra Fine Grain 

film develc 

5 minutes 

liquid ethol 
ready-to-use quart size 
NOW do more with 
your negs than you 
ever dreamed possible 


At your dealer’s or by mail 
Developer, $1.75 qt. 
Replenisher, $2.00 qt. 

PLYMOUTH PRODUCTS 


1770 W. Berteau, Chicago 13, Ill. 





STANRITE SUPERPOD 


the only low priced tripod 
suitable for home movies 


= 16% 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before 


WRITE FOR FREE CATALOG 
On Tripods, Enlargers 8mm to 
4x5, Darkroom and 
Copy Equipment 


THE MOST AMAZING 
TRIPOD EVER MADE 


135 MONROE STREET 


NEWARK 5, N. 





Ist CLASS auvaury Ist CLASS MAIL 


Your films onpestty promeces and maiied to you Sree | Ctaes 
-exposure rolls 80¢. 35m 
3S: %. -exposure rolls $1.85; 
G¢ each, All prints custom made in jumbo size. 
Most ane 3 Ext one processing of 120, 
620 film—$1.00. 828, 127 aaa + te 25 
20- hve 4 “mounted, 35mm.—$1.50. 


re er ints 


Send for free mailer. 


FIVE STAR PHOTO LABS 


P.0. Box 96-F Staten tstand 10, N. Y 





XMAS SPECIAL 


COLOR 
5x7 fa B5e 
(From 35mm only) 100 for 45.00 
Color Prints From Any From One Transparency 
ize Transparency 
2 


Ansco, aero e 
lor 











SUNSET COLOR LAB 
Box 46415, Dept. P - Los Angeles 46 











96 Pages—Largest Assortment 
PHOTO FRAMES * MOUNTS 
@ ALBUMS and MAILERS 
ewes © PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept. H 
414 E. Baltimore St., Baltimore 2, Maryland 





GUARANTEED 
PHOTO FINISHING 
Custom Photo Finishing 
8 EXPOSURES 40 Absolutely Guaranteed 
8 exp. dev. and 1 JUMBO Album Priuwt of ea 40¢ 
eT GOc BLE) 35mm 36 exp. fine gr. dev 
and jumbo pts INTRODUCTORY OFFER ON(Y! 
FAST SERVICE « FREE MAILER ON REQUEST 


FLASH FOTO °0ox 3%-v2 


PARKSVILLE STA, BROOKLYN GN. Y 





Canemaiconty 


holds tim |e MIOPL EX ¢ multiple 


st 
strip printer 


Mode! 35mm A 
One exposure, 


-R $10.95 
Other film modeis 
available, trom 
$4.50 to $11.95 
Sent postpaid USA 
Free Brochure 
M.P. MFG. CO. 
Box 79. O-P. B’kiyn 23.N.¥, 


oe ana sage Developing Tank 


* Processes up to 200 Ft. 

© Bmm-!6mm-35mm-70mm 
» © Movie—X-Ray—Miecrofilm 
; © Motor Driven—Portable 

© Uniform Density Assured 

* 400 Ft. Tank Available 

* Guaranteed 

Write for Free bop tate 


- pp ctrendng 








YOUR PHOTOS. “AT THEIR BEST! 

& W DEVELOPING: Fine grain with BEST! 

PROOF SHEETS & PRINTS. ENLARGEMENTS: To 
specification. COPIES: B & W neg- 

atives and prints. 

Workmanship guaranteed. Get ex- 

actly what you want from 


LECO| PHOTO SERVICE ic. 


11 W. 42nd STREET, Dept. Pi. ew YORK 36, N.Y. 


for 














RESPOOLED rm REPERFORATED FILM 


8mm 50 FOOT ROLLS ONLY 
Buy 3 Rolls and Receive one FREE 
ANSCOCHROME KODACHROME 
ASA 32 ASA 16 
B&W ASA 50. 

Price includes processing. Specify outdoor or ‘in- 
door on Anscochrome or Kodachrome. 
SUN FILM CO. 243 W. 55 ST., N.Y.C., 19 














CAR EMBLEMS only 
“er $9.0 
LAPEL PINS 


% Die 


Wear and display the proud insignia of your craft 
Colored gold, white, red and bive on rugged metal 


Rush check, cash or money order, no CO.Ds, sliow 2 
weens for delivery 


each 


mH BK CO. 920.22 chestnut St. Phils) Pe 








MAKE YOUR OWN 
PHOTOGRAPHIC 
GREETING CARDS 


COMPLETE KIT: 

12 Year round Negatives 
Double Printing Mask 
Masking Paper 
Instructions 

POSTPAID $2.00 
Calif.: Add 8¢ Sales Tax 
Print Cards for Friends 


KEL-KRAFT DEPT. P 


Los Angeles 


COLOR PRINTS 


2% x 3% now only 19¢ each 


(from 35mm slides only) 
24 hour service plus custom printing, cropping, 
dodging, and color compensating at your di- 
rection 


prints from ¥2-35mm to 4x5 trans. 
size 2%2x3% 4x5 5x7 8x10 
each .25 .50 1.00 2.00 


Save C.0.D. charges—Remit with order. 
(minimum order 1.00) 
all orders returned FIRST CLASS MAIL 


Colonial Laboratory 
(color print specialists since 1946) 
1339 Milton Ave. Pittsburgh 18, Pa. 

be 

















Calif 


“a 


iscsi 


ISTH SLSTSCS 


MNcd oa bed bed ved bed Sed bed ed bedhead 


701 WEST 8TH Si. 


LOS ANGELES 
Every inquiry will recelve our prompt and courteous attention. 


List 


35mm :2.8 Flectagon — .149. 30 


SEA 
seauaactniaies 
Ssssssssssssss 




















All Film Handied with Sue 
3x Xmas Folders and Envelopes. - 
scount on all printing over $50. 00. 
COLOR F FILM PROCESSING 
Smm. rome, Super, Ektach me, 
20 Exp. si"00% mtd. 36 Exp. 3 S mtd. 
120, t27. 620 . . » » $2.00 in Sleeves 1.25 mtd. 

roc 


20 Exp. $2.45 mtd. 
1-@...20¢00. 10-20...17¢ ea. 21-80...15¢ 
inquiries FROM HOME PORTRAIT STUDIOS 
WELCOMED. 


MOONGLOW COLOR PRINTS 


. ©. Box 75622. Sanford Station 








i: P, Les Angeles S&S. Calif. 








Custom Quality with ECONOMY! 
COLOR PRINTS 
from 
Transparencies 





ochrome, Super 
mscochrome, Ektachrome 
PROCESSING 
35mm (20 op. se 1 
35mm m (36 4 & mow - inted $ .80 
mn 
eloped & mou ounted $1.50 
127, “120 & 620 rol 
developed 


COLOR SLIDE DUPLICATING 
(35mm Mounted) 

7, $1; 20, $2.75; 50, $6.50 

Mailer and Price List FREE. No C.0.D.’s please. 

Quality, Service and Satisfaction guaranteed! 

















SAVE WITH CONFIDENCE’ 


Pe RIG: 


color fhims 
25 or more. ..17¢ TO-YOU 


100 or more. ..15¢ 

KODACHROME, Anscochrome 

Super Anscochrome and Ekta- 

chrome processed and mounted 

20 & 12 exposure rolls 
Write for free mailer and complete price list! 
{ 7¢ each roll film 
( 3¢ each doliar of 
other orders Min. order $1-NoC.0.D.'s 
4 laboratories - inc 
1160.P Bonifant Street + Silver Spring, Maryland 


LABORATORY 


First Class return, add 


SPSS HHS S HS SSSSSSSSOSS SS SSSOSOSOS 


SAVE ‘100 


= WOLLENSAK 


STEREO CAMERA 
reg. $199.50 


OUR SPECIAL $99.50 


Finest stereo camera made—Perfectly matched 
f2.7 lenses, coupled rangefinder, 10 shutter 
speeds, flash sync., many other features. 
Brand new, 1 yr. guarantee. Money back guar. 
Limited quant. Post. Paid. Send check or 
M.0. Cameras taken in trade. 

133 N. Wabash 


WOLK CAMERA chicago 2, 11. 


indian didn didn dindindindindindindintndindindnandnananeeanenaoned 


a aed | 





LaGrange, Illinois. 





THE 
COMPLETE 


FASCOLOR compte 


for 
@ SLIDES, MOVIES, STEREOS AND 
COLOR SNAPSHOTS 
© COMPLETE PRINT AND ENLARGEMENT 
SERVICE 
© GENUINE KODAK PROCESSING FOR 
KODACHROME, KODACOLOR, EKTACHROME 
© SPECIAL SERVICES: DUPLICATE SLIDES, 
MOVIES, PRINTS FROM MOVIES 
@ FACTORY FRESH COLOR FILMS. NO 
RE-SPOOLS 


Write for new bandbook catalog and mailers 
~ FASCOLOR SERVICE, INC. 


Rm. 211, Fulmar Bidg., Rochester 1, N. Y. 
World Photographic Center 








GUARANTEED QUALITY 
2¥e & 3%........ 
3% x5S.... 


us!! 

Hundreds 

of re-orders ~. 
Prove our color 
Prints are 
finest at 

any price. 

Why pay 





4661 HOLLYWOOD BILVD., 
LOS ANGELES 27, CALIFORNIA 











8mm, |6mm, 35mm FROM 


CINELARGERS 1D 


Allows you to yr. it 4 
f — col 


Kodacolor prints” rom 35mm 
slides 2.95. 

Write for New Catalog 
TESTRITE INSTRUMENT CO., 
135 MONROE ST Newark 5. N 








1000 NAME & 1 
ADDRESS LABELS $ 


Your Name and address printed 


dw 
FREE Plastic GIFT BOX Minia- 
ture size——approx. 13%” by 19” 
ideal for identifying photos 
or slides. Also used on station- 
» checks, etc 1000 
. Satisfaction guar- 

“ ndy Labels, 110 
person Bidg., Culver City 


SLIDE TITLES 
only $3.95 Postpaid 


New, humorous full-color 
slides for every situation 
included in Headliner Title- 
Pak Add extra spice to 
your shows Perfect gift 
for the slide fan 

Sample siide & list 25¢ 


HEADLINER PRODUCTS 
P. 0. Box 602, Kansas City 41, Mo 








SALES VOLUME LOWERS PRICE FOR VER- 
TICAL TRIPOD MT'G of 35 MM CAMERAS! 


VERTA BRACKET 
Ideal for portrait and all other sy 


vertical uses of 35mm cameras! 
Precision cast aluminum, black $ 88 
wrinkle finish. Model A _ for 

Leicas; Model B for other 35mm _ Postpaid 
cameras. Send check, cash orMoney Back 
money order Guarantee 


to: 
PRECISION INSTRUMENT co. 
285 Comm: Mass. 





FRESH DATED 
ANSCOCHROME SAFETY FILM 
SUPER ANSCOCHROME b—... 100 
i — roll with 


ANSCOCHROME ASA 32 RELOADS 
20 exposure rol! . 
With processing and mounting 1 roll 1.88; 5, rie 


ARROW CAMERA EXCHANGE 








S Centre St. Hempstead, N. Y. 














DEVELOPING 


riims fine grain deve aa, vaporated 
to prevent seratch ing er ged 344 x 
a 50 Double 


BOT DOLLAR 

PRODUCTION! 
SPECIAL ATTENTION 
GIVEN EACH NEGATIVE ! 


WRITE FOR FREE MAILERS! MINICAM PHOTOLABS | tne ®; Wis 


“FreeKO DACOLOR Roll 2: 


If you send roll for developing @ 90c, & 
printing @ 32c per jumbo of each ex- 
posure of roll minimum 8 ($3.46). No 
C.0O.D. Remit with order and we pay 
return postage. Refunds for unprin- 
ted exposures if exceeding minimum. 
SUPERLAB, Box 152, New Orleans, La. 








PWEZHE WORLDS FIVES 
* IMPORTS 
SOLD DIRECT 


* TO YOUR LOCAL DEALER 
* CAMERAS ¢ LENSES ¢ RADIOS «+ TRIPODS 
©® MOVIE CAMERAS + BINOCULARS 
* RECORDERS «+ ACCESSORIES 

Myers direct system, brings you 
select imports, written warranty, 
and real values. The most direct 
source for you and your dealer. 
Buy by mail, or over your dealers 
counter. Write today for free cata- 
log, and nearest source. 


MYERS IMPORTS 


623 SO. GAY, KNOXVILLE 2, TENN. 





ah id os 


TRANSISTOR MODEL 
Original tist 49.95 
Save ne om 
Kodac 
os o. 
ashes from 
batteries. 


BRAND-NEW 


ye 


1.75 post & hand! 


7x35 BINOCULARS 


=P AY 107 


pric 
own 
OUR Tee ¥ ~~“ ct 
am euecrntc 
13mm “car ics 


att os ries. 
said eet 
e' 

gest oss ex 
c-e¥® mexet 
2 g9-7> 





M TYPE 
Easy inaiveatans eye piece focusing. 
Leather covered bar- 
rels. Imported model, 
achromatic lenses. 


BRAND 
NEW 


175 


Mn ye = draw; 
caares- 


“ope rat ° 
ane. iasstese Ci 


Precision 
a 


Extra neg 





Same wi 


1.00 post & hand! AMITAR, cy stops 


14.5 Sa'93| 
. Sa'9$| 





Entarging bulb 


NOW AVAILABLE IN SINGLE AND DOUBLE WEIGHT 
1961 DATING 
Weight G 1 T60 
Singie- we me yo 100 
oy 


LU M I NOS ae 
NORMAL GRADES 
rand sy 
gnt Glossy 100 
Double 


EUROPE’S MOST FAMOUS PAPER 
FIRST QUALITY 
“SURFACE QUANT 
ouble-We 
Double. “Weight Matte 100 
Doubie- weleht 


VUE VaNNN 


Double-Weight Portrait* 


Also available in sizes 3x5 to 22x28. Write for targer quantity 
prices. Add posta 
*Cream coloured 


4x5 LUMIPAN PRESS CUT FILM 
GERMAN MADE—THIN EMULSION—FINE GRAIN 


FRESH DATED 1961 Lumipan Press 100 or 250 25 Sheets 
(ASA) your choice. Excellent color sensitivity. 39 


Write for larger quantity prices. 
100 Sheets 7.49 plus 35¢ post. 4x5 CUT FILM HOLDERS 3 for 9.45 


GIANT AMONG GIANTS 


500mm to 800mm 
f5.0 ASTRAGON 


BRAND-NEW 


New heat reflecting 
coated optics. Focusing whert. 


For Exakta, Praktica, etc. 
mount. Hard ‘‘Cc’* 
Leaflet available. and up 

Shipped express 
1000mm [6.3 Astragon 698.25 


THE KIND OF CAMERA YOU'VE ALWAYS WANTED! 


35mm ASTRAFLEX “1000” * 


WITH INTERCHANGEABLE LENSES AND 
INTERCHANGEABLE FINDERS—SYNCHRO 


#1.9 PRE-SET 
MEYER PRIMOPLAN 


BRAND NEW 


R) Registered Trade Mark 


Focal plane speeds 
1 sec to 1 /1000- 

Rapid wind! Sold 95 
with case only 

9.95. Split image 

finder 9.95. 

Leatiet available. 1.50 post & handi 

10% DOWN—TRADES 
ACCEPTED 


Dept SP-I] 561 East Tremont Avenue 


New York 57, N. Y. 


November, 1959 


WORLD-FAMOUS —TOP QUALITY 
BRAND-NEW & GUARANTEED 


35mm to 21/,4x3/, MAGNALUX 


BRAND-NEW 


2995 


Shipped express 


=< wr 


FAMOUS TELE-ASTRA PRE-SET 


135mm £3.5 


For Exakta, Praktica, 
Contax D, 

Color corrected, ore 

cision focusing, 

ed optics. Comparable 

value 79.50 


BRAND- NEW 
75 


85¢ post & hand! 


12.8 Contes. saee — 
tnteronengeahio’ foapes, Synchro. 
22 speed focal piane shutter. 
Plano-concave 
waist level finder. 


ONLY A FEW—USED 


WEBCOR 


TAPE RECORDER 
track 2 
reversible 
Price when 
29.50. 
Supply timited. 
USED 


7950 


Shipped express 


1¥2” £1.4 CINE 
AMITAR LENS 
ao almost ati 
cameras 
(specity 


6.5mm {1.9 WIDE ANGLE 
7. = #1.4 FAST WA 
11.9 Tele 7.50 
Leather case cst 65¢ post & hand! 
For B&H add 2.95 


FROM U.S. SURPLUS 


GLOSSY DRUM-DRYER 


RECONDITIONED 


29500 


Handies 300 
8x1i0's per 


6 
electric heat- 


BRAND-NEW 


you'll know 


Sterling-Howard’s done it again. WE've 
taken a most famous import, a had 
it improved. Now with RANGEFINDER; 
Mx YNCHRO; rapid-wind; 

500; and, new styling. 
{seta with case only). BC ff 

yestene 1.25. TRADES 

depreo 


FAMOUS 
GERMAN 


250mm 5.5 
MEYER TELE-MEGOR 


BRAND-NEW 


For Exakta, Pentacon, 
Praktica, Astra 35. 
Great Some crisp, 
coated optics 

i post & hand 


FOR EXAKTA V, VX, VXila 
Provides a size, lite-size un- 
reversed what you'll get 
with precise focusing at eye-level. 
Supply timited,. Pty with case 

on 


om NEW 


Shipping 65¢ 


TERRIFIC SAVINGS ON FAMOUS 


BRUMBERGER AUTO-MAT 


35mm—300w biower 
c 


Comparable value 
$69.50. 


BRAND. 37°° 


1.85 post & handling 


ixS5 Bal VALUE 


vRESS. 
[4x5 


CAMERA 


4.5 

coated. “Steinnell 
—. 

Sy chro 
revolving back. 


BRAND-NEW 


1395° 


Case 10.75 
1.75 post & handi 


FROM U.S. SURPLUS 
SAFELIGHT 


STANDARD 5x7 
WITH THREE FILTERS 
bracket, 


ed. 
Somper son Vaiue 
20.4 


695 


1.00 post & handi 


SE ERR eR eee eee 


FREE NEWSLETTER... 


send today for your copy. Interesting 


. bargain-o-gram. No obligation. 


Name 


Address 


City 


sP- 


a1 
EE MERE EEEHESeSe Se i we 





UNVEILED 


a, 


BY SPECIAL ARRANGEMENT YOU CA 
TRADE YOUR CAMERA FOR THE NEW 1959 N MODELS 


CONTAFLEX 
CONTAFLEX RAPID 
S$ 66.50+your Contafiex itt 


-50+your Aires tlic 


1959 MODELS 
AT THE PHOTO a 





VOITLANDER 5% 

BESSAMATIC . 

995 Contafien i 
iv 


$114.50,your Contafiex ttt 
84.50, your Retina Refiex 
99.50,your Asahi Pentax 


AuTomaric 





149.50, your Praktica 


MINOLTA SR-2 
giga 109" 


our 
Contatiex iv 
$119.50, your Contatiex itt 
119.50, your Retina Retiex 


BRONICA P 
1 § 950 agselbata a 


$219.50, your , Sie 1000F 
329.50,your Exakta 66 
259.50. your Rolleifiex 3.5F 





24mm F4 
AUTO WESTROGON 





= Pius 


,your Exakta 
your Pentacon 


your 


your Contafiex 


EXAKTA IIA 30mm F2.8 


Exakta VX 
(Singte | Aw ag Post eases) 


for & 
69.50, your vx (4 hole model) 


|your Praktica FX 
your Exakta ft or tt 


95 AUTO EURYGON 
5 50 EacH 
(PL 


YOUR PRE-SET 
ANGENIEUK 26mm LENS) 


“GRAND NEW LATEST i959 | 
CANON P 


With Coupied 
Exposure Meter 


your old 





REFLEX 


333 ,your Retina Reflex we 69 aaa 
BESELER TOPCON 


PRECISION 
AUTOMATIC 


35mm ROLLEIFLEX 3.5F 


SINGLE LENS 


CAMERA with § 53. s. Lens 
your Exakta 11A eres 
your 
ee 995° Rolleifiex 
: entacon 3.56 
Pius your 
.your Nikon SP 129° 
‘your Leica m3 == 


your eles ‘W6 





BRAND NEW LATEST 1959 





ws ae 


VOITLANDER 
& ZOOMAR 


Pius ya wide an- 
gie and telephoto 
still camera lens 





NIKON 
soem REFLEX 
Figi ULTRA SHARP 


eer. Ss NSES 
$ 99.50.your “aikon 





CANONFLEX 
Fully 


your Caron VIT 

0, your Nikon 
your Contafiex 
your Retina Refiex 
. your Bessamatic 
-your Minolta $R-2 


129.50,your Nikon $3 
99.50, your Aipa 6 
139.50. your Exakta 1A 





MIRANDA “Cc” AUTO 
your | an vx 

Plus your your Pen 

Leica m3 ° -your Grates FA 
-your Retina Refiex 

79.50,your Contafiex iV 
-your Argus C3 

Konica ttt MAL 


sP 
iv 





your Nikon SP 








BRAND NEW LATEST 1959 


BOLEX B-8L 


20/20 COMPUMATIC 
The True TRADE YOUR 
MOVIE 





Electric 
Eye 6mm 
Movie Camera 








CAMERA 








| NEW! PAN CINOR “tL,” F2.8 | 





80 WALL ST. 





WHAT DO YOU NEED? WHAT DO YOU HAVE? 
TRADE 
WALL ST. 


BRAND NEW LATEST 1959 
BOLEX H-16 REX 


16mm REFLEX CAMERA 
with Variable Shutter 


| NEW! 17-85mm F2 BOLEX ZOOM LENS | 


TRADE YOUR 
MOVIE CAMERA 








iT AT 
CAMERA EXCH. 


_ NEW YORK 5, N.Y. 
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Complete index 
to 1958 
POPULAR PHOTOGRAPHY 


Shows Where to Find Hundreds of 
Pictures, Facts, Tips and Ideas 
Turns a Whole Year of POPULAR 
PHOTOGRAPHY into an 1,800 page, 
Ready-Reference “Library” 
Tells Which Page... Which Issue 
. Lists 70 Authors, 287 Photog- 
raphers, 141 Subjects 
AUTHORS: Bob Schwalberg... 
Feingersh .. . Hal Berg. . . Elisofon 
... and 66 other writers who appeared 
in POPULAR PHOTOGRAPHY are 
listed in this new index, together with 
name and subject of their articles, 
months in which they appeared and 
page numbers. 
PHOTOGRAPHERS: Penn—Cartier- 
Bresson — Gowland — Halsman — W. 
Eugene Smith—Avedon-—Eisen- 
staedt — Karsh — 287 photographers 
in all with their pictures listed as to 
issue and page. 
SUBJECTS: Common Blunders, 31 
Analyses of new Cameras, Charts and 
Tables, 25 features on Color, 74 re- 
—_ on new Equipment, Enlarging, 
ilm, Flash, Money-Making Ideas, 
Printing, Stereo, 35mm and many 
others. 


Send 25c 


with Coupon Below 


If you'll mail 25¢ in 
coin with the coupon 
below, we'll send 
ou this useful index 
y return mail. But 
eee order today. 
upplies are limited. 


| 

| POPULAR PHOTOGRAPHY, 

| Index Dept. 11 

| 434 S. Wabash Ave., Chicago 5, III. 

| Rush me the new Index to POPULAR 

| PHOTOGRAPHY (1958) containing 

| over 500 listings by author, photog- 

| rapher, subject. I enclose 25c as full 
payment. 

Please send me the following pre- 

| Vious indexes to POPULAR PHO- 
TOGRAPHY: 


(0 1955 () 1954 @ 25c each. 
NAME 





(PLEASE PRINT) 





| ADDRESS 





ZONE STATE 


CAMERA IMPORT 
CORPORATION POLICY — 





YOU GET MORE WHEN YOU TRADE 
¢ YOU PAY LESS WHEN YOU BUY 


CAMERA IMPORT CORPORATION 
MAKES IT EASY TO TRADE. 
SIMPLY WRAP YOUR CAMERA OR 
PHOTOGRAPHIC EQUIPMENT SE- 
CURELY—INCLUDE LETTER TELL- 
ING US YOUR SELECTION —USE 
SHIPPING LABEL BELOW— SEND 
VIA PARCEL POST INSURED. 


Upon receipt of your equipment 
and letter, we will immediately 
advise you the difference be- 
tween our LIBERAL TRADE-IN 
pot an and your selection. Your 
shipping cost to us will be de- 
ducted trom: the difference. If 
no deal is made, your equip- 
ment will be returned via Parcel 
Post Insured Prepaid. 

CUT THIS SHIPPING LABEL OUT... 
PASTE IT ON THE PACKAGE WITH 


YOUR EQUIPMENT. WE DO THE 
REST. 

















FROM 














Receiving Department 
16 EAST 42nd STREET 
NEW YORK 17, NEW YORK 


CAMERA IMPORT CORPORATION 





>: 








Popular PHOTOGRAPH" 





Volum 


35MM CAMERAS 
N AIRES 
Viscount 1.9 
Hic f1.9 
V1.5 


MINOLTA 
Super A f2 .. 
Autowide .... 
V-2 2 
Rei lex SR—fl 8. 
MIRANDA 
Lt ae 
$f1.9 
$ f1.9 Auto 
C f1.9 Auto 


ZEISS-IKON 
Super Pag 
Rapid my 
Contarex .*..&* te 
Contax HA Body 98.00 
Contax IIA f2 
Sonnar 172.00 
1A f1.5 Sonnar 186.00 
Contax IIA f1.1 
Zunow 269.00 
Contax IIIA Body 107.00 
Contax IIA f1.5 
Sonnar 196.50 
IA £2 Sonar 188.00 
Contax IIA fl.1 
289.00 
37.00 


Zunow 
Contina | f2.8 

57.00 
66.00 


Memar {2.8 
Super Memar 
55.50 


EOCA 
55.50 os 35 IVS 12.8 ove 


Matchmatic Case 299.50 


Meter Flash 
3 


. Zunow 
47.75 
29.95 
73.50 


88 00 
103.50 


1 
‘od 
1 ‘ Nikkor .. 
od 


$3 f 
$38 
$-3 
SP 


f 
Bod: 
SP fi. rs Nikkor | * 
SP f1.1 Nikkor 4 
F Reflex 
OLYMPUS 
Wide E 3.5 
Wide S f2 
Auto Electric-Set 
f1.8 


C-33 & Case 
C-44 12.8 
Case & Flash 
C-44 f1.5 
Case & Flash 
ASAHI 
Pentax f2 
Pentax K 
Automatic f1.8 
Takumar 
Pentax K Body 
EAU 


Contina-Matic 1! 
Contina-Matic II! 
tkonette - 
ZUNOW Reflex f1.2 e 
. AGFA 66 Auto. 13.5 
BRONICA 
BROOKS 
Plaubel Veriv de 
100 
EDIXA Reflex {2.8 
EXAKTA 66 f2.8 
KALIMAR 
Reflex {3.5 
KALLOFLEX 
MAMIYA 
C2 Professional 
Automatic 6 ...... 
MINOLTA 
Autocord 
Autocord L 
PRAKTISIX (28. © 
RICOH DiacordG.. 32.00 
Diacord L bay 
RICOHMATIC 225 
ROLLEIFLEX T £3.5 12408 
5E on™ 
Mat 


sa wen oie 
2 
35 S$ {2.8 
Auto f1.8 
ACE) Inter 
changeable {2.8 58.00 
OPTIKON 500 {2.8 52.50 
PAX . 
PAXETTE 
Reflex 
PETRI 
Penta f2 
Color Super 
Color Super 
PRAKTICA 
FX 3 Body 
FX 3 £2 Westagon 
Auto 
2.8 Auto. Tessar 
12.8 Auto 
Westanar 
f3.5 Auto 
Primotar 
PRAKTINA 
FX 2.8 Auto 
Tessar 
FX f2 Auto. Bio 
FX f1.9 Auto 
A non 


164.00 
129.00 


69.00 
52.50 


. 
49.50 


Lightomatic f1.9 167.50 


Supra {1.8 
BEAUTY 

Lightomatic f1.9 

Super L f1.9 
Super |i f2 

Super |i f2.8 
BESELER 

Topcon [1.8 
BALDAMATIC {2.8 
BALDESSA IB 
BRUMBERGER [3.5 
CANON 

P28. 

P fls 

Pf12 
CANONFLEX f1.8 
EDIXA REFLEX 
EXA 


59.95 


69.00 84.50 


59.50 
4400 
31.50 


e . 
51.00 
128 41.00 


55.00 


99.95 
99.95 


. 
44.95 


149.50 
193.00 
279.50 
7 
o 


89.50) 35; 


2.8E . 

Tele.” 
ROLLEICORD Va 
ROLLOP (2.8 
WELTAX 

£3.5 Meritar 

3.5 Tessar 
YASHICA A 

D 


Pert 


£ 
3 


Exa Body 

2.9 Meritar 
2.8 PS. TeSsar 
EXAKTA VX IIA 
2.9 Meritar 

{2 Biotar 

f1.9 Auto Xenon 
Exakta VX IIA Meter 
GRAFLEX 

Century 354/35 22.50 
Century 3513.5. 37.50 
Century 35/28. 48.50 
Century 35N f2 
FUJICA 35 ML {2.8 

SE Electramatic fl 

SE Electramatic {2 


28.75 
49.95 
89.50 


= 
SPECIAL 
LOW PRICES 


154.95 


* WRITE FoR 


. nicoN 9 


300 w Case & 
Flash 
WIDE f2.4 
SAMOCA M-35 


M 


M- 2 


LM 

MAT 

635 Outfit 
ZEISS-IKON 
tkoflex Favorit 
Super Ikonta IV 


SUPER DOLLINA 1! 
{2.8 Tessar 
TANACK IVS f2 
Tanar 
VOIGTLANDER 
Bessomatic Zoomar 
Bessamatic 
-. ominent |! f2 


CamBinox 

Lf1.9 GAMI 

KALIMAR A {3.5 
B-3 2.8 
Widelux WA 

KODAK Pony |! 
Pony IV 
Retina IlIS 2 
Retina Ills fl 
Retina Reflex S 

f 


MAMIYA 15 
Automatic 16 
MEC 16 
MINICORD 
MINOLTA 16 
MINOX |1! S 


8 
9 f to 8 3 5 

o BR f2.8 
Vitomatic ! 
Vitomatic 1! 
WALZ WIDE {2.8 
Envoy “35° fl. 
YASHICA 35YF 

35¥K 


B ; 
RICOH Golden 16 
YASHICA Y-16 


15x15 CAMERAS 
L & HOWE! 


28.00 
24.25 


infallible 127 .... 
KODAK Starmatic 
REVERE EE 127 


. 
24.75 
. 


and low Cost Op 


pe 


iL PACKING. 





"heal Graphic 
Speed Graphic 
4x5 

Super Graphic 
Graphic View 

LINHOF 

2% x3% 


4x5 
OPTIKA Reflex 
f 


150 
LOA 


Alpex f1.8 
Cinetroonic M- 
BAUER 88 F 

88 ES 


220 Wilshire 
Sunometer 


CANON 87 f1.8 


w/Zoom 
Electra Turret 
f1.8 


Custom Elect 


Ambassador 


Brownie f1.9 
Model 3 

Medallion f1 
Brownie Turr 


Brownie Auto 
f 


Kodak Cine A 
f1.9 


sy Auto 
19 


Turret 

REVERE 
Cine Zoom 
CA 





HIM f1.8 RICOH — 44& 


4 
CARL ZEISS Pen taco 
KONILETTE 13.5 .. 3 


Pre-Set Bic 
Pentacon F 
Pentacon FM 
Pentacon f2 Auto 
Westagon 
£1.9 Prime 
ZEISS-IKON 
A Contaflex Alpha 
A-2 12.8 Contaflex Beta 
EVERYTHING LISTED IN THIS AD IS BRAND NEW. Al 


us writte 


SAWYER MARK IV 
2.8 


YASHICA 44 
444 13.5 

2axn 3% 4x5 
CROWN GRAPHIC 
4x547... 





Executive 1.9 .. planPS. @ 


MINOLTA ‘i 


75.00 
87.00 





nd warranty, c 
mporters’ guar 
nited quantities 


ne year guarante 


Tay. SPECIAL LOW PRICE, PLEASE WRITE FOR FREE QUOTATION 


November, 1959 


Cas 50 
ROLLEIFLEX 4x4 400 2 


. 
38.75 
24.75 


2Ye KH BYe coccsee 


3.5 
POLAROID 80 A... 
95 B 


ARGUS Matchmatic 
M-3 f1.9 7 


3 


88 DS : 
BELL & HOWELL 
Electric Eye 390 TE 


Electric Eye 390 E 
Electric Eye 393 E 


a 


Custom Electra 


Ma, 
Ambassador W.A 


9 
et 


Brownie Turret 
f1.9 


uto 


Tur 


Konica Zoom 8 {2 
MANSFIELD Holiday 
49 


© WRITE FOR SPECIAL LOW PRICES 


8MM MOVIE CAMERAS 
AGFA Movex 88. 


* 
29.95 


3 
110.00 


84.50 


CINEMAX Tur. f1.9 46.50 
CROWN 88 [1.8 
DeJUR Eldorado 


94.95 


103.00 
127.50 


139.95 
104.05 


109.95 
. 


33.00 
78.95 
43.75 
48.75 
55.50 


Medallion Turret 
f1.9 


89.00 


m 


a 

CA5 . 

CA-6 
REXER 
SANKYO 

8R f1.4 89.95 
SEKONIC Eimatic8 63.50 
VANGUARD [1.9 29.95 
WITTNAUER Cine Twin 
YASHICA 8 f1.9 33 90 


T-8fl4 
8 EC Zoom 69.00 
EE Turret 8 99.50 

8MM MOVIE PROJECTORS 
ARGUS M-500 58.00 

750 Showmaster 91.00 
BASKON 
Automatic 500 
BELL & HOWELL 
Super Autoload 353 
Monterey 253 A 
Regent DeLuxe 





35.25 


* WRITE FoR 
PRICES 


SPECIAL LOW 


Sound Coupler 

for Bauer 7-10. 49.95 

BRUMBERGER 300 3 95 

DeJUR 500 7.25 
100.00 


750 

1000 115.00 

KEYSTONE 

K-110 

K-90 

K-100G 

K-1002 

K-109S 

KODAK 

Brownie 300 

Showtime 

Cine Showtime 
A2 102.75 


125.00 
37.00 


Cine Showtime 
A30 


MANSFIELD 
Holiday M1000 
REVERE 85 
777 
SEKONIC 30C 
r 
TANDBERG ELITE 
“TALKIE” 
Sound Projector 
WOLLENSAK 
16MM MOVIE CAMERAS 
AURICON 
BELL & HOWELL 
Sunomatic 240 A 
240 T Two lens 
Turret 
240 TA Tri Lens 
Turret 
240 w/Zoom Lens 
70 OR 
70 HR 
200 EE Electric Eye 3 
240 EE Electric Eye « 
KEYSTONE 
Critereon £2.5 
Criterion Turret 
1.9 


399.50 
7 


ow 


RITE FOR SPECIAL & 


Newport Turret 
fi.5 


Executive Turret 
Mag. f1.9 





KODAK 
Royal f1.9 
Royal |! f1.9 184.75 
K-100 f1.9 218.00 
K-100 Turret f1.9 243.50 
Cine Kodak 

aad 1 f1.9 1,095.00 
THE © 


REVERE C-102 11.9 
C-37 f1.9 . 


. 141.00 





PRICES 


70.00 


16MM MOVIE PROJECTORS 
BELL & HOWELL 
Statesman 273 .. 
Diplomat 173 .... 
Filmosound 384 
Filmosound 385.. 
Filmosound 302 
KEYSTONE 
Belmont 
KODAK 
Kodascope Royal 217.75 
Kodascope Sound 624.00 
Pageant Sound .. 317.00 
REVERE 48 .. 136.00 
16 Sound . 239.50 
SLIDE PROJECTORS 
U 
Electromatic 
Anscomatic 
ARGUS 
Automatic 515 
300 


112.85 


29.95 
87.00 


21.25 
29.00 
500 Automatic 49.95 
Electromatic 500 69.00 
President 500 103.00 
BAUSCH & LOMB 
Balomatic 300 59.50 
Balomatic 305 68.00 
Balomatic 500 .. 97.50 
BELL & HOWELL 
Explorer 742 


300 W .. 
Explorer 744 

300 W .. eee 
Explorer 754 


PRICES 


Explorer 754 Y 
500 W . = 
706 S .... 

4 M 


bomatic 
sruMBé nen 


Hace 21 a 1204 
Fleetwood 
Auto-Mat 
Bel Air 
FERRANIA 
Fer Color 
GRAFLEX Constellation 
74.50 
68.00 
58.75 
Deal Automatic. 94.00 
KODAK Cavalcade 104.00 
Cavalcade 520. 88.00 
500 A Readymatic 53.50 
300 Mode! | 
Readymatic 
La BELLE 
Professional 
Classic 
Director 
MANSFIELD 
Cadet 
Hi Fi 
Skylark 


ae 
 « WRITE FOR SPECIAL LOW 


Mar 
KEYSTONE K-511 
K-310 








CAMERA IMPORT. CORPORATION 


WE WILL NOT BE UNDERSOLD! 
NEW CAMERAS AND EQUIPMENT atest MODELS SHIPPED IN ORIGINA 
Y GRAFLEX 


L 


MINOLTA Mini 16 


Mini 44 
PTOMATIC 300 .. 


QUICKSET 


Super 300 . 


REALIST 400 


EVERE 503 . 


a 
we" sot 


SAWERS 500 


Vv 


HEWLEX 
Powermatic 
Project-O-Matic 


WOLLENSAK 815 .. 
YA 


Ei 


1 


u 


Ss 





Y 


BDEPT. P11A 521 FIFTH AVENUE, NEW YORK 17, N. Y. * MU 2-4499 © 


| am interested in_ 


= 





Name 


1 wish to trade 





PLEASE MAIL FREE QUOTATION—No Oblig ation to Buy 





Address 





City 





Phone 





MECABLITZ 101 . 
200 


Meteor |! 
Mono Jet 


EXPOSURE METERS 
ARGUS |-3 


ECTRONIC FLASH 
LAND 64 B 


SRR 


300 
LTRABLITZ 


Super Comet . : 
Meteor 


S SHSSS> Se: 
ee Meats ese 


ENERAL ELECTRIC 
Golden Crown 
ODAK - pe 
Kodalux 


+ 


NORWOOD Super 


Director 
EKONIC 
Movie Pet 
Pet 

L-36 


WESTON DR 


Master Il! 


50°. DISCOUNT 


FAMOUS NIKKOR 
NEW LENSES 


OUR OPPORTUN 


TY 


NEW 


TRADE YOUR OLD CAMERA 
THE HIGHEST TRADE-INS 
FOR YOUR EQUIPMENT. 


- 
> 
5 
- 
4 
P| 
z 
Oo 





Ww 
Oo 








. 


* Sensational, new illuminated diaphragm feature, add $1.75 
$2.95 





ELECTRIC 2-SURFACE 
ALL METAL DUO-DRIER 


60 sec. range, with second mark- 
ings. Current shuts off automat- 
ically at end of desired time in- 
terval. Built-in lock holds knob at 
desired position, until t is 
released. Adjustable stop for re- 
peat exposures Manual operation 


DELUXE COPY STAND 




















ity of 
4 G10 or % ey. prints, 


glossy or dull finish — sturdily 





for focusing. Enlarger or printer 
plugs right into receptable on 
cord timer. Shpg. Chge. 40c. 


constructed, as efficient as units 
costing several times as much, 
with adjustable apron tension 
a x. AC or OC 

7 with AU 
TOMATIC THERMOSTAT *14" 


RINT WASHER 


Fits any tray with 

one side 10° or 

longer. Produces 

rapid, thorough 

duty ferroplates for the washing of all size 

eee 9% | Povints. Tray, hose, not included 

12°x16" SINGLE DRYER, gegg 

with 10x14” ferropiste $5 

Ferre Polish 8c 

Squeegee Roller 98c 

Shpg m4. GIANT 12 . 

lbs.. STA DARD 10 lb © Spring stee! masking bands. 

SINGLE #6 i xs . Adju: for all sizes from 
2x3” te 11x14". 

. Verlable margis 

7 Extra stordy last wt. 3% tbs.) 
Shipping Weight 6 lbs. 

6x10 Enlarging i, same con- 


struction as abeve, $3.75 


Spiratone priced at 








You d expect to 
pay over 
each for these 











Spiratone priced at 
. 4 for 


Stainless Steel Film Ci 
$1.00; Funnel, 19c; 10° Priat- 
tongs, Pr. 59c; Film Squeegee, 89c. 


SELF-LOADING 
DEVELOPING TANK 


Simple bayonet lock 
for different size 
adjustments Vents for 
quick changing of 
liquids. Agitating rod 
Jamproof ree! loads in 
seconds in darkroom 
other operations in 

* daylight. Transparent 
—for color. Uses only 

8 oz. for 35mm. Easily 

. worth double. Tank 
reel, $3.95. 


fine acid-proot 

trays which Spire 
one offers you af less than half 
the regular value! Sh WLS lbs 
11" x 14° ENAMEL TRAYS 
$2.50 each 3 for $6.50 
16" x 20° ENAMEL TRAYS 
$3.95 each = 3 for $9.95 


Shpg. Wt. 5 los.,(3) 12 ibs. 





nto dropcord 
With one 


CONDENSOR 


Exceptional quality, versatility and economy make this a 
typical Spiratone value. We let experts look at the en 
arger and guess the price: estimates varied between 
$49.95 and $79.95 
A 1%” diameter 





chrome plated, 19° pole, a % thick 
12 « 16 baseboard, a well venti 
lated lamphousing, rack and pinion 
precision bellows focusing, strip 
film holders, a 4° dbie. condensor 
and a scratchproof, dustproof 
giassiess negative carrier for 244x244". All metal 

construction, red filter for focusing, lineswitch, lens 

board with siancard Leica thread Eatreme portability 

enlarger instantly disassembles into 19x12x 7° package 

AVAULABLE ACCESSORICS: 2 Enlarger Lamps 99c. Extra giassiess car 
riers, 35mm or superstide, $3.50 each. Enlarging Lenses: 2° 1.4.5 (fer 
35mm) $4.95. 3° 1.3.5 (for 244" sq. supersiide) $6.95. 8). 1! 


"a ONE OF THE MOST IMPORTANT 
)F ANY PHOTOGRAPHER 


t. 22 1b 


TOOLS 


Double zippered inner and outer ade 
of the finest cloth—100% light proof even in 
brightest sunlight. Whether for use in an 
emergency, with a film torn or pulled off the 

. spool in a 35mm camera, or for reloading 
Cut film holders or for developing film when 

no darkroom 1s available—the changing bag 

Ip ay! referred to as a “portable dark 

7” x 16° working space plus elastic 


sleoves. 
Shipping Charge 40¢ $3. 95 


L FOOTSWITCH 1.98 
MBOSS:! SSING SET, 4 sizes, to 5x7 50c 
GREETING CARD MASKS, 6 popular sentiments, 
a 35mm (for enlarging) 


contact we 2.00 
EMARGER Focus nie 7 Z 25. 
STATIC BRUSH, emits radioactive rays, 

cleans lenses, slides, negatives..4.95 


— for a Polaroid, yet compac 
Y well sulted for copying, mesical scient' 


and movie titling. 
Camera bracket permits restoring of comere over subject 1518 _— 
Ye" diameter is 38° high. 


GOOSENECK LIGHT 
ATTACHMENT $5.95 
With C clamps, fits copy- 
stand or enlarger pole 

2 ial reflecter fleeds, 

$2 al. Ship Wt. 

4 tba. 


CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera setting: 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture taking 

With extreme closeup lenses, you can get as close as 8 with a Plus 4, 
7” with a Plus 5, 542° with a Plus 6, 342° with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining ring, for 
even more extreme closeups. With a Plus 5 lens, you can fill the 
complete 35mm frame when reproducing a postcard: a Plus 10 is just 
right for insects, stamps and coins. Extreme Closeup lenses make 
macrophotography possible with a tiny investment 

7 oe a oe 


$1.54. $1.94. $244... 
154. 1.94. 248. 3 


o, ORO Rr? £2 3 
nabaake 


— 


The most useful of lens-to-camera 
closeup accessories. It weighs only 
6 oz., has fine leather bellows and 
a geared track with a positive lock 
A sturdy, accurate frame assures 
proper alignment. An extension 
range up to 5” is provided, with 
magnification factors engraved on 


TOPCON, HEXACON, EDIXA, EXAKTA, 
- PRAKTICA, PRAKTIFLEX FX, 
the non-foiding track ‘ACON, ASAHI PENTAX. 


ne ry extra = 18.9% 


DOUBLE TRACK 
a 2 List $29 


Retina Curtar 35mm f.4 
Retina Longar. 80mm f.4 
Closeup Lens Set, Pius 1, 2, 3 
ito 10). 32mm screw-in, ctd 
Spiratone Ctd. Telephoto or 
ee Lens, with adapt 16 


Duplicate your 2.2 
Color Slides 


with your own camera 
Sensational new Slide Duplicator fits Series VI adapter ring (use 
stepup ring, if your camera uses Series V), requires no —— 
Composing—just insert slide and expose on color film of your ci 
DUPLICATORS Model IL, for Leica, Canon, Exakta, Praktica, Pentacon, 
etc., fit directly into camera body, have own complete $2975 











A F~ after exposure, 
— — chrome-black 


¥ $150.00! oo Shin 
ties oe 


95 


Oo 


barrel, 
color cor 


Chge. 43-00 Laat Pach, $1 98 
for Practica, ete a 


105mm £:4.5 ISCO WESTAR in 
PRONTOR S SYNCH SHUTTER 


yz tubes on 
cameras—there are 


ne 25c¢ uses. Brand new 


~ tA gy ~ yy 


1 second to 1/250th, 8, delayed 
IE Seiten pert terminal for 





Exclusive! Experts said it wa: 
Spiretone's years of eux. 


— as 
removal of part of a lens, 


—you can 
increases focal length 80%! 


GTS (0 25mm cam- 

eras upertel, 

case, matching finder 435 

an 
jel, Spiratone Aux. Wide- 














1:1 optical system. (Leica M3 mode! $5.00 extra) 
Name camera when ordering. 
Ctd. Screw-in Filters, yellow, green, 
red, lA 85C, 82A, 80B, +1, 


ACCESSORIES for your 
a +2, +3, diffuser, ea. $2.28 


Aux. Telephoto or Wideangle Lens, 
with Leather case, adapter .....12.28 
Rapid Wind, requires no installation 3.95 

Set of coated Aux. tele and wide- 
angie lenses in dbl. leather case 24.69 
for free booklet “Complete Your 


Way”, 
stating which mode! Contafiex you have. 
Add for shipping costs 
© 8 sections brass 
© Telescopes to a short 11", 


Positive locks for elevator 








panning and tilting motion 
@ Built-in level 
Elegant ribbed top section 


© One le wen 
Unipo 


Luxurious leather case, $ 





Fon and Somm, fw ray 4 4 $1.49 ad¢'! 


OFFER EL8PGCT, triped, case, 
Copy attachment - all fer only 11.99(3 
ry 


Fer “Quick” Panhead, with rapid on-off piug add $1.46 





TIME EXPOSURES 


SECOND TO 11 SECONDS ''x 


New 
action {~? 11 slow speeds 
extra. 


, cord with ( 
Standard PC terminal — 
nothing like it for less | 
double ! 


TOP DRAWER B 
1tx@x5%2" 


mua’ $13.99 
TOP DRAWER D $16.99 


16x1 1x6" 


virtually all cameras — 

Peeves, Re‘lei, Minolta and so on. 
Supertel’s rare glass four 
ed and color-corrected. No instal jation—Superte! fits Series VI 
San ie ET G - does not rr 


Top aa GRAIN 


s impossible 
‘Gan research 


y a aux 
the area ion, for 
Contafiex, Retina, Argus, 
Uses same* lens opening, same 
elements are hard- 


ire dangerous 


accepts Series Vi filters. Supertel 


makes Rolie: 75mm lens iat 135mm, 130mm Polaroid lens into 235mm 

make a 105mm automatic telephoto out of your 58mm 
automatic Biotar! Supertel is even adaptable to some telephoto lenses, 
Supertel Topgrain Zipper Case $2.19 


Series VI Adapter 
(name camera. lens) $1.98 


comet ts Ca 35mm cam- 
eras 


plus Universal Finder. 59° 
Shipping Charge 7 
“at eH or smatier 


CAMERA 


Shpg. Chae. 100 


ao Bags 


Open up ‘top drawer’ only, when 
you need small accessories — no 
need to waste valuable time rum- 
maging through gadgetbag itself! 
Unique double zippered ‘top draw- 
er’ holds film, filters, shades, other 
small accessories; camera and 
bulky accessories stay in prop 
er. Luxurious features inci 


“< carry py with shoulder pad, 

two locks and keys, bottom studs, 
elegant a twe wraparound zip- 
pers—the ultimate in luaury and 
convenience 


Three roomy sizes, for amateur and professional, for all models movie. 
35mm, twiniens, press and Polaroid, are priced 
you'd expect to pay for such bags 


at a third of what 
Shpg. Wts. 5, 6, 7 bx. 

















Minus 4 lens makes your | 


three (of your selection) or 











YouRS FREE! oa... 


SPIRATON 


Popular PHOTOGRAPHY 


for single lens reflex cameras 
With bellows or ext. tubes, telephoto and extreme telephoto effects 
can be yours without — My nee telephoto lenses. A single 
m telephoto into a 270mm telephoto— 
varied combinations will ee a variety of effects 
improve the prespective in portraits, too, by ler-zthening the effective 
focus length. Minus Lenses fit filterholders atid are sold in sets of 
four. Available in Minus 1, 


2, 3, and 4. 


Shipping Charge 15¢ 


Dept. PI] 369.7th AVE 
Inc, NEW YORK 1, N.Y 

















TESTED 45™™ RELIABLE 
TESTED SAFETY KODAK B&W FILM 


All three speed: 
‘ound X), Plus X and Tri-X are available in 
7% tt, 50 ft A 4 ft. lengths and 20 


us +7 (ASA 80); TRI X 
ae $139 “3 $929 nT 3'- 


"nbioten Cc 3.3 x 10¢, 20¢, 3 


3 to 6 20¢; 7 to 12 35c 


jie, yn SLIDE TR 





Py Panatomic Yor 50 ft. of Adox with daylight loader $ 
Shp. Wt. 4 lbs. With Deluxe Leader $12.99 


} INCLUDING 5 CARTRIDGES 
), 95 \F PURCHASED TOGETHER 
WITH MINIMUM OF $7.95 
WORTH OF BULKFILM. 
it's so simple to take advantage of the 
exceedingly low cost of 35mm bulkfilm and 
to load any desired length into a standard 
Eastman cartridge. First few reloads already 
make loader pay for itself. Leader alene with 
5 cartridges, $5.95. Sh. Wt. 4 lbs. 
DELUXE LOADER, with automatic counter, | de re wieosted x time 
accepts aise Leica, ay cartridges — | Of pure 


Thanks to Spiratone’s combining the 

facilities of a well-known projection 

screen with a famous case manufacturer, 

a dual purpose slide-tray storage case 

can be yours for half the cost of a regu 

lar case (when bought with trays or 

magazines). The luxurious two-tone 

leatherette-covered case holds 12 trays 

or ‘magazines. The hinged cover is 

: ; removable and contains a genuine silver 

screen, made of the material used in $40.00 units. Use for daylight 
or for small group projection—with amazing brilliance, $10.95. 

. 


MAGAZINES WITH COVERS 
2 for $3.38 12 for $19.95 Sh. Wts. 2 & 6 lbs. 
OFFER A-6 SILVER: 6 Airequipt Magazines $14, 2 


in silverscreen case. Siipg. Wt. & lbs. 











$10.95 or add $5.00 te Loader comb. offers | © ster, a 98e 


Greater peer than ever on 


crety 39MM ADOX FILM "inc cux 


SAFETY 


Your choice of KB14, KB17, KB21 EXPIRES 1961 Sh. Ch. 10¢. 
20 exposure reload $0c; 3 or more (may be assorted) “45c each. 
36 exposure reload 75c; 3 or more (may be assorted) 70c each. 
ft. $3.48, 100 ft. $6.59-—Shpg. Chge. 25c¢ per 50 ft. 
50 ft. Adox film w. Daylight Lagder $7.99: w. Deluxe Loader $12.99 


2 x 2 GLASS SLIDEBINDERS 


®@ Comparable to Gc slidebinders. 1 ¢ 

@ One of the finest methods of mounting trans- > 

parencies (35mm Argus, Leica size) betw. glass! 2 en 

The biggest bargain in quality slidebinders ever offered P 

Pregummed Fibreboard, self-centering of slide, provi in 

sion for type-on titles, dustproof, lintfree. shockproof Quantities 

—all these advantages ave yours for less than the usual 

cost of glass alone! Why risk fingerprints and scratches Ta 

on your irreplaceable color shots? 200 fer $5.75 
Shipping Weight 5 Ibs 

Sample package of 20 2x2 glass and $ 

3 2x2 metal binders, postpaid 


200 singleframe (Mercury) Masks $1.75 | Masks fit qiass 
200 Square (Robot, Tenax) Masks $1.75 | & metal binders 


800 for 
$20.95 


2x2" cardboard mounts for single frame (Mercury size = ro 
transparencies SO fer SSc. Si). Wt. per 100, 1 th 
@ Two aluminum a ~ 
reflectors for Pr 
#1 or #2 bulbs 
@ One bullet reflector ./ Uv y \) 
for spot effects 
All three complete with swivel joint, switch, socket, clamp 
and cord at a fraction of their usual cost 
SUGGESTION: 2 #2, 1 #1 photofieed bulbs 99c 
Sturdy 3 sec. metal PHOTOFLOOD STAND, with swivel 
crossbar, holds two reflectors $3. ea 
COMPLETE 10 PC. OUTFIT RO-PB, contains 3 reflector 
outfit, stand, lamps, all as described $10. 67 


Shipping Weigiits, reflectors bs., stand § Ub 











WANT A MULTIPLE OUTLET? Ask for Cirealar LI. 











IZ} spIRATONE SLASHES 
PR 


RICES IN HALF! 


FILTERS IN 
COATED series sizes 

te fit standard fiiterholders 
For B & W: Lt. Yel., Med. 
Yel., Green, Red, Orange, Haze 
For Anscochrome, Super An- 
scochrome Daylight: UV-15, 
UV-16, 82A, 80(A), No. 10, 81A 
For Kodachrome, Type A: 85(A), 
85B, 82C, 81A, UV-15. 


OTHER FILTERS 
IN SERIES SIZES 
Avail. unctd. only 
Neutral Density 8X, 
10X, Haze 2A, 81, 
81D, Flash 1D, UV-17, 
Infra-Red, CC-M10, 
#11 


—_ 


OFFER A-12 SILVER: 12 Airequipt Magazines $24, 22 


im silverscreen case. Shpg. Wt. 12 Ihe. 


DE TRAYS. TDC, B&H 


VIEWLEX, KEYSTONE 
Extra strong plastic trays, hold 30 
cardboard and glass slides, intermixed, 
@a.Swith index. Sipg. Wts. 3, 7, 22, 50 lbs 
AGS “Tn Lots of 120 4 for | 12for| 48 for | 120 for 
“WANN” $1.95 | $4.98 | $17.95) $36.00 


OFFER ToC. 12 SILVER: 12 trays in silverscreen case $8. 22 


Shpg 
only 50c extra 





ada carry case for 12 (lllustrated below) 


Sturdy trays hold 36 card 
board ang gbess slides 
intermixed, wrth index 


} 12 im carry- 
"$8.95 


ing case. 
OFFER R-12 SILVER: 12 
verscreen case. S/ 
"REVERE 888 SPECIAL: Remote Control 15 ft. "aie. plus 12 slide 
trays in Carry Case $12.49; in deluxe storage case $16.80 


—)h— 


—taes 


> 
ad 





Fits back of almost every 35mm camera with a 

removable back—lets you check lens *" 

accuracy, effect of closeup lenses etc. No 

installation — snaps in and out of film plane 22 "7 49 


c history! 
~ corrected, Ae attec 
iostallation 
bring aon objects cat 
Avs with important 2 a nee 
he Mun packgroun' nd, yiell 
1 
acd coverage '* cramped quar 
ereert | tor — \ 
ot field, 
$. 


1 on 


Hard-coated, superly © cos 


exposure of lensopen! 


coverage 





Sh. Ch. each lev 





2 ei $14.22 





FOR ROLLEIFLEX, ROLLEICORD, YASHICA, RICOH, MINOLTA 
AUTOCORD, IKOFLEX, all models 2% sq. and 4 x 4 cm. 


Set 
Comb: sat al four —_ _—e 


135MM F:4.5 $99°% 
SOLIGOR TELE. .* s+; 


Coated color corrected, couples to rangefinder, | 
depth-of-field scale, with viewfinder mask. Quick." 
change Coupling Gear, reg. $2.95—only 98c 
when bought with lens. Leather pouch $1.98 
ACCESSORY |DELAYED for ~e 
CLIP *1.00 | j| CONLED 5 FT. 


FLASHCORD 


For for off-the- 

«a = _, camera and 

*/ 7 \ © bounce 

~ - le) flash, fits 
through 


CS case 
1.9 


Shpg.Chge.10 


Mode! witt. slow 
Speeds (tune ex 


posuresto F) 
10 seconds '*2.99 


makes diaphragm set 


BS Hi for extreme 
tings with aux lenses _ 


pag nS AOD) ye oI 
for 
isi é - 10e NOW $2 .98 
Smm Ext. tube alone $1.25 


TELE WIDEANGLE (re 


vaca fe C3 for | ARGUS C-3; MATCHMATIC 


Set of Telephoto and Wideangle 
Lenses, complete with proper fit 
tings, double leather case, re 
taining ring, coated conversion 
filter, universal finder, reg 
$37.66. comB! $ 


Screw-in Metal Lenscap 39¢ 


Spl alone 


Soma 


Telephoto or Wideangle lens, com 
plete with proper fitting, leather 
case, matching finder attachment 
coated conversion sre ts filter re- 
taining a = $16 

DEAL rey i. ‘] 95 
p. Chg. ea. lens 25¢ 


Bring Your 35mm Camera Up-to-Date with o 


$ 
LIFE-SIZE FINDER °3.95 
Enjoy the most important benefit mcorporated into 1960 camera 
models, with your old 35mm camera—a brilliant, life-size finder 
with parallax-correction to 3% ft. Fits standard accessory clip. 
UNIVERSAL LIFE-SIZE FINDER, with 35, 50, 90mm or aux. $ 

tele and wa. fields, and parallax correction. 4.95 
FOR 


WIN 
LENS 


Reflex Cameras 





Lenses come complete with bayonet 
adapter-filterhelders, elegant topgrain case 
Each set consists of a smaller, perfectly 
matched viewing lec... and the taking lens 
—making telephoto and wideangle twiniens 
photography simpler and faster than ever 
Model 66 lenses can also be used with 
35mm, Polaroid cameras (by means of Series 
Vi adapter), accept standard filters 


For 4 x 4 cameras: Telephoto or] for 6 « & cameras (all except 
a Lens 


Rollei 2.8): Telephoto or Wide- 
$] 95 
c] Combi Set all four lenses. 35.95 


$1475 





HIGHEST 


POLARIZING ‘Screens: 
SCREENS 
For all Color and black and 
white film. Eliminate glare 
and reflections in scenery, 
water, show-windows .. . em- 
phasizes clouds, the ONLY sky 
filter usable with Kodachrome, 
Anscochrome, Ektachrome. Po- 

- larizing Screens have double 


QUALITY 
OPTICAL GLASS 


"FILTERS 


tearaen FILTERBANK 


HOLDS 6 
LEATHER _"| 
Available in Ser. IV 


($1.00), 
Gl 00), 3 Ser. Vi ($1.25), Ser. Vil i 50). 
u 


with r - 
r= ad 5,00 dort NOTE: All series acces. 
sories fit series filter- 





or more filters 
Douste RETAINING Ring | M8lders. If you do not 


have a filterholder, 
write, naming camera 
and lens, Ser. V $1.50, 
Ser.Vi $1.95, Vil $3.95. 


“About Filters, Closeups 
and Minus Lenses” is a 


Permits use of two closeup 
lenses (for extreme close- 
ups: +2 and +3 make +5), 
closeup lens and filter (cor- 
rection, conversion, pola), 
two filters, two minus 
eee, some A nnn Fits 
standar iiterhoiders. booklet crammed with vaiu- 
Ser. C or IV 85c; Ser. V 85c; | abie information. Send 25e, 
Ser. Vi 95c; Ser Vil $1.50.].or free on request with 
orders of $3.00 or more, 





ae - threaded rings to allow use of 
+3. + extra filter or closeup lens, 
handle for convenient adjust- 
ment of maximum — 
effect. Shp. Chg. 15 
Polarizing 
Screen 
with Viewer 
5.99 


For CLOSEUPS: +1, +2, 
NEUTRAL DENSITY: 2X, 4x 
For KODACHROME, EKTA- 
CHROME DAYLIGHT: Haze, Sky- 
light (1A), 82A, 80B, 81B, 81A, 

80C Buy at least five 


For ANSCOCHROME, KODA- ® filters and close- 
CHROME, EKTACHROME TYPE © up tenses at one 
F: 85C, 82A, 82C, 82B. time and we will 

Uncoated supply COATED 
Ser. 54 Ser. 1V $1.15 | filters (in colors 
Ser. Ser. V $1.39 § listed) at uncoat- 
Ser. Ser. Vi $1.59 § ed prices, saving 
Ser. Ser. Vil $2.98 § you $5.00 and up 
Ser. VIII1$5.90 § on this order alone. 
filters lic 


Clip here for this 
SPECIAL 
OFFER 


a he 
Without 





Leather 


a Polarizing 
Filt Pouch 


Screen 
$3.75 





A MUST FOR 

portraits BD a tor 3 
rorieats t DUTO ve DIFFUSERS '..", 
Now available in standard series sizes, to fit all filter holders! Every 
serious photographer wants to use these famous coated diffusion disks 
preferred by the world’s foremost pictorial photographers for their 
salon shots. Ser. WV $1.54 v$ Ser. Vi $2.44; Ser, Vil $3.34 


SER. vil $3. 34 $9. 77 
Famous Make FLASH-POLARIZER 29 


3-in-] unit, also Blue Flash Converter and Clear 
Protector, slips over any gun or strobe refiector. if beught at same 
time as Pola Filter Screen 





$2. 
Vil $3.34 








Ch, Chg. 1 to 4 

















All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated - 
created Ta _ moreno listed is brand-new (unless otherwise stated) and fied guaranteed seta st defects. 25° 


irked ree emiun r 'B U MUST be re P me ‘ eior rders we e a | 


SPIRATONE. 


1959 


overpayment will be 
deposit on C.O.D 


When in New Vork visit us at 


369 7th AVENUE, NEW YORK 1,N. Y. 


SEND MAIL ORDERS 10: Leng Island store (near Wain St.jpat 
135-06 NORTHERN BLVD. DEPT. Pil FLUSHING 54, N.Y 
November, 








YOURS FREE! Bar. 
gain-packed Bulletin 
with sensational ‘‘dis- 
count” values of finest 
imported cameras and 
accessories. 


SEND FOR IT 
TODAY! 


RUSH ‘ 
COUPON! 


“ . & a 2 
s a we os > 


ra 








SALE on Brand-New 


YASHICA Reflex 


Complete with leather case 


VASHICA 44, 127 film, 12 super 
slide exp., 1/500 sec., MX 
synch. List w/case 69.95 


ONLY $48.95 
YASHICAMAT Fully autom. single 


stroke film crank, {3.5 lens, 
flash-synch. shutter 1/500 sec., 
self timer. List w/case 85.50 
ONLY $56.95 
YASHICA LM Built.in exp. meter, £3.5 lens, flash 
synch. shutter 1/300 sec., semi-auto film transp. 
selftimer. List w/case 69.95  / $45.95 
YASHICA D, 3.5 lens. List w/case 59.9 
ONLY $39.95 
YASHICA 635, Dua! Format, uses 120 roll & 35mm 
film, £3.5 lens, flash-synch. shutter 1/500 sec. 
List w/case 69.96 ONLY $44.45 


Brand-New 


YASHICA 8mm 
MOVIE Camera 


YASHICA 8T Turret, ultra-fast 
f1.4 lens, zoom viewfinder, 7 


ONLY 7 95 speeds. List w/case 79.90 


DIRECT 


cimaet Ear aildee sak GUARANTEE 
AMAZING | 
| SAVINGS 
ROYAL!-S|FINEST IMPORTS 


BRAND-NEW! 
With built-in exposure meter, seven element f1.9 lens, 


9-speed shutter to 1/500th & B; MVX synchr. for 35 
flash & strobe; selftimer; coupled rangefinder, 
luminous viewfinder with bright frame; sing’ e-stroke 
lever; rapid — accessory shoe; etc 


; With fully sync. shutter 
Comp. List $ 95 #2.8 speeds to 1/300, single- 
Leather Sean Case ONLY $4.95 stroke film lever, coupled 
ROYAL 2.8 with built-in — 12.8 oe 5- 


po RE eliag omy BO $3395 $94° ny ater exposure 


eather Case 8 4.95 


SENSATIONAL PURCHASE! Fabulous Value! 
COMPARE! NEVER BEFORE SUCH A LOW PRICE! 


The Wonderful Precision-engineered 


BEAUTY SUPER “L” 


@ Built-in Exposure Meter & Amplifier 

@ Superfast S-element f1.9 coated lens 

Plus these terrific features 

* Cross-coupled LVS shutter, 
speeds to 1/500th 
Full MX flash synchroniza- 
tion 














COMPLETE Your EXAKTA, 


Exo, Praktica, Pentocon, Contax D, Praktine. 
£/2.8/135em TELEPHOTO P. S$. Spring dia- 
phragm, helical focus mount, hi-speed. 


List $89.95 


ony $2995 


Detuxe 
13.5/135mm, 4 element, P. §$, Case 
List $79.95 Rist 6.86 


$ 2495 ONLY 2.50 
200mm £3. * 


Pre- aan Telephoto Lens 

List Price 

i PRAKTICA and $s ye so y 
x 





ACTA Mounts 


COMPLETE YOUR NIKON, 
GPS, LEICA M3. CANON, TANACK. 


Contax tla, ttta 
Fully color corrected — 


high precision — ¢/2.8 $3995 


4 35mm wide angle with view 
ga finder List $79.50 


{/3.5/135mm_ telephoto, 4. 39 
element, screw mount. $ 95 


List $79.50 incl. case and viewfinder. 





For the first time! .. . BEAUTY SUPER ~aeeee, Sean! Wieetietes BRAND NEW 


w/parallax correction 





‘ with £2/45mm lens One-stroke rapid film wind, 95 
with f2/45mm lens, speeds (at the price you shutter cocking exposure 

to 1/500th, coupled range would normally pay count. 

a single-stroke film gr an #2.8 camera) Pius many deluxe features 

wind, etc 


List $99.50... S - 
Compar. List $79.95 ONLY 295 edie mickiabeses 
Eveready Case ONLY $4.95 





leather Eveready Case only $4.95 


on anit mn tines BRAND-NEW UNUSUAL VALUES: 

ELECTRIC EYE CAMERA ot ae cae 
BEAU LIGHTOMATIC AUX. TELEPHOTO 
Takes perfect pictures automatically & WIDE ANGLE 


led . Lenses, hard coated, color-corrected 
pe ie — et ot tor i for all models 35mm Aires, Petri, Ricoh, 
eds ONLY 568° Olympus, Retina, Minolta. Argus, Conta- 

flex, Beauty, Pax M2. M3, etc. Fit into 
wind « automatic exposure counter. PLUS many Case List filterholders. Specify camera when 
detuxe features. ordering. 


12.50 
ONLY $7.50 Aux. Telephoto or W.A. with leather case. 
Fits Ser. 








Two Sensational Values! 


in 
Rosenar f1.9 
Wide Angle, 32mm 1.9 Tele 

ONLY 50 photo, built-in exp. meter for 

semi-auto operation, built-in 
Cowhide filters. List 89.50 
compartment case List 10.00 
ONLY 6.95 “ 
SEKONIC 8mm Movie Projector 8 
500 watt bulb, 18mm f1.4 Wide . 
Angle Lens, forward.reverse ac. 
tion, variable speeds, blower- 
cooling system, 400 ft. reel, 


carry case. List 89.50 
ony 63 °° 


for all movie cameras, pre- 
cision-built; with case. 


List $8.95 ONLY $4.25 








SAVE nm Shy SENSATIONAL OFFER! fits Ser, W adapters. * hes 
} BRAND-NEW - ET of Aux. Tele ows. ienses. 
ri 
TANACK IVS Fits Ser. V. adapters $ 
List $169.50 Fits Ser. Vi adapters 


¢ 45 95 Brand-New Photo-Electric 
; EXPOSURE METER <4 
— Y tens hood & sunshade! | Super-sensitive for still & 
. movie cameras, LV-20; ASA 
E. R. Case 4.95 {2/50mm lens alone$34.9£ 3-1600; incl. leather case. 
Luxury om i ee nag es system Gees List $8.45 | <i: iain __ ONLY $4.95 
thread) «¢ Tanar hard ctd. 6-elem. 50mm e Built- 
in synchr. for flash, strobe « Coupled Range/View- ' CLIP ON MODEL fits 
finder « Focal plane shutter, 12 speeds to 1/500 ( ; all popular 35mm; ASA to 
* Autom. filmwinding & shutter cocking. 1600; incl. leather case. 








List $8.95 ONLY 4.95 





Terrific Savings! Brand-New 1958 ["Grang-New import! High Power! Coated 
FULLY AUTOMATIC 2% x 2% Prism Binoculars 
Famous Make 


All center focus 


7 . 
Twin Lens Reflex 6x30 CF 31°50 rie 


10 shutterspeeds to 1/500 sec. Fully automatic 
film advance & shutter —, bo #3.5/80mm 
pang ie 8 ing, qh 3.2/80mm_ viewing 
ens, ash Synchro. Eye-level sportsfinder, 
brilliant magnifier, double exp. & double exp. ae SF SA 
revention evices. 


‘ e 
ist $75.50 Slashed to ONLY $ 39 uy gd a —eamaing 
Case list. $10.00 — ONLY $4.95 


DIRECT IMPORT Co. rT aw York i0,N.7. 





Westcoast Customers write to: P.O. Box 3232, North Hollywood, Calif. 


Popular PHOTOGRAPHY 








#70 SWING THIS DEAL! | 


ee TORR: 


or’ AX 
OU SAVE: 
162% OFF jc: 


Comparable List 


sng earns 9 SHUTTER SPEEDS TO 1/500 


the finest on in every 


W rectcrgtinasau Me PRECISE COUPLED RANGEFINDER 
Vainen! x SINGLE-STROKE ADVANCE LEVER 


erento | & FULL MXV SYNCHRONIZATION 


mont 


n ‘35' C 


WAY uatare: || LARGE BRITE-LINE VIEWFINDER 


» 3 BUILT-IN SELF-TIMER 


ON ALL PARTS. : 


nasi yk FAST REWIND LEVER 


! DEERLESS CAMERA \ 


'! 41S LEXINGTON AVENUE, NEW YORK 1) Pn oe 


FIFTH AVE 
IN PHILADELPHIA 1020 MARKET ST e IN PITTSBURGH 339 
ny. many } TyRN THIS PAGE FOR ANOTHER FULL PAGE OF PEERLESS 
a PRICE-SMASHING VALUES! 


November, 1959 


NEW! 


Comparable 

List $79.95! 
Genuine Leather Case 
List $10.95. Only 4.95 


a 
g MAIL COUPON NOw! 


415 LEX 
rd aan AVE., NEW YORK 17, N.Y. , 
neal 

PLEASE RUSH 

SEMERAS @ $29.95 pius___ 
INE LEATHER ¢ | 

ee ASES @ $4.95, 

Cash_M.0._cop, 

For C.0.D., send 10 


MU 7-106 





—Time Pay't,_ é 
% Deposit. 


gpooress_ i 
CITY/TOWN fe 








customers. 


Webster’s definition of university: “An institution of learning of the highest grade.” 


University employs college bred ‘Camera Technologists’’ who are thoroughly trained and prepared to give you consumer reports on pho- 
tographic products free: their opinions are based on the University Camera policy of ‘‘Tell the Truth about a product, it will earn us better 
Our reputation is of the highest caliber because we follow 3 simple rules: Speedy delivery, Rapid answers to inquir 
course the lowest prices. 


University offers the right price plus advice which gives you security in knowing that you are doing business with a reputable, r 


s, and of 


iable firm. 





35MM CAMERAS 
KODAK 


8 89.50 
56.95 


New GRAFLEX 
ELECTRIC in stock 
Write for literature. 


Tessar 
89.50 
54.50 
49.50 


“Hellen. 
MIRANDA 
' 4 
Auto FI 
OLYMPUS 
Vile -SE 


F2.8 Auto 
153.00 


211.00 
58.00 


62.00 
68.00 


ite 


for Edixa $7.00 
SAMOCA 

M > 

L-2 

ROYAL WIRGIN 
10 - rl > wee 
with Flast 45.65 
GREEN w ‘case 
PETRI 

Super ¥ 


CENTURY 


ZEISS KON 
IIIA 


IIIA 


MALLOF 
ROLLEIFLEX 


ROLLEICoRO 
A wie st 

ze18s. KON 
Ikoflex Fav 
Ikofiex IC 

Tessar 
Super Ikonta 
r3.5 w/e 69 


F3.! 


EXAKTA 66 


1000 


Special 169. 50 


Case 7.50 NEW 


15ex1%@_ CAMERAS 
sell & WOWELL 
infallible 127 39.95 
REVERE 
139.50 
Ricon 
uper 


vasHicA 


95 
' t -.00 
} uwshica LM 
SEALER 


Eldorado 
BAUER 


aa RB FI 


WITTNAUER 
Cine-Twin 

w/3 Fi.9 179.95 
POLAROID your 
camera in trade. Write 
Pr 23.7 


f: 

8MM MOVI 
CAMERAS 

AK 


Turret 


wnie 


43. 


48. 
33. 


979 


BAUER 


10 118.95 


Sound coupler 

for T-10 ... 49.90 
WOLLENSAK 
18 119.20 
113.50 


127.50 

87.00 
BELL & HOWELL 
Deluxe 

199.95 


Monterey 
253A . 
Auto Load i533 128. 9s 
122 LA sed) 95.00 
16MM MOVIE 


CAMERAS 
KEYSTONE 
A-12 


204.95 


579.95 
70DR Fi.9o 385.50 


200 are Elec 


175.00 
329. 

16MM MOVIE 

PROJECTORS 


2400 EE Elec. 
Ey 


‘iimosound 
184 

Filmosound 
IRS 

Fi moso und 
i kK 

REVERE 

48 . 

16 Sound 239.50 

KODAK 

Pageant Sound 318.00 

ens 

161 116.50 


‘SLIDE PROJECTORS 
BER 


43.50 
48.75 
58.00 


$8.00 
Auto chgr. 14.25 
Conste 


lation 
Mark I! 


73-08 

7.95 
BAUSCH 4& Lome 

100 $7.50 

105 68.55 

500 98.50 


500 110.00 

Auto 71.00 

50.50 

29.55 

Airequipt Mags 1.39 
BELL S| HOWELL 


MOHAWK MIDGETAPE 
POCKET RECORDER 


eo 


Battery opermed 3%" 
in width a 
length lightwe ght. 1 
hour recore ding A must 
for busine >xec 
Trade- ins accepted. 
Free Liter ature 
List 2 Ti) 


USED $1 39. 9s 


BEAUTY 
SUPER 


w /F1.9 w /built 
in meter, 1 sec. 
to 1/506 


$52.50 w/c 








MODEL 
2700 
SUPERPOD 


Geared tor quick ac- 


tical pictures. Adjust- 
camera screw. 
List 22.95. 


Suse, ae s. 95 


Spec 2.92 


Cavaicade Trays, 


-15.95 
9.50 
~11.95 
15.95 


7.49 
3.95 
5.49 
7.95 


¢ mags) 
12 ) 
mags) . 
7° 


87 


4.77 


ea. 1.87 





For Leica or Contax Mounts 
Special on NIKKOR Lenses 
Discontinued—Brand New 


RETAIL 
ALES 
PRICE 





172.50*** 





153.00 





93.00 





143.00 


For Serious Amateurs 


EMEL PLUME 


« 8mm roll, D Mount 
2 Governor motor « 


Alone 
Tired of 
Electric 

Eye— 


Trade up 
to EME 





Brand-New Photo-Electric 
EXPOSURE METER 
Super-sensitive for still & 
movie cameras, LV-20; ASA 
3-1600; incl. feather case. 
List $8. 45 ONLY 4.68 


_, CLIP ON MODEL 

= tits all popular 35mm; ASA 
3-3200; inci. leather case. 
List $895 ONLY 4.74 








183.50 





109.50** 





159.s50* 





315.00* 





180.75 





1.5 


309.00 





105mm 


12.5 


159.00 





135mm 


141.00 





12.0 


180.75 





309.00 





*105mm 


159.00 





*135mm 


3.5 


141.00 








All New 


Yashica 8mm 
Yashica 8T2. i: 
vases ST1.4 
Yash.ca Zoom 
— Elec. 
Eye Turret 


33:30 
33:33 
82 


89.50 


*Contax Mounts 
**No Case 
***includes Finder 








MIRANDA AUTO **C** 
1960 Mader w /auto 
Soligor——$178.50 and 
your comers, in 5 
write. Case, 82. 
Brand New 





BOUNCE FAN 
FLASH, FOLDING 
Special 4. 29 

Bc 


attery 
Bracket 
Case 


‘30 
110 


with 
Flash, 


e, 


« 1.9 meter built-in « 

luminous frame « Coupled Range- 
finder « 1 sec. to 1/500 
Bounce 
with Gadget Bag 


Royal Wirgin 1.9 


Large 
MX. 


49.90 


BC Fan 





the New 


A Portable Tran- 
Sistor Recorder— 

Steeiman| 
ty tang weighs 
measures 


MICROSCOPE 
ADAPTER 


EXAKTA bt lla w ee 2. 
MPORT CER 
Fo’ Westagon 
Prism RF 
Fi enon 
pate Prism 
F1.9 auto Xenon disc, 


2 VX Ila w pchog 

w Penta 
VX Ila w 

w/RF Pe 
VX Ila w 


209. ‘00 

1960 mdi 
269.50 
244.50 


244.50 
199.50 


auto, 


Biot —{ ag auto, 


. 179.50 
. 32.00 


32.00 
aist level. . 144.00 

w Pr ment aP riam RF 
159.50 
132.00 
: 199.50 
- 9.97 


50mm 
Origins a h. 1ag 
Li 


auto Primotar 
gee Penta 


lens 
Prism for 


vx lia. Body level, no 
Penta Prism 
" w /8Omm 


/R.F 


no waist 


F2.8 Tess pre-set 
Ihagee Penta 


Prism. 





3 c ase 
Grew eo 











8mm SANKYO NEW 1960 MODEL 

TURRET CAMERA 

te Mans Field Reporter 

amera w bril 
8mm editor, w /splic- 
er, rewind viewer 
214x314 «inch. tist 
34.95. Spec. 21.98. 
scontinued 


List re 85 
With 6.5mm WA & 112 
tele f1.9 lenses i oo 


is 
ee x yt Editor 
16mm Editor 





21.98 compl. 





Ibs. 
F "x93% 


56. 
Scope transistor re- 


Turret 68.9 
Automatic F2.3 $3. 


Automatic 
89. 


KODAK RETINA REFLEX 


8 Xenar w/EK Reg- 
istration w /import cer- 
tificate. 


FOR ANY 
MICROSCOPE 


yy conferences, Made in Ger- 
urre 


oo 
82 


so 
-00 
-90 


-50 
exi -00 
BALDESSA 
1B & Case 
BEAUTY 


it 2.8 


50 


95 
00 


7.00 

-00 

52.00 
Special 33.00 


Memar 
F2 75.00 
24x2Vq CAMERAS 
RICOH 
32.55 
44.20 
74.55 








Saat, a& newens 
Turret 

Sunometer 

Fi.9 


57. 
Electric Eye 


1 119. 
Electric Eye 
192 129. 
Electric Eye 
190TA 
Electrie 
93 «t 
arGcuSs 
Matchmatic 
M-3 F1.9 
inetronic M 
KEYSTONE 
1.8.110. 


129. 


Eye 
sed) 87. 


73.0 
3110. 


frownile 
Showtime 
Cine Shov 

time A20 

Show 

AO 
BRUMBERGER 
100 29. 


100 -5 
8s. 
107. 
125. 


KEYSTONE 
K-5 
KODAK 
Cavalcade 
500 A 
Readymatt« 
300 Model 1 
Readymat 
go Mode! 1 
ito 


MANSFIELD 


520 96.00 
$3.75 
47.25 
53.50 
28.95 
WOLLENSAK 
815 LN w/c. .99.70 
57.00 
D 
72.50 
EXPOSURE METERS 
SEKONIC 

6.50 
7.50 


teall “ 
timer, Remote 


6 9.00 
Brockway $8 22.50 
Movie Pet 3.85 
NORWOOD 
Super Director 12.78 
WESTON 
DR 13.50 
Master III 21.90 
GENERAL ELECTRIC 
Golden Crown. 22.50 
DeJUR 
Professional 14.75 
TAPE  RESSNSSRS 
w 


Stere 
‘194. 50 


2 419.50 
« 
Royolite 156.00 
Wollensak T-150 


All 


L 
LC-2 
{ 


cameras 





certs 





MIRANDA AUTO “A” 


F1.9 Soligor 


gree —- 149.50 





9 Sec Pocket 


Pan Head swivel 
all directions 


Special w 
leather case 


Elevator Tripod 


ear 
crank. List $17.95 


9 Sec. $9.88 $6.95 


S| Price 


record when watts 


[SS 


List 199.50 
Our 


demon. models 


many for Exa, 
Exacta, Topcon 


List $24.00 


Special New 


MIRANDA S&S 
w /F2.8 Soligor 
Preset w /case 


Brand New 
77.80 








46.80 


Retina epee F2.8 — = 
mm FS 


35 
35mm F4- Suites 


a7: ‘3s 
80mm F4 Longar 


47.85 
48.50 
. 50.25 


135mm F4 
tTele tts) 55.00 Sm 
Lens Case & shade 3. 35 (rele “us) » 
Write For Prices on Retina Refiex S, 
ontafiexes, etc. 


KODAK FILM 


w Procesby ko dak Licensee: included 
a 





ensee 


BD csccce . 
dak . . eee 
roll Kodak .... 
odak . ees 


UBSWan 
[@urenon 
@S~nNwce 











WOLLENSAK 
ay TURRET MAG 
3 F1.8 lenses 
List "940.80 
Brand New 


79.95 





Self-Loading 
Developing Tank 
Bayonet tock for dif- 


ferent adjustments. 
pi a2 stay x. , am. 





tra—overage refunded. 


A 
35mm, 828, 
120, 620, 16, 616 





761 Broadway, N. Y. 3, N. Y. 
8th St. & B’way—GR 5-2544 


inctude approximate postage, overage re- 
funded. Money refunded, if not satisfied, 
10 days. Write for our lowest quotations. 





Orders under $5.00——SO0¢ handling charge 
SEND FOR FREE M-7 CATALOGUE— 
COD, send 25%. We pay cash for your used 
camera... Trade In’s Accepted 
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Popular PHOTOGRAPHY 





TOP VOLUME Puppy cre 
HOW WAKE TAS Pee 


@ STUCK of TP MAME USED Fou 
one nee a 


ELECTION... THE SAVINGS... THE GUARANTEE’! 


TYPICAL VALUES! MANY MORE: errr NOX « STEREO 


s WITH CASE 
NEW AUTO ROLLE! 4x4 WITH CP 
ASE 

TYPICAL VALUES! MANY MORE! 


* Speeds te | ss 
F VA WITH C 
jew woulmiconn vA Sen, FA 
SAVE $25.00 OFF LIST PRICE! 


KEYSTONE 
Movie Proj. 


+ Powert 4 
* BRAND NEW! List $64.95 


. Synch 
Camera a2 Lens. Synch. 
» ‘cated Lense $ 
jodak Stores. 13.5 Coated Lenses. Syeck 


Lt 8B? 
ISLIDE PROJECTORS | PROJECTORS 
LaBelle Showman 300.Watt Aute. Changer 
Bell & Howell ‘710°. 500-Watt. w Case 
heges eee 500-Watt. Aute ? 
Keystone 500-w, Servier 


; _ 
ses @ 


TLH 95 
R it-in Exposure Meter 
2 eee Normal, Tele, WA. 


* Biscontinued. Orig. $174.50 


i 


é 
#8sezsss 


Wit-in Electric-Eye Meter 
is Synchronized For Flash 
> BRAND NEW! List $34.95 


FFEREF 
i 


Electric-Eye Camera 
« Model 127EE © F1.9 Lens + List $59.95! 
3mm 1C-EYE CAMERA 
Oe Sen «ue wean 


Lens © Uist 


FF 
Sszex 


© Brownie with 


t 
mera! Electric Medel OW Exposure 2 
Norwood Director Precision Exposure Meter wis 
8mm and 16mm MOVIE CAMERAS 
gan Kote . 11.9 Coated Lens 
My TT 25 
Eider; 


D> wew! 50% OFF ORIG. LIST! 


KODAK 
RETINA Illc 


¢ Built-In Exp. Meter 
A, = £2 Coated Xenon Lens , 
iscontinued. Orig. $175.00! | 
Case vist $16.50! Only $10.00 


ss 
SSescze 


Revere 8mm 
. + 
Movie Proj. 
peso 
mais Qs 
2 fen! Oar size 30 


BSN re 


~ 
a 


Beli ah ; ie 
lowell 220. 12.5 Coated | 
—_ Kodak Scopesignt Electric-Eye "3 
Smee ae eat Blectric te 18 Lens 
te CA-2. Electric ye. 3Lens Turret 
Autoload on fs 


= 


Automatic Relleitier 135 Tes: 
Relleicerd ii. 13.5 Coated Xenar 
Yashicamat Refiex, 13,5 Coatea in 


eterre 
SS8eeseee 
s8seere 


168.00 
8mm MOVIE PROJECTORS 


Revere P-850. 500-watt 
Keystone K-60C 500-Wett Cea nee 


- 
S 





3% 14% Ann d Graphic 
415 Cr. Pacemaber Sraph “ee 
2% 13% aphic. 145 Lens. ag 


— 


YOU SAVE 50% OFF Orig. LIST! 


B&H Auto Slide Proj. 


300-Watt Model ‘D’ With Case! 


© Bright 300-W Lamp 
© Power Blower Cooled 
© For 3$mm—2x2 Sides 


NEW! Discontinued 
Orig. List $79.50 


SAVE $27.00 OFF LIST! BRAND NEW! 
. 
Ultrablitz Strobe 


MEW! Disc 
Orig. $54.95! 


* Lifetime Nickel-Cad. Battery 
© Built-in Recharger. Also AC 
nsistor Circuit. Lightweight 


TERRIFIC SAVINGS! BRAND NEW! 


Exp. Meter Closeout 
Pe, Weston Master Ili 215 


Latest! List $32.50! 


G.E. PR-3 List $34.50. 
Sekonic L-Vi List $8.45. 


@ PEERLESS 
MONEY BACK 
GUARANTEE 


PEERLESS CAMERA” 


November, 1959 


i 
395 <a) 
ye: 

AA 


CANTER 


With Fast {2.8 Coated Lens! 
R 


>upled Rangefinder Viewfinder 
ation 


Mx F Synehroni 
* Rapid-Wind. Speeds to 1/500 
* BRAND NEW! List $79.95! 


SAVE $100.00 OFF ORIG. LIST! 


Pentron Recorder 


Hi-Fi Stereo Model 


Disc. Orig. List 
$199.95! 
© Two- Speed Dual Tr 


© Plays Back Monaw 


val & 
* With Mike, Reels and Tape 


SAVE 55% OFF LIST PRICE! 


FAMOUS MAKE 35mm 
-@ 


; with 11.9 Coated Lens! 
BRAND NEW) 5 
List $89.50! 

+ Coupled Rangefinder Viewtinder 

Sec 


* Shutter Speeds 
* Full Flash Synchronization 


IN PHILADELPHIA 


SAVE 35% OFF LIST PRICE! 


4x5 CROWN GRAPHIC 


With 14.7 Xenar Lens! 
Re Only 


es 
: Sahota . I 5)" 
BRANO NEW! 
test $235. y 
SAVE ON FAMOUS IMPORT! 


16x 50 Prism Binocs 
so With Case and Strap! 


© Smooth Center Focus 


With 50mm 14.5 Coated Lens! 


Compeoreble | bs Sa 


list $34.95 
NOW ONLY 
* Click-Stop Lens 
Mask 


* Dbi. Condenser 
* Ad). Easel + 16mm 


IF YOU DON'T SEE IT HERE & 


4 y o 
2% 13% Cr Pacemaker Graphic. 14.7. ar 





Used Equipment SERVICE GUARANTEED FOR | FULL YEAR! 


10-DAY Free TRIAL! if 
! you don't see what 
want...write, we have it, QUANTITIES LimiteDt 


All items ore subject to prior sale. 


sad i | =e xm ‘Se ee 
a MAIL COUPON NOW! 


PEERLESS CAMERA STORES 


415 LEXINGTON A 








§ 

e 
Sees e eee ee 

BO! want to guy 

s CL) ! WANT TO TRADE 


Cash a) M.0. ‘= 


; _ C.0.D, | 
C] Time Payment, J s 


WRITE! PEERLESS HAS IT \RWres 
SIM ADDREss “2 
Se 


PRICES ANYWHERE ! 


5 Lexington Ave., New York 17, N.Y. 


1020 MARKET ST 


* IN PITTSBURGH: 339 FIFTH AVE 


CITY/TOWN__ stare 
a me = oe a a ol 





WALL STREET CAMERA EXCHANGE 


80 WALL STREET NEW YORK. 5, N. Y. 


3000 LENSES 


a 





lest. 








y * 
ec a ir 


Over the years, we have acc stock of new and used | Our wareh is overloaded and we're disposing of 
ovr entire lens stock at the lowest prices in our history. There are plenty on hand now, but they won't last long at these low prices. 
SO HURRY! HURRY! HURRY! ORDER YOUR LENSES TODAY! First Come, First Served! (TRADE-INS WELCOMED ) a 


LENSES FOR MOST SLR CAMERAS LENSES FOR SLR (Cont.) SALE PRICE] LENSES FOR LEICA, PRICE 
Pentacon, Praktica, Topcon, Asahi LisT CANON, NICCA, ETC. 


Miranda, etc. NEW NEW. New 
— —— 
PRICE 89.50 47. : 
List Lik 53. Pr Nmoter, preset 115.00 e 54.00 
NEW USED Zeiss Sonn. 
—— —— ss t 399.50 179.00 
ve peter Auto 199.50 ° i37.30 149.50 9.50 78 
8 -00 
120.00 . 59,50 149.50 69.50 
149.50 . . Aenar 124.50 59. 
Angenieux 169.50 ° 
Angenieux 154.50 99. 88 ‘ocus 249.50 149.50 
Price on Request 132.15 . 
ty ~~ 2 


89450 69.50 58.50 








o aw 
esses Sess S388 Se 


$3e3 geue 


MawhwOow 
eocoou 


$6060060000000005056060608006000 


169.50 
239.50 


, £0 139.50 
Ste inet | Culmagon 32: 30 . . . opc oo 
5S Komura 50 41. ° . m or 9.50 109.50 
anon Auto price on Request mm 159.50 
Rotar Preset 69.95 39. 32.00 . 300mm F4 Zeiss Sonnar 
Sotigor Preset 74.50 . . Preset 4 239. 50 
99.50 . . -00 } 360mm FS.6 cate Kener 
149.50 99.50 88.50 . 350mm F4.5 
se +4 ° ° wg 400mm FS 6 Noflexar 
9.50 99.50 88.50 
38: 50 89.50 74.50 
79.50 49.00 38.95 
75.00 47.50 38.00 
333. so . ° 
Rotar Preset 59.50 47.00 
‘S Super-Lithagon 


RF Summaron 
Summaron 





7" 
irene) 
® 
r] 
Fi 
x 
3 
= 
$ 


NONK Ow 
a0du00 


@ 
° 
hall lel al Lelael eed 


N »_ eee 
roy 

New 

ae nou 
2202 


3 
222 
geese 

Ee88 
$ 


a 
° 
OP14OO~WOBOBWNO 


Neowumuen, 
° 
ee 


Lod 
Nes 
838 





SSssesesseeeese see eee 


©6000000000600 


Takumar Auto. 





AANA. Why HT 


> 


-4 


OOUSNSOUSGOBESOY 
S8888Ssssoserss 


SS Se 
$8888SS88s. 


NN Uw BWP SEN” NNNNNNNNN wen Pane 


ORWUNeERe 
4 








000000 600600000 


UnGeeuune 








OOOUVAGSON 


? 
*e @ 
° 


38.50 
2399. 1 


° 


Makro-Kilar D0 
Makro-Kilar & 119.50 
Westacolor ~ nag a > Sy 50 


a7 
Oo 

OBODENNOFENONS SESSNUD 
ee 


9 
Or. Weth Convertibie Lens 
175mm F3.5; 225mm F4.5; 
250mm FS; 315mm F6.3 149.50 129.00 108.50 
Veenger Zoom gens 36mm 
F2 


Debra 
CUNY Keene 


oe 
Peet-4-4 ON ADWING 


ae Ww 


z 
Travenar 
7 on 


Can 
Canon 


rere 


Tessar Preset 
ravenar 

. woccanay Auto 
8 Ke 
Westagon Auto 

-9 Miranda Sotigor 


#3. 5s }. Auto. 


seasesssssesesesesses 
ts 


—— 


SUVWWOKONGENUISOBO 


ones 
388 


200mm F4.5 Sandmar preset" 
400mm F4.5 Sandmar preset 


LENSES FOR CONTAX, NIKON 


F4. . Biogen > 149.50 $3 9. 











we 





LEC ERLELEREL ELLE hahh 


nN AWWNee 














Feesesua 
WeNNYN 
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BNNE RN 
a7 


-8 Tele- Sotiner 
5 om 


= 





5 Kenar 
-9 Primopian Preset 
+5 Biotar Preset 


vw 























OIFSINGBZOO 
ann 
HWW aw 

° 


7” 
a 
aa 
4 
ae? 


x | Tra 

Tele- ‘Kitar 
3.5 Primotar Preset 
-8 Zeiss Biometar 








@eeV~see 
aqQntain 
NNWNN 
-. 
ww 
n 
w 


Ca 147.50 

FS.5 Sere Kilar oO 

FS Tetyt ° 

F4.5 Canon 471. 339.50 

FS.6 Canon . 397.50 

F8 Canon ° 469.50 

FS Fernbiid 895.00 649.50 
1000mm F6.3 Fernbiid ° 840.00 
1000mm F1.1 Canon 750.00 549.50 488. 50 


8mm MOVIE LENSES 


iSmm F2.5 Kodak Cine Ektar 105.00 79.50 
25mm F1.9 Kodak Cine Ektar iss: oo 99.50 
25mm F1i.4 Kodak Cine Ekt 8.00 128.50 
6.5™™m F1.9 Kodak Cine 

58.50 41.95 


-8  veseer Preset 


PO er rl 
= 


c 


‘Taxum 

reset Malimar 
Culminar 
Travenar 
‘vere —_ 
R To 

Makro ‘ilar 


733 


kor 
Micro Nikkor 
manar 


vs 
eS 
5% 

> 

& 


WOROUwWIENNO 


prem m aw Nwr 





Bere] 
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. 
hbebebofa eit it obetedeeth haheie tebe befebrfih hbo itadtd 


eeeen®e 


AAV AT 
“ez 
g 
2 
& 
“ 
wesay 








a © 
NBOSO OOOO OO PBOONBONBVONENNEOOS 


Triopian Preset” 
Auto. Triopian 
Xenar 
Takumar Auto. 
Ta maemer Preset 
Komur 
er “Auto. 
Xen 
Culminar 
Quinar Auto 
Rotar 
Canon R 
Tetisar 
ve avegon 

ar 


AMAA DINHNNS 
> 
oe 


AUPE GNAY Jawa: 


kkor 
-6 poraussontty 
«5S Tele-Vota 
15 Tele- Votar 
r 


WaAAaAy 
. 

















r) 
SQBuoMUnurdQoOUUDZ00N 2000 RVOOUUIUOVOBUBBBVD 





PUeNANNENNNNNG WS 


so 
Friot ar 50 
Topcor Preset 50 


° wa 
SS8SS3sssssssss 
ovuee 
@oooo 
3 
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a 
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Aqtqtatagn tests ae ss as Tees te TENN NNN 
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Ek kta 
omm 9 Kodak Cine eener 
Ozmm Fz. 7 Kodak Cin 


'$ Rodek Cine Ektar 


NENNO UMW OOUMNNS Row 


7 


66 60060606 


SeSSSSssssssss Sosssssss 


Tele-Votar 
Tete-Votar 
Fern-Kilar 


ee ere 


POONA GOOOSOHS SA ONNNGOBDOONS 


Got any equipment you‘re ast 
for hiohest resets cilones. e pemet Get rid of it. Send it 
> wes, pi ST. CAMERA EXCHANGE 
ET NEW a 
TRADE-IN SPECIALISTS ~** 5 ~s 


N 
O22e 
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S888ss8asessss S8SS8ssss 
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Popular PHOTOGRAPHY 





COULDNT BE Done 
LL STREET aa 


Amazing Pocket-Size pat buy complete Importer’s Closeouts—Direct Factory Purchases from U.S.A., Germany, Japan, etc. 
PUSH-BUTTON RECORD we've added our own specials. The tremendous Savings are passed right to you! 


a ROYAL ‘: OF cate otte Praktica FX-3 EXAKTA WX 


P55-$ | PRECISION 35mm RANGEFINDER CAMERA outfit bce 
24950 ff Moore | SAVE it ) 


SALE 
RECON OS Ce UT RANGE VIEWFINDER | SAVE $60.75 40% 50 
uP TO 2s im Syaneport Off Comp. List ee. ”168 
2 HOURS J: 8 9 "Spee list price | 
FREE! Se 00 Feiss gREEN FILTER 75 bed ‘SExakta Vx Cameras 


, e Exakta VX Camera 
BRAND _ Fy yt 
RECORDS ON se et | Folding Tar pokene Case 9.95 NEW With 50mm F2.8 Auto + Rangefinder insert “ 
irwaity toot-proot, ihe ER Tessar Lens ¢ 135mm F4.5 Ye cohoto 
idget that records ideas, conver- : *S.L.R. SALE List 179.50 < "Exanta Gatonacon Tu Tube set Tor Close- “ups 
ations, e065 aCe ae Oia ot (*Single Lens Reflex) SAVE 8 Leather Case 
my “situation: ; GRAND NEW LATEST 1959 OFF ORIG. LIST PRICE Latest Exakta 1A instead 
sna"in pocket an 2 tect, just ASAHI PENTAX : $79. Vx, Add . $39 50 
v.! 


ad 
mportant "Procemt)” for ‘on i : sts ee ee ee Ce 135mm F4.5 Rotar Fatty) Automat tc 


Bm 

Telephoto jens  < Laney 4 sons instead of 29 50 

cutiv : eset Biotar , 

FREE ‘Descriptive Literature on Leather carrying case Gam 55 e Wise ras c nS re 
1. one . BC Flashgun with Purchase of Above Outfit.....$14. 

MINIFON ACCESSORIES ite La 24 


Flash Bracket Purchase i35mm F2.6 P.5. SONNAGAR Tinstead 
ore ee of of 135mm F4.5 Tele Lens, ADD $29.50 


WALL ST. SPECIAL! USED, EXCELLENT! 


























yee: tube set for Prakti 
“Sting Str. a Ex ; 

ache (Foam Rubber i ’ A ose-u ne 
“ Lined Case) with 


ith m | Zeis ALL BRAND NEW LATEST AUTOMATIC 
Bulit-in Microp hone .... 5 F2 — tor se Tae prctemans 22.50 

ransistorized Miniature 139 50 

Table Speaker. 2 r+ . Praktica FX-3 w/F3.5 

ei aK, Microphon ery oF ‘ Auto Primotar Lens , 

elephone Pick 10. ° urtar ° Miranda Camera with 9950 3 LENS OUTFIT 
utomobile Connecting Cora . -A. . SOmm F1.9 P.S. Lens 35mm F2.8 CURTAGON 

oot Switch . F4 ° 


me A. y Auto Miranda Cam- AUTOMATIC Wipe | A LE LEN 
yen, Shegider Wetster . - ae “crapio automat: J 5 750) Buse sic we + 
Len SS 


Smm A. (Ott be 50 Complete with im- 
; 3 = 95 
opposes Se papeenpegay 85mm F4 Tele (1! ° ic For Oration RS, 59 P 
~~ e 




















135mm F4 Tele ee 
Lens Case & Shade Asahi Pentax with Pentacon F-M, Edixa -s 
SAVER BUCK DEPT Same ew cemrne mene OL 11950) era | ee = 
Everything Used, Exc. Cond. 


~} a LIGHTMETER | |**2scccneto™™ @450|) “me ee 40095 
ae ee AAP ren APRISM | |assaress— 8750 X sau 199°° 


with Split-image HERE'S WHAT YoU GET: 


Rangefinder Edixa Reflex C with . Automatic Prakt FX Camera 
FoR A AND EXA CAMERAS | §2;8 Auto Travenar 9950 NOW * 50mm F2.8 Automatic Tessar Lens 


ate . 35mm Ay B 5 Preset Lithagon Wide Angte 
$685.00 NOW 49.50 Edixa Refiex C with 1495 0 " 4 ¢ 135mm F2.8 cresee Sonnagar Tete Lens 

















x 





e Waist Level Finde 
Rangefinder Insert Alone .$8.95 Bj} '2 Auto Biotar ° 9 B1sensien Tepe Set for Close- ape 
. gu 
Genuine thagee Penta Pentacon F w ’ * ; Leather Eveready Camera Case 
Prism & Rangefinder... 29.95] F2.8 Auto veneer 50; HERE'S WHAT YOU GET: e Leather Case for Wide Anate ‘Lens 
e New Latest EXA MX « 


Above Cameras sold only 95 oe Isconar ‘ " =r = mt 
E r F . . 
USED ROLLE! SALE ‘Gueyten Ones... 9 finder Inserts toomn photo Lene ll of #2 a eer | LE $29.50) 
-5. . . xtra 


8.C. Flashgun e Leather Case omnes Prism Rangetinder 1 F:) 
USED LEICA and CANON Above, with waist-level finder, 74 95 instead of waist level, add $ 50 


LEICA M-3 | [ier.cr¢ sce ems tag0|]  PRAKTINA ACCESSORIES 


es 135mm Telephoto L es 9.95 
_"s" =o $97.50 instead of 100mm ane, Gas 9.95) ff Extension 8 lows ..... 50/50 


Adapter .... 29.50 
Pius Your 30.00 


Leica 111G . uer te Spring -. “ 
sen (Body for body) PENTACON ; OUTFIT leet se a tor & Magnetic paid 
SLIDE PROJECTORS stan 233 _$39.50 oe Bo ft bulk film magazine’ | 6: 
Kodak Cay ule ao a's Plus your —— . 5mm P28 Auto rickets 1 7 
Regu a RM, F1.9, Meter, — vere 44.50 7.5 LEICA M3 BOD -S 135mm F4 Zeiss Tr otar 

NEW oe -- 











89. 
149. 
9. 
9. 
9. 
9. 
4. 
9. 
9. 
9. 
9. 
4 
8. 
9. 
9. 
9. 
9 
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Metal Eveready Case. . 








COV SOOBOSNSEWOwS 
w aanuaaeuunoou 


bee 


F2 He 
8, Meter, 


a 
~ 
° 


is9 
B&H Explorer 7 Leica M3, F2 - AE, 269. 
B&H Explorer 7 Leica 1G, F1.5 : 
Balomatic Summarit , : 
Balomatic ° 5 E I 00 
Ba natic 5 9.5 ° 99. 


BRAND NEW Tele Lens .. +: .. +. 99.50 


wires : -8 Canon 149.5 HERE'S WHAT YOU GET! 2.8 St mele 
UTFIT rit inar7P8 od 
der.... 24. e Pentacon camera We ial 
: a Met ecee 9.5 e Prismatic Viewtir ‘ ° 99.50 
List $199.50 Ceica «*mc'’ Meter..... 24. $ Strobe & Bulb Synchronization . 
e 50mm F2.8 Westar Lens an , 149.50 
SALE 2e 100mm F4.5 T photo > 


jamiya Executive, F1.9 . 
inolta Butentae F2.8... 
mo.ta A, . 
weentOlta A-2, > 8 
niarger for Minox, new 
Revere Senger. F2.5 
8mm 
ao & Howell “Sronrsren, 
oda Brownie, 


F2.7 
Brownie 8mm Sreeeeter 
Revere 64. F1.9 





OOOODO 


CnNeKwan 
ww vavvee 


N 
° 


yess > 





CL Laked 
OOM 
ANoo 





: Extension Tube Set for Close-Ups e Lens 199.50 
BRAND 953 : ULTRABLITZ $ Pentacon BC Flashgun e Leather Case = J vate Megor 
POLAROID. SALE 


> Lens .. »- 199.50 
METEOR 50mm F2 Auto W wagon B 
OMPLETE NEW POLAROID OUTFITS ELECTRONIC FLASH stead of F2.8 Westa “29.90 
Leat 


nnn ll song HERE'S WHAT YOU GET: With Lifetime 


DP AND SWAP 

Flashgun, Exposure ee eae Cinder kia A MX ERA CENTER” | 
eter an uto . R finder 64 50 

Thine wea’ neca’'to ff 250mm F2.8 preset lens 2JVU - EX | WALL ST. CAMERA EXCH 

take pictures in a yo ay OR mae lens List 99.50 Reg. s » BODY ONLY ® ° 


,™ 3 Leather Eveready Case t trablitz Jet IT. 69 95 ° S | 80 Wall St., New York 5, N. Y. Phone: 
958 Outht ‘ [Penta Prism Finder, 50 Me +8 nego os oa “ pecia 29°" Dept. PII9 HAnoverL~ 
800 Outht : finder, aT: 19°) f ivscn’Awco. ua’ 100/50 7e-s0 Sale (| WANT TO BUY, Rush full details on ...... 


POLAROID PRINT COPIER 23.3 m 53-0 ores 9950 Standard &P-1 ae 39 50 Y [Fess 9. oals 
Photoelectric Shutter ... 32-50 coms, ae ee See OS << 
4 
“ The CAMERA TRADE-IN MART OF THE NATION ” 


ia NAME 
Camera, pid 80 WALL ST., N.Y. 5 idtagoes vetoes 
Fych. 7 a er 2-8060-61 [ Send free copy of Wall Street Camera News! 
+ All our merchandise tully 


uaranteed 1 year against ‘mechani. 
cal or optical detects. 20 day return privilege on mail orders. 
—_——_——— = —_— = ee SE a ee SE = ca ew 


147 
































(] | WANT TO TRADE. Rush best offer for my . 











November, 1959 





24 HOUR 
LAB SERVICE 


COLOR base ae 


QUALITY « ECONOMY « PERSONAL SERVICE e¢ LICENSED BY KODAK 


35mm KODACHROME KODACHROME 


Movie Film 
INCLUDING PROCESSING & MOUNTING WITH PR 
| py mae OCESSING INCLUDED 


ry P 
Yr. exp, date Fully Goer Factor 


3-Rolls 
(FF) 895 
(FP) 995 
(FP) 9.95 


(FF) 25.00 
(FP) 26.25 





(FP) Factory Packed or (FF) Factory Fresh (Respooled) 
ONE YEAR EXPIRATION DATE e FULLY GUARANTEED 


Same prices apply for Ektachrome & Anscochrome 
Specify Daylight or Type “F’ 


3-ROLLS 6-ROLLS 
20 exp. 20 exp. 


7.50 12.00 14.50 23.00 
8.10 12.50 15.75 24.00 


SUPER ANSCOCHROME 


(FF) 7.95 12.75 15.50 25.00 25.50 40.00 
(FP) 8.50 13.25 16.75 26.00 27.50 42.00 


120, 620, 127 Ektachrome or Anscochrome w/Processing (mounted) 
3 for 5.95 6 for 11.75 10 for 18.95 8mm Roll 


(FP) 828 Kodachrome /Ektachrome Mid. 3 for 4.50, 6 for 8.75, 10 for 14.25 heen 


COLOR PRINTS 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 
2x Prints (2!/2x3!/2) 
(from 35mm & 828) 


Prints (3!/2x31/2) 
(from 120 & 620) 


Fresh (Res 
ay. or Teta 


6-Rolls 10-Rolls 


17.50 28.00 
18.95 31.00 


18.95 31.00 


49.50 81.99 
51.75 
8mm Mag, 85.00 
as‘pbi (EE) 11.9521 09 


16mm Mag. 23.50 38.00 


50° (FP) 18.00 35.50 58.00 


8mm Rol] 

25° Dbl, 
8mm Ansco 

10-ROLLS pwned 


20 exp. 


23.00 
25.50 


36 exp. 36 exp. 36 exp. 


35.50 
37.75 


16mm 


(FF) 100° Roll 


(FP) 








(FF) 28.95 


56. 
(FP) 33.00 aoe 


89. 
63.00 o~ 


102.00 


KODACHROME 


Of 0) RO) 2 (ele) a1 e 
& MOUNTING 


STILL FILMS 


Prices also apply to 
EKTACHROME, ANSCOCHROME 
& SUPER ANSCOCHROME 
35mm 20 exposures f 
35mm 36 exposures ............... 1.75 
35mm 15 exposures, stereo .... 1.75 
35mm 28 exposures, stereo .. 2.75 


KODACOLOR 


. PROCESSING & PRINTING 


8 exp. Roll devel. & printed .......... 2.50 
12 exp. Roll devel. & printed 3.50 
16 exp. Roll devel. & printed .. 4.50 
20 exp. 35mm devel. & printed ........ 3.75 


) 
a ° 


1, 00 


1 00 
9x Prints (3!/2x5) 
Fhe my? 9 1,99 


The following enlargements are mounted 





Jumbo Size Prints 
3X 25c, 10 for 2.25 * 2X 1Sc, 10 for 1.40 
Enlargements in Studio Folders 





in Studio Folders: 
2 1,00 


4x (approx. 4x5) 
(from 35mm & 828) 
5x7 1.00 ea. 3 for 2.75 
8x10 1.85 ea, 3 for 5.25 


(Printon) 
(Printon) 


35mm MOUNTED 


From any 35mm color transparency 
or 35mm Kodacolor negative: 


10 for 1.59 * 100 for 13.95 


Duplicate Color Slides 


Se! FF eae 
8x10 2.50 ea. avcone & fog 675 


DEVELOPING any size roll ... 70¢ each 
FRESH FACTORY PACKED KODACOLOR 
(without processing) 

C620, C120, C127 3 rolls 3.50 


C828 IA 
Cl3S 20 exp. ................-.....--. 3 rolls §.25 


ini Sorry no c.O.D.’s) 
e Minimum order $1.00 ( 

WE PAY RETURN POSTAGE 
Send 1 extra to cover special rush ma 
dling & postage. (Minimum charge Cc 


#127, #120, #620 Ektachrome, 
Anscochrome or Super Ansco- 
chrome (unmounted)... 1.00 
#828 Kodachrome or Ekta- 
chrome (mounted) 


... 1,00 
MOVIE FILMS 


8mm Roll 
8mm Magazine . ae 
16mm x 50° Magazine 
16mm x 100° Roll .......... 
8mm x 100° Roll (Bolex) 


Send for free mailing bag 
etete MM slotde (tte 9) alam tt). 


35mm Stereo 


127 & 120 


Kodachrome 8mm Duplicates: 


50 ft. Roll 5.75 


(minimum order 5.75) 


ea. 40c 
ea. 50c 





with your PERSONAL TOUCH! - 


@ Big 3X size prints in black & white or color 
@ Made from color slides or Kodacol gative 
4, x 51, 


4, x 51 3%, x7 
Color Cards in Slim-Line Black & White 
4#. Xmas folders | Color Cards Cards 
15 for $3.75] 15 for $3.75] 15 for $1.25 
25 for 5.75] 25 for 5.75] 25 for 1.75 
50 for 10.00} 50 for 10.00] 50 for 3.25 
106 for 6.00 


100 for 18.50§100 for 18.50 
Specify Daylight, ASA 160 Prices include matching envelopes 
or Type B, ASA 125 \) FREE 1960 calendar with your card order 


(AT: R-SNAP Color Labs: P.0. Box 66, New York 33, N.Y, 


Popular PHOTOGRAPHY 


SEND PHOTOGRAPHIC CHRISTMAS CARDS oo, 
ea i 


New Kodak High Speed 
EKTACHROME 
35mm 20 exposures 


Factory Packed 
INCLUDING PROCESSING & MOUNTING 


3-Rolls - 6-Rolls - 10-Rolls 
8.75 17,90 27,50 





Kodachrome 16mm Duplicates: 
100 ft. Roll (silent) 15.95 
100 ft. Roll (sound) 18.95 


(minimum order 10.00) 
Movie duplicates 
processed by 
Kodak 


Our 
30th Year 








Be sure 
to include 
our zone number 
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- 
y | 
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YOU MAY. oe 


WITTEN 


Beauty Canter Super Il |TARON 4 35mm CAMER 


ae ee ee With Ultra-Fast 11.9 Ctd. 195 
Synchronized. Self-Timer; 


95 te [ 
x — Coupied Rangefinder 
ds to 1/500 LisT - Rapid-Wind, Film Advance 
Seif-Timer, MX Flash Synch 99 
seaury — ety by new! 49°" / 
le List $69 f 
4 


Beauty CANTER SuPeR “L” NEW! 
ather Case with 
etails. List $9.95 495 


TAKE tt 
TO PAY! 





Uist $9950 67" 


DELUXE LEATHER CASE List $9.95..NOW $4.95 








With Fast f2 Coated Lens 


‘ge: Synchronized for 
Flash and Strobe 955 
Cpld. Rangefinder 
Speeds up to | 500 
Brand New 
Discontinued 


COMPLETE WITH 
BATTERIES 


nanan 91% 
“Futo WELTAFLEXT BELL & HOWELL 500 W 


TWIN-LENS REFLEX c _. SLIDE PROJECTOR Case: 


With 13.5 Ctd. Lenses come. st With Aute Changer & ert 


Prontor SVS -Shutter With 9 95 bed Blower-Cooling System 

Speeds. Auto Film Advance rth 5 

Stop and Film Counter For 35mm — 2x2 Slides 
Rack & Pinion Focusing 


Case, List $9.95 $1.95 
8mm Movie Outfit rism Binocular/4ose 
“fe This Luxury import Features A Feather 


% Camera *& Projector 
3 Screen with weight Magnesium Body. Hard-Coated Len. ORDER ANYTHING 
well ~~-~-hrehoegaliga WILLOUGHBY’S SELLS... 


s « = __ | TAKE MONTHS TO PAY! 


Orig. List $112.00! 7 











All 3 For Only 


Lens. 30x EADED ' 
TRIPOD SI REN : LIST $132.85! 


oe 
FAMOUS ENLARGER 4 


Brand New 35mm with £4.5 Lens / ft v 


« Imported! 
+ With Baseboard 


List Price $42.65 W Case 


*ADD 10% FE 


GRUNDIG TK8 Tape Recorder 


ULTRA HI-FI With Dynamic Microphone & Deluxe Case 


or —o WITH 3-LARGE LIST $319.95 
. Synch.-Hysteresis 


SPEAKERS 5 \ 
v == 
LIST $69.95 "sei : Motor 


2 Speeds, Dual-Track, 


er Foc 
st $30 00 





Willoughb 
to =e the E. gmy's Mak 


Right Price 
A Convenient Service 
Willoughby’ S Itself! 
Order Blank Below . 
Get Ready to Enjoy the 
Dreamed About! 


es It Pos 
quipment You Need. — 


Condenser Mode! 
Red Filter 
+ Negative Car, ier 


ARGUS CAMERAS & 
a 
INSCO 35mm MEMAR 


Li & HOWELL MOVIE 
UIPMENT 
Li & HOWELL SLIDE 


& HOWELL TAPE 

X Smm MOVIE CAMERAS 

x 16mm = CAMERAS 
™ 


x tmm 
TORS 





Seszesecsce 
s Ea 




















SLIDE 
OJECTORS 
3Smm CAMERAS 


LEICA-M3, LEICA-M2, 
LINHOF PRESS-VIEW CAMERAS 
LINHOF PRECISION-MADE 


TRIPODS 
MEC-16, AUTO-MINIATURE 


] MINOLTA-SR2 SINGLE-LENS 
FLE 


MINOLTA-V2 HI-SPEED 35mm 

—_— _———— 

CAM! 

MIRANDA 

= tens *REFLEX. 
WIKON-F, 35mm REFLEX 

OLYMPUS 35mm CAMERAS 

OMEGA ENLARGERS & 








1G MOVIE EQu 
‘A-VXIIA, AUTOMATIC 
FEDERAL ENLARGERS 
WASSELBLAD CAMERA 
WEILAND FUTURAMIC 


sv 
KONICA-I1IM, 35mm CAMERA 
KONICA-Z00M ‘6’ MOVIE 


CAMERA 
] KODAK CAMERAS & 
PROJECTORS 


4 


Check The Items On 
Attach Te Cou; 


PETRI, 35mm CAMERAS 
es PRAKTINA 35mm 


MERAS 
RADIANT PROJECTION 
SCREENS 
NTRON Hi-Fi TAPE 





LAROID CAMERAS & 





VERE Smm MOVIE 











Which You Want Information & 
& Rush Te Willevghb 


REVERE 16mm MOVIE 
EQUIPMENT 

CO REVERE HI-FI TAPE 
RECORDERS, 

() RICOMMATIC-225, 
ROLLEICORD-VA, TWIN-LENS 
ROLLEIFLEX-F, TELE 
ROLL 
SEKONIC EXPOSURE METERS 
TIFFEN FILTERS, 

ACCESSORI 

c ULTaABLITE ‘suree. COMET 
SPEEDLI 

oO UNIBATW MIRACLE 1-STEP 
PROCES: 
viewuex, nuTo- SLIDE 
PROJECTORS 
VOIGTLANDER 35mm CAMERAS 

WESTON EXPOSURE METERS 
ZEISS CONTAFLEX 35mm 
1 Wevld Alse Like information 


& Prices On 


w Prices! 


’ eo er ew ew rT 
WILLOUGHBY’S OFFERS THE FINEST FOR LESS... 
WHEN YOU TRADE-IN YOUR PRESENT EQUIPMENT! 


110 W. 32 ST. N.Y.LO 4-1600 


November, 1959 


Willoughby’s Dept. P-11, 110 West 32nd Street, N. Y. 1,N. Y 


| want a new 


used [ } 
(check one) 


(Type of Equipment) oe 
With the following features and accessories 


| want to pay opproximately $_ 


Please let me know by return mail what is available and price quotation 
I wish to order 


| wish to trade my - ; 
Cash [] Check [J 
Name 
Address 


City 


M.O. [} C.0.D, (10% Enclosed) Oo Add Approx, Shipping Cost 


Zone State ee 
APPLICANTS, ADD THE FOLLOWING INFORMATION; 


“INSTANT CREDIT" 
Employer's Name ___ 


Business Address _ aici atlanta ass 3 —* 


How Long Employed e Weekly mids. 


Other Time Pay or Charge Accounts ae 


Presently Active or Completed__ 


] $10" “INSTANT C CREDIT” DEPOSIT ENCLOSED (if desired) 








‘American’ 





NEWEST Kodak 


RETINA 
Reflex $ 


. meter- 
lens con- 


With 2.8/50mm 


8 /135mm * 
45 
reg. $199.00 ONLY $134 
With £1.9/50mm 


£9. $235.00 ONLY $156">* 
Brand New Kodak 


RETINA 11 S$ 


Meter-linked lens 


w /f2. 
Xenar. List $157.50 


* 
ony $9895 


LENSES f, Reflex S$ & IIIS 
Retina £4/28mm ... 
Retina 2.8/35mm 
Retina {4/85mm .. 
Retina £4/135mm 


—s 


“List $87.50 $52.50 
Brand New Kodak 


RETINA IC 


Capital ng 
Built-in exp 
MXV, Lvs xenon, "5 
reg. $175.00 


omy $9395* 


*Note: All Retinas solid onty with case. 
Eveready Case, List $15.50 $10.95 
Lenses for IliIC & RET. Refi. 
Curtar £5.6/35mm List $59.00 $37.50 
Curtar f4/35mm, shade & case $77.50 $48.50 
Longar f4/80mm, shade & case $80.00 $48.50 


Ce halle 


to these newest cameras. All 
trades subject to inspection of 
your equipment. 


RETINA REFLEX S 
12.8 XENAR $64.50 + your 
Retina Refiex 

RETINA REFLEX S 
71.9 XENAR $89.50 + your 
Retina Reflex 
CONTAFLEX SUPER 


12.8 TESSAR $69.50 + your 
Contafiex IV 


CONTAFLEX RAPID 
#2.8 TESSAR $64.50 + your 
Contafiex tt! 
NIKON-REFLEX 

f2 NIKKOR $154.50 + your 
Nikon S-2, f2 lens 
EXAKTA VX IIA 


(body for body) $44.50 + your 


24mm 
24mm 
30mm 
35mm 
**35mm 
35mm 
35mm 
**50mm 
50mm 
50mm 
50mm 


f3.5 Angenieux 
f4 Westragon (isco) 


f2.8 Flektagon (Zeiss) 
3.5 Travegon (Schacht 
f1.9 Xenon (Schneider) 
f2 Westracolor (isco) 
2.8 Tessar (Zeiss) 
f3.5 Primotar (Meye 


58mm f2 Biotar (Zeiss) 
100mm f2.8 Triopian (Meyer) 


135mm f2.8 Quinar 


100mm f3.5 Quinar (Steinheil) 

100mm f4 Rotelar (Rodenstock) 

135mm 3.5 Tele Quinar (Steinheil) 
**135mm f3.5 Tele Xenar (Schneider) 
(Steinheil) 
135mm 2.8 Tele Iscaron (isco) 
135mm f4 Rotelar (Rodenstock) 





Exakta VX Single Flash Post 
Body 


ASAHI PENTAX K 
Auto. {1/8 TAKUMAR $99.50 + 
your Asahi Pentax 2.2 lens 
AUTO MIRANDA C 


#1.9 $89.50 + your Miranda A 
71.9 auto. 


Brand-New Original IHAGEE 
LIGHTMETER 
Penta Prism 
with Split Image 


Rangefinder for Ex- 
akta & Exa cameras 


List $85.00 ont $ 
Case Only $2.95 





BESSAMATIC 


2.8 COLOR SKOPAR X $89.50 
+ your Ret. Reflex or Conta- 





flex IV or Vitessa T 





Accessories for ALL Retinas 


Brand new! 
m Len 


Specify camera when ordering 


ooun 


» 
uNKOo BuNNUONO 
ovvou uuu 





ASAHI 


Genuine Ihagee 
PRISM A —-' Top 


Exas! Split 
Image A, 
ymb. w/viewfinder. 


Brand-New 


mr _,$29.95 





PENTAX K 


Brand New Autom. 
w/autom. Takumar f1.8/- 


55mm. List $169.90 


$249.50 ONLY 


Brand-new Genuine IHAGEE 


WAIST-LEVEL FINDER 


for Exakta, Exa, etc. all models 


List $18.50 ONLY $19” 


Case $2.25 





Sold only with case 
List $15.00 Net $10.95 


Seve on Tokumer Lenses 
um $47.00 $32. ss 
2 ; ‘smm auto 94.50 66.0 
9/830 3 
m aute 9.50 
" 5 5mm PS. 73.00 
22 


500mm 264.00 184.00 





Latest Automatic 


EXAKTA VX IIA 


With Genuine IHAGEE PENTA PRISM with 
Split tmage Rangetinder AND {2 Automatic 
BIOTAR or LF > Automatic XENON or 11.9 
Automatic QU 
ON. 


List when 
new $399.50 


Used Exc. 
Cond. 


ONLY 


199" 


EXAKTA VX IIA 


* Auto. Exakta VX IIA 
* Auto Biotar f2/58mm 
* Evye-level Penta Prism Split image R.F. 
* £3.5/135mm Pre-set Telephoto 
* Extension Tub Set 

* Eveready Leather Case 
* BC Flash Gun 

LIST $487.50 

ONLY 


Swe 


OUTFIT 





$239.50 


With Xenon f1.9 (with auto. 
depth of field indicator) 
instead of Biotar 

f2 add 


$39.00 


EXCLUSIVE 


West-German Import 


240mm /14.5 votephete 
* Lens for EXAKTA 

PENTACON. Black an 

— ‘catia built-in sun 


00m net 
Telepnete ie ns. 
Brand New. Only 


Another AMERICAN 
@ “FIRST”! @ 


Attn: Praktica FX3, Pentacon 
F & Edixa Refl. Owners: 
The Only Automatic 135mm f3.5 


TELE-WESTANAR LENS 


only 3” long. A true tele- 
photo lens. Black ano- 
dized mount, depth of 
field indicator, fully color- 
corrected. featherweight, 
RAZOR-SHARP, latest 
WEST-GERMAN design, 
excellent definition. List 


Brand-New 
$99.50. ONLY 





Attn. EXAKTA Owners 
AUTO. 
WESTROGON 


Schneider CURTAGON 
ica FX3, , Deneasem, 
- Edixa Refi. 


£2.8/35mm Autom. WIDE ANGLE 
4, Jegritic ere! List $5950 





LIST 


f2.8 Euragon (Rodenstock) 

f2.8 Curtagon (Schneider) 129.50 

2.8 Quinaron (Steinheil) Auto flash mod 149.50 
t) 99.50 


f1.9 Heligon (Rodenstock) 


r) 50 
f1.9 Quinon (Steinheil} Auto flash mod. 188. 50 
2.8 


Lenses 
28mm £3.5 Angenieux PS. —_ 
— 12.5 fgen eux PS 

m 14.5 Primagon 4 (Meye: 
35mm 12.8 Plesher P ad 


40mm 2.8 Macro-K ere 6S (iifittye. 
40mm 2.8 Macro Kilar DPS (Kilfitt)® 


600mm 15.6 Fern Kilar P.S 

ACCESSORIES 

Novofiex Extension Beilows 

Novofiex Ext. Bellows Model ‘S’ 

Novofiex Ext 

Novofiex Slide Copy Device 
ows Lens Hood 
ellows 


w 
thagee Type Extension Tube 
thagee Type 2 in 1 Adapter 
Extension Tube Set 


RF 
thagee Light Meter Pentaprism R/F 
Eveready Case 
Body Caps 
Eye Piece (Rubber) ... 
Range Finder Glass 
Microscopic Eye Piece 
Rapid Sequence Motor 
Extension Bellows 
Extension Tube Set 
Ground Glass —_ ng Screen 
Waistievel or Pris 
Microscope tnt 4 
Folding Bellow 
Folding Duo Track | Betiowscope 





f4/24mm or 


AUTO. EURYGON 


plus your P.S. 
#2.5/-35mm 
Angenieux 


9.50. BRAND-NEW 
ONLY 
On COD—10% deposit. 
Trade-ins invited! 
include postage on al! prepaid 
orders. Excess credited or re- 
tunded. 
= meee except as listed other- 
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America 


342 Madison Ave. 


Accura Slide Duplicator 
eused 
“IMPORTANT. Prantica Ed:xa-Refie 
Contax D, Astrafiex. Contax S$ 
**Latest one with automatic depth 
THE ABOVE IS ONLY A PARTIAL LIST 
other lenses accessories! 


e Dept. P-11, 
Oxford 7-9078 


Kiifitye 
(Kiltitt) * 


3 
Bellows Double Extension 
2 


“AMERICAN” LENS & ACCESSORY DIRECTORY 


© Copyright 1959 American Camera Exch. Co. Inc. 


BRAND-NEW AUTOMATIC LENSES 


Pentacon* 


*Praktica FX3 


» Praktina FX 
«Pentax K 


o> EK OO OO Oe Oe we we Exakta 
~ 
= 
-~ 


S228s2333 


eorwu 
saessess 


sss 


- 


sssccreussiessssiesteseserssessee 


Soesssssessesessssssssssssssesssss 


Lindi tit tte eee Ee ee Tee) Pe Pe ee ee | 


2 
= 


=e 
~ee 
es 
veu 
eos 


oS Uoses~ 
Ss issss 
seve 
Ssssssess 
LILI LILI TI ITT rTiTirrrrrrtreeeee leer 


Lint eee ee ee ee Eee Te ee ee 
Liddell 
_Aieheieet tt tet t eet et Tee eee 


Sssssussssssssesssssssssssssssese 


x, Praktifiex FX. Rival Reflex, Hexagon, Con: Nsol, 

Pentay have same tens thread as Pentacon 
of field indicator 

ING, due to limited space. Write for prices on 


CAMERA EXCHANGE 


OF NEW YORK, INC 


New York 17, N.Y. 


Popular PHOTOGRAPHY 








For the BEST BUYS 
better buy 


The Latest! In Factory-Sealed Cartons! 


CONTAFLEX 


SUPERwith f2.8/50mm TESSAR 


Built-in exposure meter, coupled to lens dia- 

phragm for autom. exposure control. Sight, 

focus and check exposure through one eye-piece. Split- 

a rangefinder. Interchangeable lenses. MXV shutter 
/500, selftimer. Rapid lever for fast sequence 


* RIENCE & Overseas Purchasing 
nta 
e UNBELIEVABLE SAVINGS on 
very latest Single Lens Reflex 
e WE DELIVER EXACTLY WHAT 


WE ADVERTISE 





BRAND-NEW AUTOMATIC 


PENTACON F 


The popular, proven Single Lens 
Reflex with WORLD - FAMOUS, 
GENUINE Carl Zeiss, Jena f2.8 
50mm Automatic TESSAR lens. 


* Built-in fully automatic diaphragm lens con- 
trol ° Automatic exposure counter * Speeds 
from 1—1/1000th © Built-in flash synchro * 
Coupled film transport and shutter cocking 


~ ONLY 
134” 
ONLY 


$417°° 
ONLY 


$ 88°° 
ONLY 
‘74° 


ONLY 








shooting. List $199.00. 
Same as Super, but without built-in 
RAPID exposure meter. List $169.00 

with £2.8/45mm Pantar lens, built- 

in exposure meter, and speeds to 
BETA 1/300. List $129. 

same as above, without built-in exp. 
oe meter. List $109.00. 

PE cl ALI PRO-TESSAR ONLY | PRO-TESSAR 
sree £4/35mm lens $ * 4/85mm lens e 
List $89.00 Lis 9. 

Delivery! = CASE—to hold both i. “2 s18.00, ONLY $11.95 
s FREE with the purchase of both lenses! ORDER NOW! 


Eveready c 
Pantar f4 
f 





for cameras 


14.00 1 
“30 mm 5 Ss 


LATEST ee 
CONTAFLEX #2288 


nai eee 
ele 400mm Mo »noe 
ve 





for abo 
hme ont fo or - fer ro 


Accessories = Siosetup Tenses tis 


Ka ose-up set 0 cereeecee 
* ontapol Polartaing: Fite W eccces 

fight fasic Vie ucde 

Ke 





ssc 
Boc ok "C ont varie ex'’ Way 


VERY om MINOX B 


The fabulous Minioture with built-in exposure meter 

© Sharp f3.5 Color-corrected coated lens 

© Synchronized for flash and Speediites 

©@ Shutter speeds to 1/1000th sec. 

e@ Exposure meter coupled to shutter with autom. com- 
pensation for filters 

@ Focusing from 8” to infinity 

@ Takes 36-50 exposures on single roll 

@ just 3% inches long—weighs 31 oz. 


a (Used) 
Camera clam 

Table tripod w/tilt head 
Table tripod w/camera clamp 
Right Angle Finder S & B 
Refiex Viewfinder 

Binocular clamp 
Transparency Viewer & Cutter 
Film Viewer Magnifier 





VHOBVVO Ne ODDd ROWING | 3 








* Double exposure prevention. 
As above, with Carl Zeiss Jena, f2/ 
58mm Biotar Automatic List $239.50 
Leather Eveready Case only $9.95 
Complete BRAND-NEW Outfit with 
PENTACONF _ .- Pentacon F Camera 
0 + Prism Viewfinder 
OUTFIT * f2 Autom. Biotar Lens 
* £4.5/100mm Telephoto Lens 
$ ONLY * BC Flashgun 
: 50 - Extension Tube Set for 
List $249.50 | 49 Cheeeene 
* Eveready Leather Case 
AUTOMATIC LENSES: for PENTACON 
TELE-Iscaron £3.5/135mm ONLY $55.50 
CURTAGON, f2.8/35mm Wide Angle. .ONLY $58.50 
AN AMERICAN FIRST! 
For the first time in the U.S. 
Brand-New Famous 
Reflex 
Used 
ONLY BRAU N Automatic 
With £1.9/50mm 
Steinheil QUINON lens 
@ Built-in exposure meter coupled to lens diaphragm @ Split Image 
rangefinder prism in viewer @ Rapid wind—Synchro Compur MXV 
shutter @ Automatic shutter release @ Accepts interchangeable lenses 
from 35mm to 135mm e@ Autom. spring diaphragm and autom. depth 
of field indicator. 
Case $10.50. 50 
Compar. List $220.00. ony “439 








HEADQUARTERS for Used 


CONTAFLEX 


Le daily trade-ins on the latest 
Contaflex models we have a large stock 
of used Contafiex. All in excellent con- 
dition. We offer these for fast sales at 
exceptionally low prices. Here is your 


opportunity for EXCELLENT 
BUYS: 
CONTAFLEX 


with 2.8 Tessar 
ONLY 7 4 50 
CONTAFLEX IV es g4 0 


with f2.8 Tessar 
Case for above ONLY $6.00 


America 





Carl ZEISS, JENA 


FAMOUS i 
for Exakta, Pentacon, Praktina FX, 
Asahi, Miranda. 
These Genuine Carl Zeiss, Jena 
lenses are made by one of the 
world's oldest & most experienced 
specifications to satisfy the most 
lens — to the most exacting 


critical uv 
FLEKTOGON "2. 8/35mm, 


.-ONLY 67.50* 
BiOTan, fl 5/75mm, 


119.50 
49.50 
67.50 

189.50** 


set 
SONNAR, #4/300mm 


preset ‘ ONLY 249.50** 
*For Pentacon, Asahi only! 
**Also for Nikon Reflex F 


CAMERA EXCHANGE 


OF NEW YORK, INC 


Latest model, 
black anodized, hard coated, 
PRESET. For Exakta, Pentacon, ONLY $ 66.50 
Asahi, etc 


e<0 


A Truly Exceptional Value! 
The Magnificent 


TELE MEGOR 


400mm/f5.5 Meyer Goerlitz lens 


featherweight, 


FAMOUS isco 
Telephoto LENSES 
for Exakta, Praktina FX, Praktica, etc. 


Incorporating latest optical designs, fully 
pean 2 oo nest German-precision 


TELE: “ISCARON £2.8/ ay Preset 


List $199.50. ONLY 





$945° TELE-ISCARON £2. 8/ 180mm Preset 
ONLY 137.50 





“CLIP & MAIL COUPON NOW for complete information—NO OBLIGATION! 


| would like to buy: 
| wish to trade 
Name 

Address 


State 


*Note: 10% deposit on cop s. Include postage on all prepaid orders. Sion 
credited or refunded. 


WE DELIVER EXACTLY what we advertise! Double Guarantee: 15 day free trial 


342 Madison Avenue Dept. P-11 New York 17, N. Y. 
PHONE: OXford 7-9078 “and money back warranty. *Promet Shipments guaranteed! 


1959 151 











November, 





’ * a MINIFILM 


COLOR PRINT + PROCESSING + FILM + DUPLICATING HAS ’EM! Z 


a%Gs' 


: LOWEST PRICE EVER! 
PETRI-GREEN-0-MATIC 


ith F2.8 lens 
7 List 69.90 41.95 


with F1.9tens 51.95 


List 92.45 
PETRI OUTFIT — camera with F2.8 lens, case, flashgun, wide angle 


lens, teiephote lens, viewhager e = fs 


above outfit with F1.9 lens ad¢ 10.00 i 
rey A 
eee, 


{( oe 


_ 


Case 7.00 








Latest Models ' NEW 8mm 
NEW YASHICA CAMERA OUTFITS ) | 
Yashica 44a 28 9% > | PROJECTOR 
Yashica 44 £995 
Yashica A 28 50 OUTFITS 
Yashica C 41.95 Complete with CASE 
Yashica D 46.50 P 
Yashica LM 5295 ® 30 x 40 Tripod Beaded SCREEN 
Yashica 635 52.95 MOVIE TITLE SET 
Yashica Mat 62.95 7 
Yashica 35 YL2 51.95 ) coy A 72.00 
Yastuca 35 nnd * ” 49.95 
Ay eee h a KEYSTONE K100 79.95 
Ly Complete with CASE FLASHGUNS| KEYSTONE 108 
GADGET BAG . 44... SJ 


ee ae 


-I—1- Sj — |) J) ee 


= 


= 





AUTO TELEPHOTO FOCUSING 


tk NOVAFLEX FOLLOW FOCUS LENSES 
FACTORY FRESH COLOR FILM KODACOLOR ney tacton, Sateen Sessees Seti 
240mm 14 4 m 
INCLUDING PROCESSING AND RETURN BY MAIL SERVICES | LATEST ee cee ee 
F TYPE RICOH OUTFITS | 
FILM Ricohmatic 225. 82 s Telephoto and Close up 

x EL 135-20 Exp 2.23 Reonmos tes * Complete with, BELLOWS AND 135mm LENS 
ERTACHROME,_f 135-36 Exp 3.33 PROCESSED on Super 4. S55 = LEATHER 

/ 

‘ 





TH el 


_ 
£ 


156 = for Exakta, Pentacen, Ediza, 
. n coh a 5 - CASE Praktica. etc. includes 
135-20 Exp Including One Print Sesh Slee Saas 2 bellows attachment, and 

one ~ s con 19% = FLASHGUN 135mm £45 travenes tens 
ANSCOCHROME 35-36 Exp E hN ti R Diacord G 439 ? 
KODACHROME mm Roll 25 Obie 2.71 men Wwegasive Rach Se 5247 IVYANNS minum sree. 37.95 

&mm Mag. Dbie 3.15 Per 8 exp. roll 240 - 
. Per 12 exp. roll 3.40 1 Sess = 

— 7.55 


SSS T— Oe —= — 
nies (Fac 8.50 Per 16 exp. roll 3.95 — SS 





ele! 


KODACHRO! pony 


16m 








i , SN SENSATIONAL OFFER— 
35mm 20 exp. 3-95 \ Te ers LIMITED QUANTITIES 
ADD 5¢ per roll on film ADD 10¢ for 16mm film for postage and handling ; AUTOMATIC EDIXA 


A 
KOMET C 
KODACHROME 35mm 26 ) AMERA 


shica 8119 388 A swansea 
eenyceens nena BLACK & WHITE matte A Aerie Pe teeta 67>! 
EKTACHROME is | LM SPECIAL : ‘ a + whan renee case 850. List 147.20 
Pp we ° ¢€ € 4 4 i a 4 YOUR CHOICE . a Clee Pesecipal é . Or same camera complete = case 


Expesure meter 
Extension tube set 135mm (3.5 preset telephets, and 


aren 2 BC flash. List 258.95 Complete 105.95 
35mm (20 exp.) 0 TRI-X 20 EXD. ceccnmenne 7 fOr 2.00 een Age . 
and 828 including PLUS-X } 36 Exp 6 for 2.25 = == a eS 





mounting per roll 


PAN-X = Bulk . 1.25 
8mm 25’ roll 


100’ Bulk woe 3.50 
35mm BLACK & WHITE Conste wit 
Special Combination—20 Exp. Including o Se Waste tam cone 
120-620-127 .....75 includ. mtg. 1.00 jumbo Enlargements \ ’ Variable contvor photoelectric ce 

35mm, 36 exp. includ. mtg. 1.75 including Free Film..1.79 36 Exp., .2.469 Ss 24, 32 
STEREO: 35mm, 15 Stereo pairs BLACK & WHITE ® Parala ot 


ncluding mounting ......1.75 ; ef mney pee betes 5 Sereee List 199.50 
26 Stereo prs., includ. mtg. 2.75 PROJECTION SLIDES — 
8 “spanade 15 from your 35mm negatives I MINIFILM 
_ aes — Black & White positive slides mounted SPECIAL 
16mm 50° magazine 1.00 for projection Lg eg me 
50’ roll 1.50 
, 20 for 1.25 36 for 2.25 
100° roll 2.50 
Send your negative on roll (00 NOT CUT) ‘ AUTOFOCUS 


ENLARGER LEICA CAMERAS 
35mm to 2% x 2's 


EXCLUSIVE ! & ACCESSORIES 
35mm COLOR NEW 8mm MOVIECHROME iste whe en diiee ee 
ASA 20 


3 
Beadle condenser Leica M-3 with £2 Summicron 239.50 


Complete with 3° 3.5 Steimheil Cassar tens | Leica M-3 with F1.5 Summarit 24950 
SLIDE DUPLICATING § 2%! Sve incising 


; Leica M3 with D.R.° Summicron 267.50 
each PrOCESSING.innume 3.25 SRE SUE. 98.00 | Leica Wig with F2 Summicron 194.00 
ludi 2M 5 3M size, with 4 
¢ ted 25’ Magazine including i Seamer eiens r3 445.00 35mm F3.5 Summaron 57.00 
mounte PrOCeSSING.nnnee 3-95 = 90mm F4 Elmar 
mm size, with 2° F3S ‘79 00 ° 
* 20 for — 











Steinheil Cassar tens Dual Range 








MINIFILM PHOTO CORP. 


167 WEST 32nd ST., NEW YORK 1 
AT THE STATLER HILTON OPPOSITE PENN STATION 





Popular PHOTOGRAPHY 





PRE-XMAS SALE PR minirum 


CLOSES OUT! 


PACKAGED TO SAVE YOU MORE,o> new NHKOR 
BUY NOW AND SAVE! a ee 

TRADE UP TO THE BEST. . . HIGHEST a 
ALLOWANCES FOR YOUR EQUIPMENT 77 neal of ame 
ie = hanes : 3Smm FS Mikhor* 
4 5mm F2 Nikkor 
105mm F2.5 Nikkor 
135mm 3.5 Nikkor 

Minitiim Bonus — FREE — Leather Case 

* Leica, Canen, Leotax Mount only 


- 


... Lowest Price Combinations EXAKTA VXila 
PRAKTICA FX3 Top & lowest = 
aa 3 : op — lowest price 
CAME OUTFIT OLYMPUS Sli 


CAMERA 
SPECIAL BONUS | 


+ 135mm 13.5 Preset Telephoto >.” ADD ONLY 4 ; 
* flashgun, 8. C. with bracket List 79.95 

© leather eveready case ¢ 350< NEW 48.50 
© Extension tube set . - | 

— GADGET BAS List 99.00 &z € 


fis lens 74.95 
Case 7.00 


BRAND NEW 
Lotest 
SAWYER’S 
sS5> oO 44 OUTFIT 
BRAND NEW —_ 

THE SPECTACULAR 


© leather case 


© flashgue 
REXER “hint” 62.50 


COMPLETE 
COMPLETE WITH 
8mm SPIDER 13mm F1.9 lens, ctd, foc. phy ners ha — — 
TURRET ELECTRIC 4 sim F1.9 lens, ctd. Pine sy=do 
Triple spider turret, suited 1 V9" F1.9 lens, ctd. foc, © 135mm F3.5 preset Telephoto 
high speed lenses Exposure Meter with case 
No winding, uses flashlight batteries - ond flashqua PRICE BUST ARGUS odak 


SPECIAL 
Variable shutter speeds 95 200mm F5.5 CAMERA SALE RETINA 1S 
Built in Voltmeter Hg GRAND EW 239°: 
2 


NEW 
SLIDE PROJECTOR 





occa 
coc 


Zoom viewfinder trom 5.5-75mm PRESET LENS 
Rewinding for dissolves goNUS MOVIE TITLE SET FRee— bd Ward Coated, Highest quality 
for Exakta, Praktica, Edixa, 
Pentacen, Asahi, ete 


om 
TELEPHOTO & WIDE ANGLE > bats Retina WC, F2 
auniliary lenses sow for TWIR CENS REFLEX a a BE THE FIRST-WITH THE LATEST = -_ 37.95 lm ae 
cameras. Each lens comes with matching viewing M «2-4 Trad 200mm prese' : GADGEI 


STEREO TAPE RECORDER MINIFILM ie 
q rack 


SPECIAL TELEPHOTO SAVE 
& WIDE ANGLE NEW — LATEST 


auniliary lens sets 

Set consists of Tole & Electronic Flash 

Wide Angle lenses, matching 2 ues 
viewfinder and leather case , ” 


iY est 8@ Og omen os Utvrablitz Mone Jet 
Complete ONLY . Vitrablitz Meteor Ht 


SER. Vi lens set, 
MINIFILM BONUS — FREE — SELF TIMER ented dieu Compete ony 20.95 
Tremaudeus Savings TREMENOUS SAVINGS = 
POLAROID CAMERA OUTFIT IKOFLEX FAV 


BRAND 
Consists of NEW COMPLETE CAMERA OUTFIT NEW 
© Polaroid 80A Camera 


© Compartment Case List 50 PENTACON 
© B.C. Flashgun 107.50 m7 ht 











am 








OUTFIT 
© Exposure Meter . ~~ © F2 Aute Westagen Lens 
The above outfit with POLAROID 150 7 . ° ae case 
hg 
insteod of 80A complete 107.50 . Enpooere, meter eave © Beitin Soll-timer 
° e te 
NEW POLAROID ACCESSORIES WINK Lite 14.95 . « Eaaain tute set sold only with leather eveready 
ist 


comers 339.95 a 0" 24.95 
BONUS — GADGET BAG 


=> — 


tora “ode! i) ASAHI-PENTAX 


Famous 
XA OUTFIT — KIN-O- ' neva 
© Secret ODEL K OUTFIT , 399. MOVIE aq CAMERA W/MT 
case te Tok ‘en LENS SETS REFLEX(4) 
“ -~ @ Flashgun © FL8 Aatomatic Tetumer leas Critically sharp, coler corrected with as © 118 cté lens 
- © Waist level finder © Pentaprism pl deutifully made KIN KKOR fens 
> - @ Speeds to 1/ sec. : 1¥4" FILS Tele, tee © epecds 1 sent /208 eve 
; Seun 500 Shanes _ © 135mm F3.5 preset Telephoto 1.96.5mm wees © MX Synchro Shutter, self timer 
LIST 154.25 @ Extension tube set Sear Gas vem, 0 = 95 
@ Leather carrying case BON’ i ‘Tem F2.5 Wide Angie SPECIAL 9 ° 
Complete NEW 82.50 @ Exposure meter shiniftien jus 15.95 Case 5.95 List 50.95 
SONUS—FREE—ExPoSURE METER GADGET BAG y¥ FREE — Flashgun GADGET BAG 
ha 4 








: f “¥ = 


CHRISTMAS ORDERS RUSHE 
Minifilm has geared itself to assure fast delivery yo 
holiday orders. Buy now and take edventoge of eae . 
most complete photographic inventories. Satistac 
gvoranteed, or your money retunded. 

Minifilm provides direct shipments to servicemen. 


November, 1959 





eG) LOR") A =) 3 CO] 4 = 
YOU BUY! 


You'll find the most complete catalogue of photographic equipment ever pub- 
lished in the brand new 1960 PHotoGraPHy DirRECTORY AND BUYING GUIDE! 


Now on sale at your newsstand or camera store — or order today using handy 
coupon below! 


Compiled by the Editors of Poputark PHoToGraPHY — World's largest selling photo- 
graphic magazine — the 1960 PHotoGraPHy DIRECTORY AND BUYING GUIDE will save 
you far more than the dollar it costs. 
It gives you a rundown of over 5,000 of the latest photo products — complete with 
data, prices, comparisons, illustrations! Get all the facts on everything from 
cameras to lenses to films and filters...from black and white or color to movie 
or still photography. Make intelligent comparisons before you shop — and save 
time, money and effort. 
You'll also enjoy these other extra features: 
@ CAMERA COMPARISON CHARTS—Compare prices, shutter ranges, lens 
speeds, special features on over 300 cameras of all types. 
@ PORTRAIT LIGHTING SETUPS 
How to light a model, complete with diagrams. 
® QUESTIONS AND ANSWERS 
Experts answer common camera queries. 


PLUS — NEW SPECIAL FEATURE: 


FOTO FACTS FILE CARDS — Handy data section bound right into the 1960 PHotocraPHy Directory — figures on 


films, lenses, filters, exposure and conversion scales right at your finger tips. Will be supplemented every year — so 
start your file now! 


Buy your copy today—or better still, send for a copy by using the handy coupon below! 


Ziff-Davis Publishing Company 
Department PP119 

434 South Wabash Avenue 
Chicago 5, Illinois 


PEF ony. 


- 
’ 


at ee eee 


FILL 
IN 
COUPON 
TODAY! 


Please send me a copy of the 1960 PHoTOGRAPHY DirEcTORY AND 
BUYING GuiDE. | enclose $1.00, the cost of the DIRECTORY, plus 10¢ 
to cover mailing and handling charges. (Canada and Foreign $1.25 
plus 10¢ postage.) 





(name) 





(address) 





(city) 





--------- see 
ce eee eee eee ee ee SS SD 


Popular PHOTOGRAPHY 





ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 


Amazing New Price Policy! 


a BROADWAY. 


We eliminate the expense of handling time payments 
and pass these extra savings along to you! Just look 
at these low, low prices! They speak for themselves! 


BRAND NEW CAMERAS AND EQUIPMENT AT 


BRAND NEW 35mm CAMERAS 


Argus C-3 F3.5 
Agfa Ambi Silette F2.8 ... 
Aires Viscount F1.9 
Aires 111 C F1.9 
Aires V F1.5 
Canon V F1.8 
Canon P F2.8 
Contax IIA Body 
Contax IIIA F165 Sonnar . 
Contax IIIA F2 Sonnar . 
Kodak Retina IC F2.8 ....New— 
Kodak Retina I!iC F2 ....Used— 
Kodak Retina IIS F2.8 ....New— 
Kodak Retina 11B F2.8 .... 
Kodak Retina IIA F2 
Kodak RF 35 F3.5 
oie Signet 35 F3.5....Use 
Koda ny 40 F3.5 ... 
Leica HIF F3.5 
Leica HIF F1.4 Nikkor . 
Leica IIG F2 Summicron. Used— 
Minolta A-2 F2.8 
Minolta Super A F2 
Petri Color Super F1.9 ...N 
Petri F2.8 U 
Ricoh 300 F2.8 
Ricoh 500 F2.8 
Samoca L-28 F2.8 
Taron Itt F1.9 
Voight. Prominent F2 
Walz Envoy F1.9 .. 
Walz Wide F2.8 
Yashica 35YL1 F1.9 
Yashica 35YL2 F2.8 
Yashica 35YK F2.8 
Yashica 35YF F1.8 
Yashica 35YF F1.4 Nikkor New—164. 95 
Olympus Wide E F3.5.....New— 42.50 
Olympus S F2 
Olympus 35S F2.8 
Olympus Ace F2.8 


BRAND NEW 
35mm AUTOMATIC CAMERAS 


Agfa — Silette Auto 
Agfa Optim 

Bell & Howell _ f 

Fujica 35SE F 

Fujica 35SE F2: H 

Kodak Automatic F2.8 .... 
Konica 111M F1.8 

Minolta Autowide F2.8 ... 
Olympus Electroset F1.8 

Retina HIS F2.8 New 
Zeiss Continamatic I) F2.8 “se 
Beau Light-O-Matic F1.9 ..New— 
— — Electric 1.9 


Used— 15.95 


N 
"New—196.50 
.Used—119.50 


New— 57.50 


68.50 
New—199.50 
New—179.50 


BRAND NEW 
35mm REFLEX CAMERAS 


Agfaflex F2.8 wn 
Asahi Pentax K F1.8 Auto. .New—158.50 
Bolsey C F3.2 se 
Canonflex F1.8 Auto 
Contaflex 

Contaflex 

Contaflex 

Contaflex 

Contaflex rF 
Exakta VXIIA 2 Biotar 


Qui 
Graphic "38 Electric 2.8 
Ysarex 


. .Used—144,50 


Plus thousands of additional super-buys on new & used equipment. 


BRRAPWALY | 


Exakta VXIIA F1.9 

Westrocolor Auto New—237.50 
Kodak Retina Reflex F2 ...New—127.50 
Kodak Retina Reflex S F2.8.New— *** 
Minolta SR2 F1.8 Auto _— 


Auto 

Miranda S F2.8 P.S. .... 

Miranda S F1.9 Soligar Auto New—124.50 
Miranda C F1.9 Soligar Auto New—188.00 
Nikon Reflex F2 Nikkor Auto New—329.50 
Pentacon F Body New— 69.50 
Pentacon F F2. ry P.S. .New— 74.50 
Pentacon F F2 Biotar Auto New—137.50 
Petri Penta F2 P.S. ......Used— 99.50 
Praktica FX Body Used— 39.50 
— FX3 F2.8 prrbee eae 


Ne 
Praktina FX F2 Biotar Auto. New—159. ‘50 
Voightlander Bessamatic F2.8 . 
Voightlander Bessamatic- Zoomar. *** 


BRAND NEW 
REFLEX & ROLL FILM CAMERAS 


Bronica F2.8 Nikkor Auto . 
Exakta 66 F2.8 Tessar .. 
Hasselblad 500C F2.8 
Planar 
Ikoflex IC F3.5 Tessar ... 
tkoflex Favorit F3.5 Tessar New— 74.50 
Kalloflex F3.5 N 
Mamiya Pro C F2.8 
Mamiya 6 F3.5 Use 
Minolta Autocord F3.5 ... 
Ricoh Diacord G F3.5 
Ricoh Diacord L F3.5 
Ricoh Super 44 F3.5 
Ricohflex F3.5 
Rolleicord iA F3.5 
Rolleicord V F3.5 
Rolleiflex 2.8D F2.8 
Xenotar 
Rolleifiex F3.5 Tessar MX Used— 
Rolleifiex F3.5 Xenotar 


.New 9. 
. .New—166. 50 


Used—124.50 
Super Ikonta B F2.8 Tessar. Used— 34.50 
Sawyer Mark IV F2.8 ....Used— 44.50 
Yashica A F3.5 14.50 
Yashica C F3.5 24.50 
Yashica D F3.5 37.50 
Yashicamat F3.5 43.50 
Yashica 44 F3.5 39.95 
Yashica 44A F3.5 
Yashica LM F3.5 


Anscomatic 500 

Argus Automatic 515 

Argus 500 Auto 

Argus Electromatic 500 .... 
Argus President 

Bell & Howell Explorer 754 . 
B & L Balomatic 500 
Brumberger Fleetwood 500 Du 
Brumberger Riviera 300 Duo 
Keystone K 511 

Kodak Cavalcade 500 
Kodak Cavalcade 520 
Kodak 300 Readymatic 
Kodak 500 Readymatic 4 
Mansfield Starlight Readymatic .. 
Quickset 303-300 Auto 37 
Revere 808 S 

Revere 505 S 

Wollensak 815 

Yashica 16 


1! would like to buy a 


870 BROADWAY (AT 18th ST.)N.Y.C. 


ALgonquin 4-8021 


November, 1959 


| would like to trade my 


SAVINGS YOU NEVER 


BRAND NEW 8mm CAMERAS 


Argus Cinetronic M-3 f1.9 Turr. -108. 50 
Bell & Howell 393 E Turr f1.8. 
DeJjur Electra 1.8 Turr 
Keystone KA-IC f2.3 Turr 
Keystone KA-ID f1.8 Turr 
Kodak Brownie Turr f2.3 
Kodak Brownie Turr f1.9 
Kodak Scopemeter Turr f1.9 .... 
Kodak Cineauto f1.9 
Kodak Cineauto Turr f1.9 
Konica Zoom 8 Electric eye 
Revere CA 4 
Revere CA 7-Zoom 
Sankyo 8R Turr f1.4 
Yashica 8EC 
Wollensak 46 Electric Eye 
Turr f1.8 
Yashica 8T2 f1.4 & 142” f1.4. 
Yashica Zoom 8 F 2.8 
Yashica 8 E-3 Turr f1.8 EE . 
Sekonic Elmatic 8 f1.9 Turr 


Argus M-500 ... 

Argus M-750 

Bell & Howell Lumina f1.2 

DeJur Eldorado 500 

DeJur 750 

Keystone K60 

Keystone K 100G . 72 
Keystone K 100Z7— -200M Lens .. 
Keystone K1095S . 113 
Keystone K110—Action Editor ... 
Keystone K90 . 

Kodak Brownie 300 Model 4 .... 
Kodak Brownie 500 Model C .... 
Kodak Showtime 500 

Kodak Showtime 750 

Revere 777 

Wollensak 715X 

Sekonic 30 C 

Sekonic 30 D 


SUBMINIATURE CAMERAS 
& PROJECTORS 
Mamiya Automatic 16 F2.8 oan 
Mec 16 
Minolta 16 
Minox 11S 


Yashica Y16 
Yashica 16 Projector .....New— 20.95 


PRESS CAMERAS 
2Y%4x3¥%4 Linhof F3.5 MX ..Used—199.50 
2V4x3¥% Ann. Graphic F4.5.Used— 48.50 
2%4x3%q B& J F4.5 .....Used— 39.50 
34x44 Ann. Graphic F4.7.Used— 49.50 
3%4x4% Ann. Graphic F3.5 


Yeeser Used— 69.50 


Used—109.50 


4x5 Crown Graphic F4.7 ..Used—129.50 
4x5 Pacemaker Speed F4.7 Used—159.50 
BRAND NEW LATEST MODEL 
DISCONTINUED NIKKOR LENSES 
—LIMITED SUPPLY 
For Leica, Etc. 
25mm F4 w/case & finder 
28mm F3.5 w/case 
35mm F3.5 w/case 
35mm F2.5 w/case 
F1.8 w/case 
2 


DREAMED POSSIBLE 


50mm F1.1 
85mm F2 w/case 
85mm F1.5 w/case 
105mm F2.5 w/case 
135mm F3.5 w/case 
For Contax 
85mm F2 w/case 
85mm F1.5 w/case .. 
105mm Hay — ° 
135mm F w/ 
BRAND NEW LENSES FOR 
PRAKTICA, PENTAX, Etc. 
30mm f2.8 Eurygon 
35mm 2.3 Takumar Auto 
35mm f2.8 Pieskar P.S. 
40mm 2.8 Macro Kilar E P.S. ... 
40mm f2.8 Macro Kilar D P.S, ... 
58mm f2 Biotar P.S. . 
75mm {1.9 Primoplan P.S. “s 
75mm f1.5 Biotar P.S. ......+.-- M 38.50 
80mm 2.8 Tessar P. S. 
85mm 2.8 Steinheil Culminar ... 
85mm f2.8 Travenar Auto P.S. ... 
90mm f1.8 Angenieux 
105mm 2.8 Takumar Auto 
135mm 2.8 Soligar Auto 
135mm 2.8 Tele iscaron P.S. ... 
200mm f3.5 Komura 
200mm 5.5 Pieskar P.S. 
400mm {7.7 a 
mm f5.5 Piesk 
BRAND NEW LENSES FOR 


EXAKTA & TOPCON 
24mm 3.5 Angenieux Auto 
24mm f4 Westrogon Auto 
28mm 3.5 Angenieux Auto 
28mm 3.5 Sandemar Auto 
35mm 1.9 Sandemar Auto 
35mm f2.8 Quinaron Auto 
40mm f2.8 Macro Kilar D-P.S. ... 97 
40mm f2.8 Macro Kilar E-PS. 
40mm {3.5 Cassaron 
58mm f2 Auto Biotar 
80mm f2.8 Tessar P.S. 
85mm f2.8 Steinheil .. 
90mm f1.8 Angenieux 
100mm 2.8 Triopian P.S. ...... 
100mm f2.8 Triopian Auto 
100mm f3.5 Quinar Auto Flash .. 
135mm f3.5 Quinar Auto 
135mm 2.8 Quinar Auto 
135mm f2.8 Tele iscaron Auto .. 
135mm f2.8 Tele Iscaron P.S. ... 64 
135mm f3.5 Tele Pieskar— 

Short Mount 
250mm f5.5 Tele Pieskar— 
Short Mount 
400mm f7.7 Astronar 
400mm f5.5 Pieskar 


Braun Hobby EF1 

Braun Hobby EF2 

Braun Hobby EF3 

Braun Hobby Auto AA .... 
Exakta Speedlite 

Exakta Ringlite 

FR Model II 

Mecablitz 101 

Mecablitz 200 

Mecablitz 500 

Heiland Strobanar V 
Heiland Strobanar Vii .... 
Heiland Strobanar 64B . 
Ultrablitz Jet li .... 
Ultrablitz Super Comet . 
Uitrablitz Meteor 


Walz Autoflash 23.50 


***Write for special quotation. 


All Equipment Brand New unless otherwise specified. 


Name 


City ‘Town 


pr for FREE age 
send 15° 


Fonaen 


deposit. Add Postage—Excess bs { 


year “written service guarantee. ete 


2 
money-back ‘trial. P-10 a 
—— ht A A ES SS A a A SE Co | co 
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e 
é CLEARANCE SPECIALS 


Westar (4.5 100mm lens for Practica etc 3S = Fast 
Eigeet 8mm Cineturret (w/angie 
tele) attach 

Premier Prof. Titler-——Mod No. 2 
Premier M acce kit 

Petri Super 0 lens w/case 
Mansfield mm ‘ ro > ° - 1x 
Kalima 2 , f 6 x 
B&H Delux t 


GEISS AMERICAN LITHAGON LENSES | 


for 


MOVIE FILM 


. fine grain 8 & W 

chromatic ASA 50. Prices include 

new ast Processing service 
8mm x 25’ dble roll 
reperforated 

Smm x 100’ Bolex dble 


x 
i6mm x 
16 mm * 

x 


6mm 
Buy Six 


preset 


29.95 


SPECIAL—16mm film 
16mm x 100° roll Ansco ASA SO 
——FAST, Fine grain, Panchro- 
matic, 6 & W. 


A-1 2pecial - $1 99 ea. 
minimum. order 5 or 


* turret Bile« 


i hve 
tft ¢ tric Eye 


KEYSTONE MOVIE PROJECTORS 
lens 69.50 
ope 113.80 
113.50 
35mm «x 20 Exp. Cartridge Plus K 
Tri-x, —s Red, Microfile. Retoads 
12 ¢ $2.50 


factory oack > 
tactory pack) w (loader 
reloads $1.35 ea. 4 for 
3 for = jay 3. or ‘Vane 


35mm «x 100 
35mm « 28 


Sori. poulk ANSCO COLOR 


Gutdated. . 
$i 


oc.) 
(inet. proce.) $8.50. .3 for 


16x50’ mag. (inci. proc.) $5.40. .3 for 


CUT FILM SPECIALS! 
4x5 Gece © yee B (10) $2.50 
Sx7 HK. Trim ( sheets) 12.95 
Sx? € K. Royal Pan (25 shits) 3.50 
6x10 E.K 
Contrast Proc = 
8xiO or 11x14 £ 
Matrix (10 oni 


35mm Bulk Film Special 


« BRAND NEW DAYLIGHT FILM 
LOADER 


* 100° 35mm NEGATIVE FILM 
oS FILM CARTRIDGES 
All for only $5.95 


ATT: STUDIOS & PLATEMAKERS 


x 344 ASA or 200 Panchromatic 
5” Ortholine or Panchrotine 
7 Pancaro.ine 
10 Panchroline, Orthotine, * 
12 Panchroline, Ortholine, 
11 Orihotine 
14 Panchrotine, Ortholine, 
i +» Ortholine, 
17 Panchroiine, Ortholine, * Com —~ 
20 ree Ortholine, Contact it 
4 *Comm-type or Contact Film 
00 tect "Contac t Film 
**Formatith Thin Base 


*Fine Grain Commerciai-type film (similar to Ektachrome Commercial) 
**Similtar to E.K. Kodatith 


1.98 
1.50 


(25 sh) 


a 


SAMPOP UMS SSS SW 


. 
x 
x 
. Gomme -tvs or Contact Film 
Contact Im 


“Comm. type or Contact Film 
"Comm 

or Contact Film 
m 


Nee OK eeen 
OO@Fn~ 1,0 


- 
o 
x 
w™ 
° 


Pemetttt ttt tt 


ner 


BRAND NEW DARKROOM ACCESSORIES 


Yankee 4x5 Utility Tank 95 
Yankee 4x5 Agitank cut film 
Yankee Safe tite w/3 Filters 
Airequipt 4 Way Fixed Easel 
Airequipt Oialmaster 
asel 
Airequipt Photocrat 445 Printer 
Grumberger Sx7 Ad 
Metal Printer 
Brumberger 6x10 Paper Sate 
Brumberger o> Paper Sate 
Gra Lab No 
Luminous Thom 
Premier A2 Roto. ‘Oryer 24228 
Peltouze Darkroom $c 
Staticmaster 1” Gr Amy 
Spot-O-Matic Model ti 
arging Meter 
Timer Minutes & Seconds 
35mm ODay Load Tank 
G3 6mm & 16mm 
Dev. Tank 
Carr Cut Film Hangers 4x5 
Nikor 35mm Tank single reel 
Nikor 120-620 Tank w ree! 


Nikor 20 exp. 35mm wide 


ee 3. 
p. 35mm wide 
» Or 620, 120, 127. 3. 
Nikor 33 tank w/2 35mm “reels 4 
Film Cli 
Photogenie Enlarging Meter 
Split image Rangetinder 
BFi Processing Kit 
Splicer 
Thermometer 


oe 
- 


un ~~ Ge@nne 
A wu 


we - 
eee “OS ON SHON 


- 


FEDCO STAR ORYERS FLAT 
2itgnis 
(Twin)—i1igxil7ieg 

«300—16! 2x20 

MARSHALL OL SETS 

introductory Sets 

Learner Set 

Hobby Set 

Advanced Set 

Master Set 

Pencil Set 


— 
eer 
ne 


N 
- 
wouvenr 


ND 
~ 


Brand NEW Latest Models 


YASHICA Cameras 


Prices include Leather Cases with still cameras. 


YASHICA YL 35mm 45mm Yashinon {2.8 lens $48. 
YASHICA YK 35mm 45mm Yashinon (2.8 lens 

YASHICA A 21% Sq. Refiex 

YASHICA C 214 Sq. Reflex, semi-automatic 

YASHICA D 214 Sq. Reflex, semi-auto 

YASHICA LM semi-auto w/ expos. meter 

YASH I CAMAT-AUTOMATIC . 
YASHICA 44A, 4x4 cm (127 film) refiex 
VYASH1CA635—Duali retiex——214 sq & 35mm 


NEW YASHICA MOVIE CAMERAS 


SE3 Smm 3 tens electric eye 
SEC 8mm w/ 12.8 ZOOM LENS 
8S 8mm, 11.9 lens 


SAVE 
MONEY 


Uniess otherwise 
specified. all film 
and paper is gov- 
erament surplus, 
outdated, respooled 
and repacked; all 
equipment is brand 
new. All footage is 
approximate. 





YASHICA 


mm, 1.4 lens 
St2 Bmm w/ 11.4 normal & 11.4 tele 
NEW YASHICA SUBMINIATURE SYSTEM 
YASHICA Y16. 24 expos. cartridge (16mm) 
SLIDE PROJECTOR for Y16 transparencies 
BULK LOADER tor Persone. 16mm film cartr 


YASHICA 





Postage & tasur- 
ance must be 

cluded with order. 
All prices subject 
to change without 
notice. Minimum 
order $5. Orders 
under $5, include 
S06¢ handting 
charge. include 
20% deposit on all 
c.0.D. orders. 


Awon buys close owt from famous manstoctorer 
rt 


tim Pp. 

ALL 35mm FILM IN ORIGINAL MFG. PACKAGES! 
BULK LOADS OF 35mm Black & White 

35mm x 100 ft.) 

mm x 

35mm « 

7 


30 meters 
10 meters 
17 meters 
33 soe (approx. ASA 200 
eters (approx. ASA 200 
30 sfolt Film choice of ASA rw S00 & 400 
fis for 


(approx. 
(approx. 
(approx. 


ASA 25 
ASA 25 
ASA 400 


ww 


wesow N YreNew 


SEND 25¢ for com- 
plete catalog list- 
ing all equipment 
at unbeatabte 3.95 250 sh.. 
Prices. Also write for price list on other films & paper 


oe 8 8 8 8 8S eh hUeLUG 
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ENLARGING PAPER 
250 sheets 


100 sh 


- 


Ke 
a: 


35mm x 20 exp. Baw 


PHOTOGRAPHIC 
DISCOUNTS !!! 


AWON Bulk Film Special! 


35mm x 100° Du Pont 24, exp tnden= 
da ey a, wea Se 250 
DAK Pius X ASA 80. 

too: Kodak TRi- rw 


RESH KODACHROME 


This tate 1960 ane film is_in 
original apr ~ Lge 
or 


A 
ESSING & mountin, 
MINIMUM ORDER—-. 


NEW! 48 HOUR LAB SERVICE 


8mm 
8mm 
16mm 
16mm 
35mm 


35mmx100 Dupont 


ELECTRONIC FLASH OUTFITS 
Se Discounvs on Brand New & discontinued 
Ultrablitz Super Jet 1, : 


A.C. or Batt. 
Ultrablitz Jet tt, . 


A.C. or Batt. 
comet w /nickel 


. $32.95 
+ 42.9 


All film returned via insured mail. 
Check or Money Order must accom- 


lite 
Dynalite A.c pany film 


lave w/photoelectric eye 
140 A.C 





Black & White 


Movie Film Preceesing 


8mm x . dbie. -$ +55 ea. 
16mm x1 1.0 


-6 
ce ee om = a ~ 
108-P W. 29 St. 
New York 1, N. Y. 
LA 4-6376 


he ee Oe oe 
MOVIE—QUANTITY DISCOUNTS i Cardboard 


al. No Syeens n 
zn ts Ral SLIDE MOUNTS 
35mm — 100 for $1.— 1,000 for 
8.50 
127 & Super Slide—100 for $1.50 
—1.000 for $10. 
STEREO—100 for $3.50—1,000 for 


for $3.—1,000 for 


A.c. 8. 
Heiland 64 tramototerey. A.C. or Batt. 


$ Before you buy, 
get our price! 


*Camera Spooied. 


21,52 21 4—100 
NEW EXPOSURE METERS 
Alpex Direct Bootes w ‘case. .$ $- 95 
Sekonic Movie Pet 
Sekonic Leader pete, Model L36 
w built-in booster ceil and case 
Sekonic Leader DeLuxe, w case 
Booster Cell for Sekonic nem er 


ARGUS SALE 

us C-3 Matchmatic Kit, 
-FiaSh-Meter $49.90 

idwind {2.8 
ash 84.50 

idwind 1.9 
flash . 103.85 
77.95 
47.95 
29.95 


A ~ oe w/meter 


Argus “35mm MMC3 Kit 
Kalimar Shoe Type w case comp 
& cha 
Walz Norwood Super Director 


Argus c. 3 “sta indar 

Argus 515 35mm ‘tide 
Projector 

Avene ‘330 35mm slide 


eo one ovrece 
Ga vuenouns 


- NNN 
WD OeeKVOon 


22.95 
29.95 
41.95 
48.95 


argue Sas" 35mm semi-auto 
Argus 545 S500 wt Auto 
pro; 
Argus 555 
matic Fully auto proj 
eer" ™-S00 8mm projector 


FLASHBULBS Sale! 


Frankly, we're overstocked. 


PAPER SALE <s: 


CONTACT bey = then 1 V6 a ) print 


500 wt Electro- 


(100 sts.) 
(250 sheets)... . 
1 box (250 shits.) 
(SO sheets).... 
(100 sheets) 


ENLARGING PAPER 


4x5 DW «3 (500 sheet: 
Sx7 DOW Variable contr 
lixi4 SWGL 1 


@ case or 


10x10" DWAMS <1 


of 


KODAK CAMERAS & 
PROJECTORS! 
AT BIG SAVINGS! 


Automatic 35 electric eye. .59.95 
Automatic Starmatic Growste 26. ha 
Automatic 8mm F2.3 ss 
Automatic 8mm Turret 
Retina ttt S- ion F2.8 
Retina F2 Luminous 


finder ee 
Retina refiex S-F2.8... 


PROJECTOR §f 


Smm Showtime 


s) 
(250 sh) 
50 


14x17 Vari Contr 
16x20 DOW +#£2,3 


wo. 


ia she 


_— 
NOGSS SUE wwe 
SCCOOLCCCOOOLS 


vuvcovuseuues 


(250 shts) 
+5 (500 sheets) 
ft. Multicontrast 
sh - -3. _— 500 shts 


S250 sh) 
(500 sh) 
(100 sheets) 


Se 
) 
a 


89.95 


4x5 SWGL see sheets 
1,000 sheets 
8x10 SWGL— +1,2,3,4 (100 sheets) 
00 sheet package 
Sy u3090 em +1 .$8.95 ea.; 2 for Sis 33 
GL te (100 sheets) 
swat #1,2.4 (250 sheets) é. 33 


35mm Cavaicade 
Model 500 esses 
35mm Model *‘*300'" 
*“s00°* 


Readymatic 
35mm Model 
; w/Airequipt changer . 59.95 
eos : sess sss - Write For Prices On Ail 
NEW—SUPER HIGH SPEED—1960 DATE Other KODAK Products 
SALE 3 for $5.75 

.AWON SALE 3 for $4.10 
35mm x 100° oe. ss 
16mm x 100’ 
New! Ansco Super Hypan E saw Sheet Film 


244x3%%q (box of 25 she 


RECORDING TAPE 


1200 ft on 7” reel . .3 for $3.95 
1200’ Mylar 112 Mil 
' .3 for $4.80 


for $6 7” ree : 
3 for $1 
a wa 


3 for $9. 7” Empty reeis 


Write wr, FREE Price List on biack & white and 
olor Developing and Printing! 


1 ' AWON FILMS : 


B  108-P West 29 St. New York 1, N. Y 
= os 7; 


= = eS ow *. 
Popular PHOTOGRAPHY 





PHOTO SHOPPING CENTER 





NOTICE: Rates 90¢ per word. Minimum 10 words. January issue closes October 30th. Send order and remittance to Popular Photography, 1 Park Ave 


. N.Y. City 16. 





CAMERAS and EQUIPMENT 
TO SELL 


TOP Brand German and Japanese Cameras. (Those list- 
ing in U.S. at $175.00 or more.) Import yourself from 
an American firm at 42% to 55% off, including duty 
and parcel-post. (Airmail at small extra charge.) No 
red tape. Postman delivers. Camera Export. Basel 23 
— Please specify needs for airmailed quo- 
ation. 


CANADIANS Free Bargain Lists, New Item Bulletins. 
Mills Photo—Saskatoon. 


ALL 1959 Brand New, Factory Sealed Boxes — | Guar- 

anteed—Bausch & Lomb Balomatic 305—$63.95, 500 
—$94.95, Anscomatic 500—$79.50, Keystone Sie 
$63.95, Aires V-FIS and case $112.50, 111-CF19 and 
case, $77.50, Fujica 35 ML and case $52.50, Ricoh 519 
and case $73.00, Olympus 35-S11 F2.8 and case $57.95, 
F1.8 - A’ $76.95, Yashica 44 and case $44.95— 
F.0.B. N.Y.C. Write in for our Bargain Catalog #59— 
ae. “King for a Price’’ Inc., 
Y 








Box 5, Monsey, New 





DRIVING! Jay Reed's two blocks from Drake Hotel 
(Outer Drive)! Excellent parking right outside, 10-7pm! 
Best new-used selections! Chromoptics, 943 N. State, 
Chicago 10 

REALLY Well-Stocked! Visiting? Request Chromoptics 
Guidemap; good parking, speedy mailorder! Reed's, 
943 North State, Chicago 10. 





AUTOMATIC Miranda, automatic F1.9 Soligor, list 
$259.95, sale $142.50, case $10, brand new, we pay 
postage, Altman’s, 16 ‘Ss. Wabash, Chicago 3, III. 


3.5 G ROLLEIFLEX, F3.5 Zeiss Planar, list $231.95, sale 
$139.50, case $10, brand new, we pay postage, Alt- 
man’s, 16 S. Wabash, Chicago 4 i. 

ELECTRONIC Flash (strobes), 25% or more discount on 
many famous brands, we pay postage, Altman's, 16 
S. Wabash, Chicago 3, lil Per ae 
STILL Cameras, 25% or more discount on many famous 
brands, we pay postage, Altman’s, 16 S. Wabash, Chi- 
cago 3, Ill. 

CHICAGO’S Largest Camera Store. Get the lowest prices 
as well as the finest service, Altman's, 16 S. Wabash, 
Chicago 3, III ae SD 
SLIDE Projectors, 25% or more discount on many 


famous brands, we pay postage, Altman's, 16 S. 
Wabash, Chicago 3, Ill. 














WE buy, sell or trade photo equipment. Leicas, Con- 
tax, Rolleiflex, Bolex, Etc. Pay top prices. Check sent 
same day. Hold equipment 10 days. Sell to largest 
camera co. middie west. Established 1918. Lincoln 
Camera Co., 219 W. Washington Street, Indianapolis 
4, Indiana. 


SPECIALISTS, Urgently Desire Unusually Fine Equip- 
ment; “Collections,” “Estates,” Bought! Reed’s, 
State, Near Oak, Chicago 10. 


EVERYBOD’’S Happy! Jay Reed pays more for fine 
equipment; sells for less; your best deals... from: 
Chromoptics, 943 North State, Chicago 10. 











DEALINGEST, Jay Reed! Satisfying deals for everyone 
guaranteed! Purchases, exchanges really superfine 
equipment! Park outside Reed's, 943 North State, Chi- 
cago 10. 

ALTMAN Pays More, Bickers Less, Replies Immediately, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 








RETINAS!! For the lowest prices anywhere, and we pay 
postage, Altman's, 16 S. Wabash, Chicago 3, Ill. 
MOVIE Cameras, 25% or more discount on many 
famous brands, we pay postage, Altman's, 16 S. Wa- 
bash, Chicago 3, Ill. 

PRAKTINA FX, automatic F2 Biotar, list $255, sale 
$135, case $10, brand new, we pay postage, Altman's, 
16 S. Wabash, Chicago 3, Ill. tae es 
WANT To Deal in The Midwest? Want the lowest prices? 
Want the finest service? Then try, Altman's, 16 S. 
Wabash, Chicago 3, Ill. _ 

BE Frank!! If there is a reason you are not dealing 
with us but would like to buy from the Midwest, tell 
us. We strive to have the lowest prices and the finest 
service, Altman's, 16 S. Wabash, Chicago 3, III. 

















SUNDAYS 11-2 pm, Daily 10-7, one of World's Best 
Equipped Stores! Buying, Selling, Trading, New-Used! 
Chromoptics, 943 North State, Chicago. 

CANADIANS send for bargain list, new and used equip- 
ment. Simon's Camera inc., 11 Craig West, Montreal, 
Canada. 
8MM Electric Eye Cameras, Projectors, Films, Sup- 
plies. Free Discount Catalog. National Cinema 8mm, 
71 Dey St., N 

REED’S, known by the customers we keep! Renowned 
for superfine lenses and cameras! Really Well-Stocked 
with High-Calibre equipment! Chromoptics, State Near 
Oak, Chicago. 

1960 CATALOG. Over 500 Illustrations Sensational Sav- 
ings! Send 25¢ Olden Camera, 1265 Broadway, New 
York 1, N.Y. 

164 PAGE Photographic Bargain Catalog, big savings 
on Cameras, Projectors, Lenses, Accessories and Sup- 
plies, both new and used ‘at Central Camera Company, 
the Midwest's largest and most complete photographic 
store and mail order supplier Since 1899. Send 25¢ for 
your copy of this 164-page catalog. 25¢ Credit Will Be 
Given On First Order. Dept. 5-D11 Central Camera Com- 
pany, 230 South Wabash Ave., Chicago 4, Illinois. 

BIG discounts, all brands. Free catalogue. Sandler's, 
Box 645, Utica, N.Y. 


FREE Camera Catalog and Discount Price List. Write 
Jay's Camera Exchange, Box 12P, River Grove, Illinois. 


NEW German/Japanese Cameras, Binoculars, priced 
right! Edixa Reflex D, latest silent shutter, selftimer 
w. £1.9/50mm Auto-Diaph. Isco Westagon $139.00. 
Special prices on all other SLRs. Super Ikonta IV w. 
Tessar 3.5, rf, & lightmeter $67.00. Braun Electro- 
matic—amazing simplicity $40.00. Retina IIIC $90.00, 
Curtar & Longar components $90.00. Retina Eurygon 
f4/35mm $40.00. Unique Telestigmar hi-quality 4-in-1 
true telephoto lens, fits all single lens reflexes & 
housings; 4 focal lengths & apertures—f3.5/175mm, 
£4.5/225mm, £5/250mm, f6.3/315mm—dquick change- 
over by addition of rear elements. $145.00. Removable 
prismatic eyepiece for conversion to powerful 40x 
telescope $21.00. Home construction kit, high quality 
German Schott Glass Prismatic Monocular, attractively 
packed, ideal gift. 8x30 $15.00, 8x35 $17.00. Leaflets 
for Telestigmar & Monocular available. Also Photo 
Bargain List. Hobbies & Co., 94-06 34th Ave., Jackson 
Heights 72, New York. 


MOVIE Projectors, 25% or more discount on many 
famous brands, we pay postage, Altman's, 16 S. 
Wabash, Chicago 3, I. 


PRAKTINA FX, automatic F2.8 Tessar, list $219, sale 
$115, case-$10, brand new, we pay postage, Altman's, 
16 S. Wabash, Chicago 3, it. 

DON’T Be Bashful!! Tell us the price we must sell at 
to get the deal. Get the finest service and the lowest 
price. And we pay postage, Altman’s, 16 S. Wabash, 
Chicago 3, Ill. 

MOVIE Cameras, 25% 
famous brands, we pay postage, 
Wabash, Chicago 3, III. 

NOT Advertised!! It’s impossible to advertise even a 
small part of our tremendous inventory of new and 
used photographic equipment. What are er require- 
ments? Altman’s, 16 S. Wabash, Chicago 3, Ill. 
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or more discount on many 
Altman's, 16 S. 





ALPA 8, accessories; Revere 888D slide projector. 
Write R. Withu, Box 9, Lowell Tech., Lowell, Mass. 
for details. o 
IMPORT Japanese cameras from overseas, 35 MM 
telephoto lenses. Inquire. L. Brown, 900 Hovey St., 
S.W., Grand Rapids 4, Michigan. 

LEICA masterpiece f 1.9, 73mm. Hektor, telescoping 
ase, excellent, $150. Marsh, 7020 Jeffery, Chicago 
49. 








CAMERAS and EQUIPMENT 
WANTED 


ALTMAN Pays More. It’s that simple, Altman's, 16 S. 
Wabash, Chicago 3, Ill. 

CASH Airmailed Immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consistently 
Pay More! Complete Satisfaction or Merchandise Re- 
turned Fully Insured at our expense. ‘‘OK'’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif. 
WANTED De Vry R.S. Projectors—16mm shorts pin ups 
—Burlesk—Loops—All Kinds—Gayety Amusements, 
322 Summit St., Toledo, Ohio. 

WEST Coast Dealer promises to pay more than market 
prices. Will hold your Camera 15 days for your ap- 
proval—check airmailed same day—merchandise re- 
turned prepaid insured in case of non acceptance. 
Henry's Camera Corp. 701 W. 8th St., Downtown, Los 
Angeles. tae 
IMMEDIATE Airmail Payments for Superior Brands 
Cameras, Lenses! Highest Prices! Quality Wanted! 
Chromoptics, 943 North State, Chicago. : 
COMPLETE Outfits Purchased! Superior Brands: Alpa 
to Zeiss, Lenses, Accessories Needed! Immediate 
Payments! Chromoptics, 943 North State, Chicago. __ 
WANTED! Quality equipment! Satisfying prices guar- 
anteed or return prepaid immediately! Chromoptics, 
North State, Near Oak, Chicago 10. 


FOUND the Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy, 
sell and exchange. Broadway ae Exchange, 2130 
Broadway (75th St.) New York 23, 


HIGHEST Prices paid for Leica, a 
aroid, Movie Cameras, Projectors. Ace Camera Ex- 
change, 136 East 58th St., New York P-22, N. Y¥ 
ALTMAN’S is too big to “play games.”’ You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here, Altman's, 
16 S. Wabash, Chicago 3, Ill. 
ALTMAN’S is known for fast action, 
stringing you along, Altman's, 
3, Wl. 




















Rolleis, Pol- 








no delays, no 
16 S. Wabash, Chicago 





ALTMAN Urgently Needs Fine Used Cameras, Lenses, 
Accessories. If you want to deal with one of the 
largest and most respected firms in photographic 
retailing, and want prompt action, send your equip- 
ment in or write for an offer, Altman's, 16 S. 
Wabash, Chicago 3, Ill. 


WE pay highest prices for used quality still and movie 
cameras, projectors, and lenses—professional and 
amateur. Check airmailed same day equipment re- 
ceived. Full satisfaction or equipment returned in- 
sured prepaid. indiana’s largest and most reliable 
camera store. Hoosier Photo Supplies, 51 Monument 
Circle. Indianapolis 4, Indiana. 

WANTED to buy 4x5 used Graphic Camera direct from 
a owner. Frank Rada. Armour, So. Dakota. 

OMEGA 120 Camera. State condition, cash price. Norm 
Cook, Box 850, Anderson, Indiana. 








GIANT Blowups Any size, shape or color Your negative 
or ours—Free price list or send 50¢ for beautiful cata- 
we iy! — & Associates, Dept. P1—1333 So. Hope 
SPECIAL—8x10, 3—$1.00, 35¢ ea., 5x7, 4—$1.00, 30¢ 
ea., Double Weight Matt Finish. Min. Order $1.00. 
Fields Studios, Box 14, Easton, Pa. 

ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 41¢ 
11x14, 85¢. No extra charge for cropping or dodging. 
New negative from your photo 60¢ minimum order 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52. 

ENLARGEMENTS! Eight 5x7's or five 8x10’s from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark. 


MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Ltd., 2166 E. 7th St., Brooklyn 23. 

KODACHROME processing by Kodak—8mm_ roll or 
35mm 20 exp. $1.40. Prompt Service. Write for Mailer 
pe. Color Pix, Dept. K, CPO Box 30, Kingston, 




















MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT, Brooklyn 4, N. Y. 


1 


COLOR PHOTO FINISHING 


PROCESSING Agfacolor, Gevacolor, Fujicolor: 
Photo, 136-140 Charies, Boston 14, Mass 


8MM, 35mm Kodachrome processed $1.00. Write for 
free mailers, photographic discount catalogue. Carter 
Color, Box 645, Utica, N. Y 


ANSCOCHROME Color Prints—Wallet Special 1% x 
21%, 10¢; 2% x 3%, 25¢; 3% x 4, 35¢; 4 x 5, 50¢; 
5 x 7, $1.00; 8 x 10, $1.50. Anscochrome, Ektachrome 
Processing all sizes, $1.00 per roll. 35mm Mounted. 
36 Exposure $2.00 Mounted. Minimum order $1.00, 
Free Mailers-Price list. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. 


HIGHEST quality Ektachrome-Anscochrome Processing, 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio. 


EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per sheet. Kenmore Color 
Lab., P.O. Box 93, Kenmore 17, N.Y 


PHOTOMURALS. Any size. in black on white, sepia or 
full color. From your negative or from our collection of 
thousands. Catalog 50¢. Photomammoth Murals, Dept. 
P-11, 12048 Vanowen Street, North Hollywood, Cali- 
fornia. 


Gen- 
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BLACK & White slides mounted from any photo 
ahs or from any size B&W negative 15¢. B. J. Ander- 
son, Box 26072, Indianapolis 26, Indiana. 


W ROLL Film Developed. Prints Eniarged—4x5” 
$115. Ohio residence include 3% sales tax. Aleta 
Photo Studio, 599 Judy, Cincinnati 38, Ohio. 


FREE 5x? Deluxe enlargement with each B&w film 
processed, printed Jumbo. 8 Exposure—55¢, 12 Ex- 
posure—65¢, 20 Exposure—$1.10. Postpaid. Imperial 
Photo. 827 Wakdeforest, Mountain View, Calif. 


ENLARGEMENTS of distinctive quality. 5x7, 30¢; 8x10, 
40¢; 11%14, 80¢; 16x20, $2.35. New negatives, 
60¢. Minimum order, $1.00. Barzell Photo Service, 
3018 East 2nd Street, Long Beach 3, Calif. 


NO Negative? Send $1.00 for New Negative and 5X7 
Enlargement from Snapshot, Colorslide, Colorprint, 
Stereoframe, Tintype, Movieframe (4X5). Projection- 
slides from any Black and White Picture or Negative 
three One Dollar. Colorslides from Colorprints 50¢ 
plus duplicate 20¢ more. Slides developed from direct 
positive and Panatomic (important for Stereo and 
X-Ray users.) Minimum orders $2.00. Special Warm- 
tone Glossy 8X10 enlargements 40¢. Subminiature 16 
Film Free with Processing. Curiophoto, 1187 Jerome 
Ave., New York 52. 








HAND PAINTED PORTRAITS 


OIL Portraits now at wholesale prices to you. Send 
card for brochure. Carlan’s. 574 Clinton Ave., Newark, 
New Jersey. 


OIL Paintings from your favorite scenic slides. Write 
Purifoy, 939 Iris £23, Los Alamos, New Mexico. 


AMERICA’S Most Beautiful Stereos. Free iliustrated 
catalog. Colonial, 247 H, Swarthmore, Pa. 


STEREO Film Cutters. Remaining stock famous Lutes 
precision cutters with automatic film advance and 
lighted base at bargain prices. Richard Mfg., Box 2041, 
Van Nuys, Calif 


PHOTO SUPPLIES 


PHOTOMOUNTS, Albums. Protessional quality. Satis- 
faction guaranteed. Free catalogue. Harvard Photo- 
mount Company, Box 72, Cambridge 40, Mass 
PHOTOMOUNTS— inexpensive 3 x 5 $4.00/100; 5 x 7 
$6.00/100; 8 x 10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo 
mounts, Glenolden, Pa 


PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—Beautiful Selection. Whole- 


sale Price Lists. Robin Mounts, 345-A West 23rd St., 
New York 








ALBUMS! Wedding, Commercial. Photographer and cus- 
tomer's names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood 3601 West 71st Kansas City, Missouri 


AMATEURS—Professionals Enlarge your negatives on 
pre-sensitized china dishes. Tremendous profits, won- 
derful gifts. Sample $1.67 postpaid. Details free. Zed 
swerney. 301 Acoma, Box 932A, Desert Hot Spring: 
2, Cali 

PHOTOGRAPHIC chemicals and supplies. Catalog 50¢. 
Atlas Chemicals, Box 22, Rupert, Idaho. 


MODEL Releases, Convenient check-book size, 100— 
$1.00, postpaid. Photos, Box 18, Bluff City, Tennessee 


MOVIE runs ED 


16MM. Sound, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. Nationa! 
Cinema, 71 Dey St... &.¥.C 


WE have movies you want! Sample film strip and 
illustrated brochure 25¢ or order direct. 8mm—$5.00 
16mm-—$10.00. Model Movies—34 West 3ist St 
Dept. P-11, New York 1, N.Y. 
INTRODUCTORY offer with this ad! 1000 ft. Brana 
New 16MM Sound Musical Variety Film $9.95. Free 
Discount Catalog of 8MM and 16MM Movies, Features 
Cameras, Projectors, etc. Imperial, Dept. P, 34 Park 
Row, New York 38, N. Y. 
MAGNETIC Sound Striping. 16mm, 8/8 mm, 2%¢ 
per foot. Fast Service. P-j Films, Box 2655, Colorado 
Springs, Colo. 
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JOBS Overseas! Write Janecek Development Co., 109 | 


16MM Sound Films. Bargain Bulletin. Duquette, 97-M 
Snow, Fitchburg, Mass. 

16MM Sound Shorts. Tremendous assortment of fea- 
tures. $16.50 up. Used 16MM sound projectors, $79.50 
up. Catalog. Abbe Films, 417 West 44th Street, New 
York 36. Plaza 7-2219. 

8MM-16mm Kodachrome Movies. Travel, Adventure, 
Wild Animals. Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 

5,000 NEW, used 8-16mm silent, sound films. 
national-Greenvale, N. * es 
MOVIE film! Free catalog! ESO-F, 47th Holly, Kansas 
City 12, Missouri. 

FREE! Biackhawk'’s big sale catalog 8mm, 16mm 
movies. 2”x2” color slides. Biggest selection anywhere! 
Projectors, cameras, supplies—big discounts! Get free, 
every three weeks, 12-page newspaper size bargain 
list! Blackhawk Films, Davenport 18, lowa. 

LARGEST selection 16MM Sound movies from “‘Film 
Capitol."’ Features, Shorts, Entertainment, Religious, 
Educational. Lowest Prices. Gaines 14123 Valerio-P.P., 
Van Nuys, Calif. 

FREE Bargain Bulletin of 8mm, 16mm silent and sound 
films (specify size) from Castle, Official, Looney Tunes, 
etc. New and used shorts and features. World's largest 
selection at discount prices. Peerless Camera Stores, 
415 Lexington Ave., New York. Dept. 18P. 
KEYSTONE Comedies, 8mm, _ Chaplins, 
Megifilms, Box 5803), Washington 14, D.C. 
KODACHROME 8mm Movic subjects. Projection sampler 
$1. Newest extensive listing included. Specify 
choice: Variety, Travel, Cartoons. Dixie Color, Box 
42177, Los Angeles 42, Calif. 

SPECIAL. Low introductory offer. Disney’s Jungle 
Cruise in vivid color. 100 ft. 16mm $10.95. 50 ft. 
8mm $4.75. Top quality film. Mar-Jon (P), 18315 
Clark Street, Tarzana, California 
16MM Sound Films and Equipment 











inter- 

















Valentino. 











Write, Phone 


Entertainment Films Company, 2021 Broadway, N.Y.C. 


WANTED 





photo equipment 
and accessories! 


The 375.000 readers of POPU- 
LAR PHOTOGRAPHY are al- 
ways in the market for good buys. 
So if you have something to sell, 
let POP PHOTO readers know 
about it in our classified columns. 


It costs very little: especially if 
it's just personally-owned equip- 
ment—only 45c a word including 
name and address. Minimum mes- 
sage: 10 words. For further infor- 
mation, write: 


Martin Lincoln 
POPULAR PHOTOGRAPHY 
One Park Avenue 


New York 16, New York 


FILMS AND PAPERS 


pp Bp SF 


10c BRINGS Big new Cine Manual for the 8mm-16mm 
Movie Maker. Save $$$$ on fresh B&W and Color Movie 
Film, all Home Processing Equipment. Superior, 442- 
444 N. Wells, Chicago 10. 


APEX Film—Shoot 8 & 16mm movies available light, 
ASA 1000. Write for details. Film Service Lab, 
Columbus Ave., Boston 16, Mass. Dept. 6. 
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ORIGINAL Kodachromes are not better than our 
splendid 35mm color slides. Europe—Cities, Interiors 
and Exteriors of Famous Cathedrals, Palaces, Museums. 
Paintings. Mexico, Near East, India, etc. Descriptive, 
Illustrative Catalog ‘‘P’’ 15¢ (Deductible from first 
order). Argo Slides, 116 Nassau St., New York 38, N.Y. 
CATHOLIC Shrines of Europe and Holy Land—unique 
collection in the world. Also Pope John XXIII, Rome, 
Vatican, Paris, French Riviera, Spain, etc. Religious 
Paintings. 76 page Illustrated, Combined, Catalog 
“PR 25¢ (Deductible). Argo Slides, 116 Nassau St., 
New York 38, N. Y. 

200,000 SLIDES in stock insures quick delivery. 15,- 
000 subjects offer wide choice. Production by Cap- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States, 
Canada, Mexico, Cuba. If interested other countries 
add 3¢ for each country requested, as these are sep- 
arate lists. Worldwide coverage (75 countries) avail- 
able. Roloc, Box 1715, Washington 13, D. C. 
PILGRIM the better quality color slides on approval. 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine. 
Niagara Falls, Ausable Chasm, New York City, United 
Nations, Washington, D. C., Florida, National Parks, 
indians, West Coast, Bermuda, West Indies, Mexico, 
Europe. New—Brussels World’s Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8, Mass. : 
ALASKA And Its Wildlife. 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for sample slide and catalog. Northern 
Color Film Co., Box 4, Cooper Landing, Alaska. 
ATKINS Travel Slides now available to you directly. 
Send 25¢ in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, Inc., Dept. ‘P’, 
2045 Balboa St., San Francisco 21, California. 
SCENIC Wonders of the World—in beautiful Color 
Slides. Send dime for sample and complete list. Slide 
Supply, Canton, Ohio. 

STEAM Locomotives. Trolley Street Cars. Antique Au- 
tomobiles. Classic Cars. Circus Wagons. Steam Trac- 
tors. Fire Engines. Disneyland. Titles, etc. 48 page 
Illustrated Catalog Free. Universal. Box 779L, Beverly 
Hills, Calif. 

COLOR Slides. Relive your vacation trips. 1,000 
Travel Kodachromes. Free list (sample 30¢). Send to- 
day, Kelly P. Choda, Box 15, Palmer Lake, Colorado. 
1959 MISS Universe Pageant. 8 colorful 2x2 slides 
$2.00. 48 page Illustrated Catalog Free. Universal. 
Box 779P, Beverly Hills, Calif. 


INFORMATIC Slides—With Authentic Commentary. 
Southwest Indian country—ancient and modern—with 
clear documentary information explaining each slide 
subject. Send for list, Informatic Slides, Western 
College, Oxford, Ohio. 

TRAVELERS — Complete your collection — order the 
shots you missed—as good as your own most beau- 
tiful originals—Sent On Approval! Choose from 7000 
Hi-Fidelity Color Slides 2x2 (35mm) from 83 coun- 
tries. Name the spot—we have the slide—including 
title and map slides. Send 25¢ today for the big new 
7th Edition, 72-page Wolfe Catalog. You'll be de- 
lighted with its 300 slide reproductions of important 
landmarks—28 In Full Color—to simplify your selec- 
tion. Wolfe Worldwide Films, Dept. P, Los Angeles 
24, Calif. 

QUALITY Slides, domestic and foreign. Free sample, 
catalog. Slides, P.O. Box 26P, Gardena, California. 


BOY subjects, pictures and slides from various coun- 
tries. Blue Star Studio, 33 Manteo Avenue, Hampton, Va. 


SPECIAL. Ten Florida slides $1.00. Your 10 slides 
a a $1.00. Hancock, 607 McCarroll, Warrington, 
orida. 


FOUR Beautiful Color Slides of Plymouth, Mass. (May- 
flower, Fort, Standish Monument) plus 80-page catalog, 
only $1.00...0or... Twelve Slides of “Pilgrim 
statues, replica of fort and first house in Mass., deck 
shots of Mayflower plus catalog, only $2.49. Meston’s 
Travels, 3801D North Piedras, El Paso, Texas. Look for 
something new in ‘60. 


EXCITING New Views—Corriganville’s gunfights, fly- 
ing Jetliners, Disney's Monorails. Send $1.00 for three 
Kodachromes and comprehensive catalog. Coventry 
Colorviews, 10989 Roebling, Los Angeles 24, California. 


GRAND-DUCHY of Luxembourg. 30 color slides. Profes- 
sional quality. Send $5 to Pit Schneider, 36 rue 
Philippe, L bourg (Europe). 

WANTED—35mm colour transparencies, preferably 
complete stories, highest photographic and colour 
standard, any subject, wanted for publication in Eng- 
land. Offers and samples to Box 159. Popular Photog- 
raphy, One Park Ave., New York 16. 


BRITAIN’S finest slides—over 1,000. Complete cov- 
erage—London, Pageantry, Stratford, Scotland, etc. 
Also France, Italy, etc. Send for free list and easy 
order system. Walton Films, 282 Kensington High 
Street, London W. 14, England. 


Popular PHOTOGRAPHY 
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FREE brochure with sample color slide that explains 
our exclusive 2x2’s and 3-D slides. Send 50¢ to cover 
charges. Headline Productions, 1265 Broadway, Dept. 
POP-11, New York, N.Y. 

FREE, color illustrated catalog color slides, 10¢ mail- 
ing charge. Inter-American Features, Jenkintown, 16, 
Penna. 
MEXICO—Bombay—Hong Kong—tiraq—Buenos Aires— 
Vienna. Each set eight Colorslides $1.00. All Six $5.95. 
Eddings, 8-P Roberts, Corning, N.Y. 
TRAVELERS—Did you travel too fast and miss shots? 
Our colorslides are equal to original Kodachromes! 
Why not complete your collection? We specialize in 
wide selections on the West's National Parks, Monu- 
ments and Scenic Areas. Whatever Park or area you 
visited we've the particular shots you need. Select 
slides individually on approval from 32 page free 
catalog—or name area and we'll send 36 choice ap- 
proval. ouglas Whiteside, Dept. P, Yosemite National 
Park, California, 

COLORFUL Kodak City—3 2x2 Color Slides $1.00. Sat- 
isfaction Guaranteed. Ted Burgeman, 140 Laburnum 
Cres., Rochester 20, N.Y. 

WORLD’S Fair or Miss Universe. Eight Colorslides $1.00. 
Eddings. Roberts Avenue, Corning, N.Y. 

AUTUMN Artistry in New Hampshire—Rockies—or 
Smokies. Eight colorslides $1. Catalog—sample 10¢. 
Riviera Slides, Box 1303, Coral Gables 34, Fla. 

MISS America Slides of 1960, 8 colorful 2x2 slides— 
$2.00, or 20 slides—$5.00. Miss America Slides Box 
117, Atlantic City, N.J. 

NEW Miss Universe Contestants. Eight Colorslides 
2 All 48—$5.95. Eddings. 8-P Roberts, Corning, 





























DUPLICATES of your color slides 35mm—20¢ each; 
Stereo—40¢ each. Hamilton Color, 127 North 2nd. 
Street, Hamilton, Ohio. 

MISSILE Slides—20 outstanding Launch and Pre- 
launch Views from Cape Canaveral—$5.00. The Cam- 
Ber Co., 1109 Byrd Plaza, Cocoa, Florida. 

NEW Reduced Prices: Famous collection Universal 
Color Slides, set of 6—$1.00 per set. Over 350 sets. 
U.S.A. and foreign countries (also 5000 individual 
slides). Send 10¢ for catalog. 132 W. 32nd St., New 
York City. 
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LEARN Retouching. Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $23.50. Write for Free literature 
today. A-l Arts, 3944 West Lawrence, Chicago 25, Ill. 


OIL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent 
Learn at home. Easy simplified method. Free booklet 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2252, Chicago 14. 


PHOTOGRAPHY For Pleasure or pri pro fit. Learn at home 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 2258, Chicago 14, Illinois. 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service mé<hods at home, in your spare 
time! Free, big illustrated book tells how! Write today, 
National Camera Repair School, Dept. B-11, Englewood 
Colorado. 


INSTRUCTION 


BIG Money in Photography. Train quickly at home or 
n New York in America’s largest photographic s« ~ 
Veteran appioved. Send for Free illustrated bo 
York Institute of Photography, Dept. C-99, 
33 Street, | New York 1, New York 


YOU can “repair “and service Leicas, Contax and other 
cameras, shutters and photographic equipment 
easily, quickly and make good money. Big reference 
service manual shows you how. Start your own repair 
shop. Satisfaction or your money back. Write to: 
Guild Service Information, P.O. Box 188, Morton 
Grove, Ill. 


10 West 


PHOTO Oil Coloring. Easily learned at home. Hobby or 
Extra Income. Free Booklet ‘“‘Magic of Photo Coloring’’ 
Hamilton Studios, Inc., Seaford, New York. 


“THE Retouching Process.” Complete, home-study 
course. Professional negative-retouching Handbook. 
$2.00 Modern Portraiture, 2721 Judah Street, San 


Francisco 22, California. 


MAKE $20,000.00 Annually! 
Color Course, Box 38-391, 





Learn How! American 
se, B Hollywood, California. 


LEARN While Asleep, Hypnotize with your recorder, 
phonograph or amazing new Electronic Educator end- 
less tape recorder. Catalog, details free. Sleep- 
Learning Association, Box 24-ZD, Olympia, Washington. 


CAMERA 
and BINOCULAR REPAIRS 


EXPERT camera repairing. Arthur V. Peterson, 
Limekiln Road, Hollister, California 

BKiye ee Specialist, Henry Herman, 350 Hewes, 
BK 1, N.Y. 

the 
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FREE Estimate on all cameras, lenses, projectors, ex- 
posure meters. Fast Efficient service by factory 
trained Technicians using factory parts. One year 
unconditional guarantee on ali parts and labor. Fed- 
eral. Repair and Engineering Co., 222 West 33rd 
Street, New York 1, New York. 


LENSES made and repaired. Hard coating for sharper 
pictures, faster speed. Recementing, repolishing, 
light scratches and haze removed. Complete binocular 
repairing. Guaranteed workmanship. Send lenses or 
binoculars or write for free estimates. Gould Lens 
Service, 26V Franklin Ave., Binghamton, N. Y. Free 
descriptive folder. 


YOUR Photo Equipment deserves precision care, 
wherever you live. See your National Camera Servi- 
Shops Dealer. If there is not yet a ServiShops near 
you, send repairs to National ServiShops Headquarters, 
Department L-11, Englewood, Colorado. 

EFFICIENT—Fast—Inexpensive Cameras. 
eras. Binoculars. All makes. 
Technical Supply Co., 
N. Y. 36, N. Y. 











Movie Cam- 
Free estimate. Modern 
Dept. PP, 55 West 42nd St., 





GUARANTEED Repairs on Cameras, Binoculars, Elec- 
tronic Flash. Synchronization. Curtains Installed. In- 
quiries Welcome. Precision Camera Repair Co., 22 
East Broadway, New York 2, N. Y. 





LOW READER 
RATE 
Popular PHOTOGRAPHY 
has established a new classi- 
fied rate for readers only of 
45¢ per word—minimum 
10 words. This reader rate 
can only apply to those ad- 
vertisements describing for 
sale, barter and/or exchange. 
merchandise of a purely per- 
sonal ownership, and not in 
any sense merchandise or 
services offered on the part 
The 
commercial rate remains 90¢ 


10 


of a dealer or others. 


per word, minimum 


words. 











BINOCULARS 
and TELESCOPES 


OPTICAL Bargains—Request Free Giant Catalog ‘‘CJ."’ 
120 pages—Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. Amazing war surplus 
bargains. Edmund Scientific Co., Barrington, New 
Jersey. 

REFLECTOR and Refractor Telescopes; Complete Kits 
Mirrors, Eyepieces, Tri-pods, all other accessories. 
Request free illustrated Catalcg F. Criterion Manufac- 
turing, Dept. PP-6, Hartford, Conn 


BINOCULAR Specialists, all makes repaired. Free esti- 
mates. Authorized Bausch & Lomb, Zeiss, Hensoldt, 
Bushnell dealer. Tele-Optics, 5514 Lawrence, Chicago 
30, Itlinois. 








BUSINESS OPPORTUNITIES 


q 

= 
PHOTOGRAPHERS, Earn Part Time, write PCI, Dept. 
B-7, Glen Echo, Md. 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! 
Write today, National Camera Repair School, Dept. 
X-11, Englewood, Colorado. 

CAMERA STORES! Someone “‘borrowing”’ your personal 
copy of Popular Photography each month? You ought 
to be taking advantage of Popular Photography's con- 
venient re-sale plan, Sell Copies in your store . 

form a good service for your customers . with no 
risk involved. For details, write: su" Sales Depart- 
ment, One Park Avenue, New \ork 16, 

CAMERA Owners! Earn $50.00 weseend Instruc- 
tions $1.00. Information Free! Kline, 935-PH, North 
Austin, Chicago 51, Illinois. 

TRANSPARENCIES Wanted! Up to $500.00 each. For 
information write: American Color, Box 38391, Holly- 
wood, California. 

AGGRESSIVE Photographers! Proven a to $200.00 
and more weekly selling photographs! Processin 
Completely Eliminated! Send $1. for Guarantee: 
complete instructions; Photographers international, 
Box C-149, Irvington, New Jersey. 

EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD-119, 
Chicago 32, Illinois. 

NATIONAL magazines need por. Information. Ehrn- 
reich, 309 New York Ave., Bklyn 13, N.Y 

WANT A Good Job?? U. S. A.—Overseas?? All Oc- 
cupations Now Needed. Free Information. Employment 
Headquarters, 79 Wall Street, Dept. Z-1, New York 5 


_» MISCELLANEOUS 




















FREE liberally illustrated catalogue Plus sample 
photo of exclusive Movies, Photo’s & Color Slides. 
25¢ covers ail weeny charges. Emess egrerrese, 
Dept. PP-11, 26 East 17th St., New York, N. 


BUY Wholesale: 100, 000 Nationally ae nines Prod- 
ucts. Appliances, Cameras, Sporting Goods, House- 
wares, Watches, Typewriters, Tools, Clothing, etc. Dis- 


counts to 60%. Buy-Rite, Box 258, Hawthorne 9, 


New Jersey 
Human Interest subject ret- 


ARTISTS—Photographers: 
erences, Free Listings: Slides, Box 384, Chicago 90. 


WE Expose, You Develop. interesting » Subjects. 120 
Film, 12 Poses $2.00; 24 poses $3.50. 35MM Film, 
20 poses $3.00; 40 poses $5.00. Satisfaction Guaran- 
teed. Lanco, Dept. U-6, Box 133, Rugby Station, Brook- 
lyn 3, N.Y. 

BUSINESS Cards. Free photographer cuts. 
Polart, 20115 Goulburn St., 
PHOTOGRAPHY studio, fully equiped, for rent by the 
hour. Models available. For details write Herb M. 
Smith, Glamour Photography, R.D. 6, York, Pa. 


FINALLY! Printed labels for “darkroom 


chemicals, 
$.50. Garth, Box 35, 


SHOPPING GUIDE 
Classified 


reference to items not necessarily photo- 
but of wide general interest. 











Samples. 
Detroit 5, Michigan. 


A handy 
graphic, 


COSTUMES and PROPS 


LEOTARDS Bikinis 


Costumes. Actual ~~ illustra- 
tions. $1.00 


Stan Stanton, Liberty 3 


PIN-UP, Dance Costumes, Bikinis, Opera Hose, "Tights, 
Catalog 50¢; Quincon, Box 422, Quincy, Mass. 
BIZARRE Fashions! Illustrated an, $1.00. Renee, 
Box 2804-P, Hollywood 28, Calif 


BUSINESS OPPORTUNITIES 


QUICK Profits, with no capital! Take orders for maga- 
zines your neighbors like, want. Make cash on the 
spot. We show how with Free kit. Get yours now. 
Write McGregor Magazine Agency, Dept. 531, Mount 
Morris, Illinois. 

YOUR envelopes addressed accurately, reasonably. 
Fast service. We have capable addressers in your 
city. Glenway System, Box 6568, Cleveland 1, Ohio. 
MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu- 
lars free. National, 81-DG, Knickerbocker Station, New 
York. 








159 





JOBS Overseas! Write Janecek Development Co., 109 | 
Hub Station, New York 55, N.Y. Se tt Rin 

GROW Mushrooms. Cellar, shed and outdoors. Spare, 
full time, year round. We pay $4.50 ib. dried. We have 
29,000 customers. Free Book. Mushrooms, Dept. 345 
2954 Admiral Way, Seattle, Wash. NRE iA a lee! 
OVERSEAS Employment. American Firms and United 
States Government. Comprehensive Job Information 
$2.00. Foreign Opportunities, Box 172, Columbus 16, 
Ohio 


MISCELLANEOUS 


FLORIDA'S Biggest Lot Vaiue! No Money Down! $5 
monthly. Full price only $133. Between Orlando and 
Ocala. High, dry, adjoining city, streets, electricity, 
phones, churches, schools, shopping. In heart of 3000 
lakes. World's best fishing! Write for Free photos 
CO Huysman, Box 467, Belleview, Florida. 


HI-Fi, Recorders, Free Wholesale Catalogue. Carston, 
8. 


125-X, East 88, N.Y.C 
TAPE recorders 


Equipment 
ner 69-02 P 


Hi-Fi Components, Sleep Learning 
Tapes, Unusual Values. Free catalog. Dress- 
174 St., Flushing 65, N.Y. 


“WINEMAKING; Beer, Ale Brewing.” Illustrated. $2.00 
Eaton Books, Box 1242-D, Santa Rosa, California 
CUSTOM 
styles 
Calif 
PHONOGRAPH Records cheap, postpaid. Catalogue. Para- 
mount, Box 2026-P, Pine Castle, Florida. 4 
PHOTOSEAL Electric Laminating Kit. Fun or profit 
$14.95, Therm Appliance; St. Charles, III. 


Corsets, Small-waisted modern, | victorian 
Catalogue free. H-G Co., Box 471, Palo Alto, 


The Rangefinder continued from page 48 


ica at its Los Angeles convention, for “ener- 
getic devotion to the cause of applied 
photography.”. .. An automatic underwater 
camera that can make 500 exposures on 
35-mm film at a depth of six miles has been 
developed by Edgerton, Germeshausen & 
Grier....Ansco’s technical director, Dr. 
Herman H. Duerr, received the Herbert 
T. Kalmus Award of the Society of Motion 


Picture & TV Engineers for his services as 
head of its color committee “during a most 
important era.”. . . Score one more for pho- 
tography-as-an-art: Boston’s Carl Siembab 
Gallery has opened a separate room for 
photography, planning shows by Aaron 
Siskind, Berenice Abbott, Brett Weston, 
Nell Dorr, Eugene Atget, Lisette Model, 
and others. ...—® 





Yashica 8-EU! continued from page 


phragm control dial until both needles are 
aligned. 

MECHANISM The Yashica 8-EIII has a 
spring drive with run-down stop; capacity 
is six feet of film per winding. Camera 
speeds range from 8 to 48 fps, with provi- 
sion for continuous run, and for single- 
frame by 


means cable 


release. There's also a lock to prevent acci- 


exposures of a 
dental release. 

\ geared footage counter is located on 
the film-chamber door, and must be zero’d 
by hand at the time of loading. A screw- 


120 


top-covered lift-up key, also on the film- 
chamber door, permits rewinding of film. 
The footage counter automatically subtracts 
the film footage rewound. Used in conjunc- 
tion with the fade control, the rewind per- 
mits lap dissolves. The film automatically 
stops advancing when the lens diaghragm is 
completely closed, as an aid for smoother 
dissolves. 

PRice Camera, complete with a pistol re- 
lease, as well as a wrist strap, is $129.50. 
Importer is Yashica, Inc., 234 Fifth Ave., 
New York 1, N. Y.—L.D. 
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GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


‘AMAZING OPTICAL BUYS 


‘and OTHER 


e Stars, Moon, Planets Close 


3” “ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for ex- 

cellent Telephoto shots and fascinating photos of moon! 

60 to 180 Power—-Famous Mt. Palomar Type! An 
nusual Buy 

=; Assembled—Ready to use! 

| You'll see the Rings of 

Saturn, t 

planet Mars, 

on the Moon, 











Telescope comes equipped 
with a 60X eyepiece — 
a mounted Barlow Lens 
giving you 60 to 180 ow: 
er. An Optical Finde vr Pele 

3 tah yay 


CHART 


aluabl 
lus 272 OF “WEAVENS’ 
“How 


iT __**HAND cs" 
° my Yo TELESCOPE’’ BOOK. 
Stock No. 85,050-P. 9S P id 


lescope—up to 270 Power 
. $74.50 F.O. Barrington, N.J. 


TAKE PHOTOS OF THE MOON 
Through Your Telscope with EOMUND 
CAMERA HOLDER for TELESCOPES 


Bracket attaches permanently to reflecting or 

refracting telescopes. Removable rod holds 

camera over eye-piece to take 

Moon... or terrestrial telephoto 

distant objects. White metal projection screen 

permits yo a AF see the sun spots! Includes 
= brackets, projection screen, 


» “J screws, "atrecticns. 
Order Stock No. 70,162-P.... . $9.95 Pstpd. 


(Send Check or M.O.—Money-Back Guarantee) 


NOTICE! 


plus 








4," Reflecting he 
Stock No, 85,006-P 


Ws 








Obtainabie With Our Diffrac 
Are riweitten, & Pn in POPULAR PuoToamarny 
KH .. omer & jw Cost Grat- 


AMAZING! AMAZING! NOW AVAILABLE 
‘& REPLICA GRATING 


, bow: Low Cost 
See All The Colors Of The Spectrum 
Take Gasenet Color Photos at Night! 


This is a MAJOR event! Replica 
grating—for the first time on film 
instead of glass—at very low price. 
Breaks up white light into full 
spectrum colors. An exciting dis- 
play. 13,400 lines per inch. Diffraction Grating has 
been used to answer more questions about the struc- 
ture of the material world and the universe than any 
other single device. Use it for making spectroscopes, 
for experiments, as a fascinating novelty. First time 
available such large size—so cheaply. Comes in clear 


plastic B nage 
=> . 50,202-P ... includes 2 pieces 
‘si 2"—1 transmission type, 1 
A, type 
Stock No. 50,180-P... i plece transmis- 
sion type & in. x 6 ft. 
Stock No. 50,203-P -1i ba ey reflecting 
type 8 in. x 6 ft. ee 


$ 5.95 Pstpd. 
$10.95 Pstpd. 





’ New! 2 in 1 Combination! Pocket-Size 


50 POWER MICROSCOPE 
f and 10 POWER TELESCOPE 
: Useful Telescope and Microscope combined in 
. precision instrument. Imported! 
No larger than a fountain pen. Telescope is 
10 Power sayerensene magnifies 50 Times. 
Sharp focus at any mge. Handy for sports, 
looking at small ee eeis. just plain snooping 
Order Stock A. 30,059-P 
. o. $4. a Pstpd. 
Setistaction Guaranteed! 


ies 
INSTRUCTION BOOKLETS 


Kasy to lou0w—accurate——3 +2 x 11 page size——many 
illustrations, Do-it-yourselfi—Save! and have _, 
rice 





How to Build Projectors 

Homebuilt Telescopes 

Method to Clean Precision Optics. . 

Observing the Sun 

ALL ABOUT TELEPHOTO LENSES. 

How to Condense and Project Light 
with Lenses .... 

Reticles and Their Uses 

ULTRA CLOSE-UP 9 ee 

Infra-red Light and Its Us 

Homemade Stereo- Adapters 

Homemade Stereo-Viewers 

Photo Micrography with Pen 
Microscope 

Dummy Cameras 

Cc ollimating Systems 
‘Building a Condenser Balerger” 

Time in 1 ~ Ned se 

Fun with Optic 

HOW TO USE Your TELESCOPE 
(Includes directions on how to take photographs 
thru your telescope 


ORDER BY STOCK NUMBER 





. SEND CHECK OR MONEY ORDER:. SATISFACTION GUARANTEED! 


SCIENTIFIC BARGAINS 


OPAQUE PROJECTOR 


Projects illustrations up to 3”x3%” and enlarges them 
to 4 ft. wide. Ideal for sales meetings, designers, artists, 


schools, clubs, scout meetings, parties, 


“show-and-tell,” 


il etc. No film or negatives needed. Projects charts, dia- 
grams, pictures, photes, lettering in full color or black-and-white. Operates on 115 
volt, A.C. current. 6-ft, extension cord and plug included. Opesates on 60 watt bulb, 


not included. Approved by Underwriters’ Laboratories, Inc. Size 12” x 


Weight 1 lb., 2 oz. Plastic case with built-in handle. 


8” x 44%” wide. 


Stock No. 70,199-P.........-.-...++++++----$7.95 postpaid 





MOUNTED 35MM TESSAR PROJECTION LENS —_- 


F/3.5 S3mm F.L. Coated Lenses 
Brand new! American made! Never before have Tessar sys- 
i for $9.50. Surplus from design change. 
- A beautiful 4-element system ~~ in 
satin finished aluminum, grooved for spiral focus! ~~ 
glossy plastic cap. O.D. of barrel 194”, ler ngth 23,” . Yo 
can now make a low cost 35mm slide projector wees will \ 
compete with any on the market. Excellent for color or 
black and white transparencies. ‘ 
Order Stock Number 50,211-P $9.50 postpaia 


FOR LONG DISTANCE PROJECTION—MOUNTED 7”, FOCAL LENGTH ANAS- 
TIGMAT PROJECTION LENS. F/5.5, coated, brand new! Made by the Amer- 
ican Optical Co. Covers transparencies from 35mm to 21 4x31”. Barrel size 
21/4” outer diameter and 2-13/16” long. Spiral grooves on barrel for focusing. 
Stock No. 50,216-P—($38.50 value) $12.00 postpaid 


y 





SALE! TERRIFIC WAR SURPLUS BARGAIN! 
AER RIAL CAMERA LENSES 


» at a fraction of Government a 
ith diaphragm and tens cone — used. 


. 85,059-P -$39.50 F.0.B. Utah 
Same as above, but new. Weight 2s Ibs. 
Stock No, of ,060-P 


9.50 
20” telephoto with shutter ae; _- 
- Stock No. 70.187-P, wt. 6'/, ibs... $65. oo Postpaid 
£/4,.5. 6%" ¢.1. with shutter and diaphragm. Weight1 tb., 6 ozs. 
Steck No, 70,189-P...........$24.80 Postpaid 


MIRROR TYPE BEAM SPLITTER FOR TRICK PHOTOGRAPHY 


This inexpensive beam splitter makes it possible to take 
photographs in one shot. Operation is simple. 


« 
jects straight ahead. 
Or the 





**double-exposure’’ 
Mount or hold the beam splitter 
You will be able to take a picture of ob- 
t + Simultaneously, objects at right angles to the camera, 
: —y splitter can be turned to photograph objects straight ahead and 
be net that are above the —— ra, also in one shot. The beam splitter transmits 
FA oO Hens. reflects Ne & absorbed. Size of be om splitter is 2.625” 
6” thick. Color characteristics are very neutra 


Stock Ne. 578-P. aa el ct ap dada .$2.00 Postpaid 
am “EASY-CARRY SLIDE PROJECTOR 


ew you can show ye nue f avorite slides ANYWHERE to friends, 
SER, groups, without lugging cumbersome . ulpment 
aun ic Cc auey PROJECTOR folds to 212” 419” ; high, 
2 ong- ”" long. Wt. less than sHé ws and 
PROJECTS slides or 35mm . 
olt. 3-eleme 3.5 lens with 


double frame. watt, 120 ¥y 
cord and a leatherette carrying case 





wide, 
3 Ib 


oe — 80mm focal length. 6’ 
incl. Ideal for travel or occasional us 





Stock No. 70,232-P i sevepina $1 9.95 postpaid 


New Hand 
Spectroscope 


Never before such low price. 
For the first time—employs 
replica grating on film—13,- 
400 lines per inch. Mounted 
in aluminum tube 4%” long, 
1%” dia. Demonstrates spee- 
trum; use to check light 
filters 
Stock No. 80.280-P 
$2.50 postpaid 








ANASTIGMAT 35MM 
CAMERA LENS 
AND SHUTTER 


F/3.2 . - f.1. 44mm. A 
$24 value—American-made 
for high quality 35mm cam- 
era. Brand new. Lenses low 
reflection coated. For color 
or black and white. Shutter 
speeds T., B. 200, 100, 50, 
25,10. Iris diaphragm f/3.2 
to f/22. 

Steck No. 30,311-P— 

Synchronized for flash 


Stock No. 30,312-P— 
Not synchronized 





NEW BINOCULAR-TO-CAMERA HOLDER 


FOR EXCITING TELE- 
PHOTO PICTURES bring 
distant objects 7 times near- 
er with 35mm_ camera, 


war surplus 
focusing thre ad. 
projector with lig 


ton 


Use for 


PROJECTION LENS 
wits Kodak Ektanon iat 6, 3” 
e% value 


coated projection Jens is 
Overall length Has 


1 am —K tor. Fits 


diameter barre 


Stock No. 30,333-P. . $9. 50 postpaid 





7x50 binocular and our 
nee CA RA-TO-BI- 
OCULAR HOLDER, 
face! for long range photos 
¢ wild life, ships, people, is 26mm, 27mm long. 
planes, etc. Camera and bi- | o ©nlarge 

nocular attach easily. Use ony binocular or monocular— 
any camera, still or movie. e color or black and white 


value! A 


No diaphragm included. 
“Minox or other miniature 


Stock No. 30,337-P. . $9.50 postpaid 


FOR PROJECTION OR PHOTOGRAPHY 


25mm focal length, 
stigmat 16mm camera lens, 


f/3.5 coated ana- 
Brand new! Outer diameter 
Project 


camera negatives. 





sete. ana gray crinkle and bright cueme finish, 
10” long. Full directions for taking telephoto’ 
Stock No. 70,223-P 





$11.50 pestpan 





Take Telephoto 
Shots Thru 
7x50 MONOCULAR 


This is fine quality 

ican made instrument — 

war surplus! Actually 1/2 

of U. S. Govt. 7 x 50 Binocular. Used for ge nerai ob- 

servation both day and night and to take fascinating 

telephoto shots with your camera Brand new, $95 

value. Due to Japanese competition we close these 

out at a bargain price. Directions and mounting hints 
includec 

Stock No. 50,003-P 


Amer- 


lenses, 


ments, 
cessories, 
microscopes 


$15.00 Postpaid 


items, math 





quest Catalog P 


Wyoné FREE CATALOG-P | 


100 Pages! Over 
1000 Bargains! 


Optics for the Space 
Era! Huge selection of 
prisms, 
surplus optical instru- 
parts and ac 
Telescopes, 
satellite 
scopes, binoculars, in- 
frared sniperscopes, 
science experiment 
learning 
and teaching aids. Re- 


war 


EDMUND SCIENTIFIC CO., sarrincton, NEW JERSEY 


November, 1959 





2°??? 


What will eliminate Newton’s 
rings in glass-bound slides? 

I mount my best slides between glass, 
hut often get Newton's rings. They are very 
distracting in light sky areas. How can I 
eliminate them? — Thomas Black, Oak- 
mount, Pa. 

ANSWER: The patterns 
known as Newton’s rings are most likely to 
appear where the shiny, backing side of the 
film comes in contact with the glass. One 
remedy is to use a mask thick enough to 
keep the backing side of the transparency 
from touching the glass. Another, useful 
only if you have your film returned un- 
mounted from processing, is to reverse-roll 


colored fringe 


the film and leave it that way a day or two 
This counteracts the 
film’s natural tendency to curl with base 
A third solution is to use Newlo 
anti-Newton’s ring glass. This slide-binding 


before mounting. 


side out. 


glass is lightly etched on one side to pro- 
duce a slightly rough surface which breaks 
up the reflection pattern that causes New- 
ton’s rings. 


How can | expose for a shady 
porch and an outdoor scene? 

I want to make some movie shots at our 
summer cottage, showing people on the 
porch with the front lawn and lake in the 
bac kground. The porch ts shaded. Hou can 
I expose for both the pore h and the outdoor 
scene?—S, E. Whitlock, Columbus, Ohio 
ANSWER: If you're content to show 


ple on the porch in silhouette, pose them 


peo- 


to frame the view attractively and expose 
for the bright outdoor scene. To show de- 
tail on the porch, you must add enough 
light to bring the exposure it requires with- 
in one or two stops of the view outdoors. 
The best way to do it is by setting up flood- 
lamps with blue bulbs, placing them just 
out of camera range where they will add 
the light you need. Why blue bulbs? To 
match the daylight which lights the rest 


of the 


scene. 


Could electronic flash fire 
blasting caps by accident? 

I take a lot of photos, using regular 
flashbulbs, on construction and mining johs 
where they employ electric blasting caps. 
If I should shift to electronic flash. is there 
any danger ul would set off nearby caps by 
accident? One is always warned to shut off 
radio transmitters when near blasting caps. 
—A,. E. Allen, Missoula, Mont. 
ANSWER: A special committee of the In 
stitute of Makers of Explosives reports 
that, in its opinion, there is no particular 
hazard in using electronic flash to take 
162 


pictures in the vicinity of electric blasting 
caps. Radio frequency energy, however, 
including that of radio-actuated remote 
control units for operating cameras or fir- 
ing flash equipment of any type, can pre- 
sent hazards under some circumstances. A 
pamphlet on this subject can be obtained 
by writing the institute, 250 E. 43rd St., 
New York 17, N. Y. 


Why do some slide makers 
take only horizontal views? 

Some color-slide fans never turn their 

cameras to take vertical shots. They insist 
on composing every picture within the 
horizontal-slide format. Why would any- 
one limit his picture-taking this way?— 
Lee Clark, St. Louis, Mo. 
ANSWER: There is a theory that a color- 
slide show gains continuity and hangs to- 
gether better if all the pictures in it have 
the same horizontal format, just as stand- 
ard movies do. This focuses attention on 
differences within the pictures themselves 
and avoids the need for an audience to be- 
come accustomed to a mixture of horizontal 
and vertical views. Fans accustomed to 
thinking in terms of individual pictures 
that stand like exhibition slides, 
aren't likely to go along with this idea. 
Those who also make movies, or who shoot 
primarily for slide shows, are more likely 
to find it acceptable. 


alone, 


What happens to shadows in 
moonlight time exposures? 
Recently I took pictures of our back 
yard by moonlight. The night was very 
still and I used exposures of 15 and 20 
minutes at {/3.5 on high-speed film. The 
shots came out all right except that they 
seemed flat and many of the shadows in 
the garden disappeared. What happened 
to them?—Harry Sickles, Houston, Tex. 
ANSWER: The moon stands still. 
As it moves, the shadows it casts move, 
too. During prolonged time exposures, they 


never 


move so much that narrow shadows may 
disappear altogether while broad ones are 
softened around their edges. This makes 
scenes photographed by moonlight appear 
much more flatly lighted than they do to 
the eye at any one instant during the long 
exposure that they require. 
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That's a good 
QUESTION i5s 


What makes a whole roll 
of color come out black? 

Recently I attended a sport car race 

with my new 35. 1 shot a whole roll of film 
in bright daylight with my shortest shutter 
speed. I got back a completely black roll. 
What did I do wrong?—Barbara Queary, 
St. Helena, Calif. 
ANSWER: Assuming exposure was ade- 
quate, it is possible that the film did not 
advance properly. Perhaps the leader 
slipped off the take-up spool. A few cam- 
eras depend on a sprocket wheel for film 
advance; should the sprocket holes tear, the 
film won't move. Another possibility: per- 
haps the shutter isn’t working. 


What makes used developer 
turn brown, lose strength? 

I store developer in a brown pint bottle, 

filled to the cap, in a refrigerator. If I de- 
velop five 8x10 prints and then store the 
developer again, it turns brown even 
though kept airtight and cold. When I 
warm it and use it a second time, my 
prints are very low in contrast. What is 
wrong?—Tze-Koong Wang, Los Angeles, 
Calif. 
ANSWER: Unused developer will keep for 
a long time when stored as you have in- 
dicated. Once it has been diluted and used, 
however, it deteriorates rapidly. For this 
reason most manufacturers recommend 
keeping it in stock solution, diluting only 
as much as you need for one printing ses- 
sion, and discarding this working solution 
after use. 


What causes fungus growth 
and how can it be removed? 
Something alarming is happening to my 
{/1.5 Sonnar! A week ago a mistiness ap- 
peared in the center of its rear element 
and spread to cover a third of the surface. 
Now thread-like patterns have developed 
on two of the forward elements. Can you 
tell me what causes it, what can be done, 
and how to avoid it in the future?—S, A. 
Simpson, Maturin, Venezuela. 
ANSWER: Your description fits fungus, 
which develops on lenses and other photo 
equipment in warm, humid climates. As it 
grows, fungus forms acids which soon be- 
gin to attack the glass itself. Your lens 
should be sent to a repairman as soon as 
possible. He can take it apart, clean it, 
and determine the extent of the damage. 
To avoid these growths, cameras should be 
kept clean, cool, and dry. Excessive humid- 
ity is particularly dangerous. During the 
wet season, if dry storage is not available, 
they can be packed in sealed containers 
with a drying agent like silica gel, parched 
rice, or tea. 








The World’s Greatest Electric-Eye Maker 
Can Bring You The World’s Greatest 
Electric-Eye Camera Value! 


=~ BEKONIC 


ol=iealien-\ehcoleat-halomm Mela as 
8mm Movie Camera 


i={e) Complete with 3 
Only a3 £/1.9 Lenses 


At last, a movie camera with the newest, most wanted features 

. at a price well within reach of all. Just point the camera 
at your subject and the built-in Sekonic exposure meter meas 
ures the light. Then simply align two needles in the finder and 
the correct exposure is automatically set . without any 
complicated lens adjustment. No guessing, no ruined film 
only professional calibre movies which you'll be proud to show 
for years to come .. . yours with the Elmatic 8. 


Oia -) am 3 laal-lileme= Me of -t- tie l a -t-e 


Complete with normal, wide angle and telephoto f/1.9 iig-Tanl-Pamalelanar-limaelalalial-@e- tale mmerelaldialelelel-milelel am Mt hectalcht 
Resonar lenses e Adjustment lever for ASA 10, 16, 32 winding e Color coded lenses, viewfinder masks and 
and 40 e Frame speeds 12, 16, 24, 32 -e Built-in turret e 814’ continuous run e Leather wrist strap 
haze, neutral density and conversion filters e Single e Genuine leather compartment case $10.00 extra 


Companion Value Leader! 


New! SEKONIC 30C 
Smm Movie Projector 


Complete 
Only 1 ae With Case 


Feature for Feature Your 
Best Movie Projector Buy! 


e 18mm f/1.4 Resonar wide angle lens e Forward and 
reverse action e Variable Speeds e Combination carrying 
handle and reel holder e Built-in room outlet e Built-in 
storage device for take-up reel e 400’ capacity reel e Small, 
compact — measures only 11” x 944” x 7” @ Blower cool- 
ing system e Extremely quiet operation @ Collapsible take-up 
arms @ Complete with heavy duty plastic carrying case 


SEKONIC 
SEKONIC SEKONIC <& SEKONIC &), /&, 5) SEKONIC Ipe-, PET 
Brockway " 1-38 tts") OLC-2 SS” > L MOVIE PET G + For Polaroid 
“Ss $4495 $995 4S $49 Land & LYS 
$2950 ~~ 


See them at all leading camera shops and departments everywhere. 348s 


SEKONIC INCORPORATED U.S.A. 130 west 42nd st., New YORK 36, N.Y. 





For perfect exposure 
Automatically 


KODAK AUTOMATIC 35 CAMERA 


e Fully automatic electric-eye exposure control— 
sets its own lens for perfect exposure 


e Great automatic range—f/2.8 to f/32—ASA 10 to 160 
Manual over-ride for flash, EV 84 to 16% 


Automatic leader wind-off, single-stroke advance 


All for a low $84.50! 


AUTOMATIC 


FOR THE AUTOMATIC AGE! 


For perfect showings 
Automatically 


KODAK CAVALCADE PROJECTOR, 
e Sharp f/3.5 lens, 500-watt screen brilliance 


e Shows up to 40 slides automatically at 
4, 8, or 16-second intervals 


e Preconditions slides with warm air 


e Has manual forward and 
reverse control 


e Plug-in for remote control 
cord is optional extra 


e Yet price is just $124.50 


Many dealers will ask as little as 10% down 

—only $12.45 for the Cavalcade 520, $8.45 for 

the Automatic 35—or $20.90 down for both! “a a Prices are list and are subject 
See both soon q to change without notice. 


Kod: 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





